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in television. 
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freedom to watch your favorite shows 


on your schedule. The power to control 


live TV. The excitement of a truly personal No hassles. ReplayTV works with an 
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automatically, every time 


on-demand with full VCR-style 
they're on. No tapes. 
E controls. It’s easy. It's automatic. 


It's guaranteed. 


You can also pause, rewind and 
a use instant replay on live TV. 
Say the phone rings in the 
middle of Friends’. Simply 
hit pause and take your 
call. Then, hit play and you 
haven't missed a beat. For 
just $699 and no monthly 
fees, ReplayTV will revolu- 
tionize the way you watch 
television. It’s television 
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12 Fetes Accomplis Where to see the 
stars—Barbra Streisand, John Tesh, Sting, the Judds, 


and others—as they ring in the millennium...Rosie 
O’Donnell’s Victorian mansion goes on the block... 
Hurricane Floyd puts a damper on East Coast film 


ANTS: CHROME HEARTS 


and TV produetion...Martin Lawrence’s damn-straight 
dialogue...Hot Sheet... Flashes... Monitor...and more. 


TOP: TRASHY COS 


20 High Stakes Poker We've bet 24 pages on 
television’s darkest delight, Buffy the Vanupire Slayer, 
including a fan- and novice-friendly guide to the series’ first 
56 episodes; an exclusive preview of the Oct. 5 season debut; 
SS a good-guy bios; trivia-rich interviews with the show’s creators; 
uy y \\\\" \' Y the secrets of Buffy’s killer wardrobe; and an A-to-Z glossary 
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51 MOVIES owWEN GLEIBERMAN on Mumford; also 
Guinevere, Breakfast of Champions, and Black Cat, Wlate 


VIVIAN: Bad 


: Cat. PLUS: The Toronto International Film Festival; Reel World. 


ST: 


58 TELEVISION KEN TUCKER on David E. Kelley's 
The Practice, Snoops, Chicago Hope, and Ally. PLUS: On the 
Air; Remote Patrol; What to Watch. 
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68 BOOKS 1ToOM SINCLAIR on Aretha Franklin's auto- 
biography. PLUS: Between the Lines; classics for kids (and 
adults) to read after finishing the Harry Potter books. 


ARTIST GROUP Mon 


: 72 MUSIC DAVID BROWNE on Garth Brooks’ /7...The 

: Life of Chris Gaines. PLUS: Hear and Now. 

: 76 VIDEO Jess CAGLE on The Mummy. PLUS: Untorget- 
z table hotel clerks in the movies; Sleeper of the Week. 

: 80 INTERNET NOAH ROBISCHON onthe Inter- 

: tainment network WireBreak. PLUS: Tampa cracks down on 

3 the revealing VoyeurDorm; Cybertalk with Patricia Arquette. 


DEPARTMENTS. 


10 MAIL Readers warm up to Jennifer Love Hewitt on the 
| 


LT CLOUTIER: HAIR: DARE 


cover of our Fall TV Preview; V.I.P’s exec producer weighs in 
on David E. Kelley's Snoops; thumbs down to the Gap ads. 
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84 ENCORE Oct. 6, 1978: Midnight Express opens. 
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BLOODLINES Get your vam- 
Sarah Michelle Gellar 


pire fill with our boffo Buffy photographed for EW 


guide beginning on page 20 by Moshe Brakha 
on June 14, 1999, in Los Angeles 
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SPECIAL ADVERTISING FEATURE 


Suzuki presents Heisman Heroes 


~ Football's Magic Flutie 


DOUG FLUTIE, ALL 5'9%:", 175 POUNDS OF HIM, WAS 
buried on the Boston College roster as the Eagles prepared 
for Penn State in 1981. He was a fourth-string freshman 
quarterback clutching one of the last scholarships 
handed out by Eagles coach Jack Bicknell, Flutie’s 

only offer from a Division I-A program. Doubting 
himself for the only time in his life, he says 

now, he was ready to ask Bicknell to move 

him to wide receiver, 

But when BC fell behind 38-0 in the 
fourth quarter against the Nittany 
Lions, Bicknell had nothing to lose. 
“Flutie!” he called, turning to the 
Natick, Mass., native. “Get in there 
and see what you can do.” 

“Immediately, you could sense ™ 
a difference in the game,” Bick- 
nell says today. “That's when I 
knew this guy was special.” 

Oh, Flutie didn’t engineer a mira- 
cle comeback—those would come 
later. He did pass for 135 yards anda 
touchdown, take the regular QB job, 
revive the BC program and start down 
an improbable path to winning the 1984 
Heisman Trophy his senior year. 

A stirring early win at Alabama set the 
tone for Flutie’s Heisman season. He ran 
and passed BC toa 
38-31 victory after 
trailing by 17 in the 
third quarter—the 
eighth time in his 
‘l career he had led 
y the Eagles from be- 
ri hind to win in the 
second half. “It was 
amazing the effect 
Doug had on peo- 
ple,” Bicknell says. 
“He made every- 
body believe that 
unless the game 
was over we were still in it.” 
a With fans across the 

| country rooting him on, Flu- 
tie emerged as the clear Heisman favorite. A school-record six 
touchdown passes against North Carolina helped maintain his 
front-runner status heading into a Nov. 23 showdown at defend- 
ing national champion Miami. He knew it was his last chance to 
sway the voters who hadn't already submitted ballots. He didn't 
know it would be one of the greatest games in football history. 

With six seconds left and the Hurricanes up 45-41, Flutie 
took a snap at the Miami 48 and backpedaled, rolled to his right 
and let fly from his own 37-yard line. The Pass, as it became 


Overcoming challenges in football has jcaies 
Flutie’ s mission to help his autistic son Dougi 
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known, whistled 64 yards into a stiff wind, just 
over Hurricanes defenders and into the arms of 
Eagles wideout Gerard Phelan, who fell in the 
end zone, and, in his words, “held that thing 
ff) against my shoulder pads like it was my first- 
‘ee born.” BC won 47-45, and Flutie’s 472 passing 
= all yards made him the first Division I-A player 
f ever with more than 10,000 in a career, 
The Heisman, awarded the next 
Saturday, was mere formality. After 
BC blasted Holy Cross to wrap 
up a 9-2 regular season in which 
Flutie completed 60% of his 
passes with 27 TDs, a private 
plane jetted him to New York. 
A helicopter then took him 
and girlfriend—now wife— 
Laurie from the airport to the 
Downtown Athletic Club. “I 
thought of the guys in the past 
who have won it,” says Flutie, 36, who 
keeps the trophy in his living room. 
“It’s amazing to be in that fraternity.” 
Flutie’s slight build, humility and 
constant smile had endeared him to the 
nation like few other Heisman winners 
before or since, The interview requests 
rolled in. President Reagan invited 
him to the White House. “People 
identified with him,” Bicknell 
4s says. “He’s all of what you’d hope 
your superstars would be.” 
And it’s even more true 
today. Flutie’s son Dougie, 
7, has severe autism, a 
brain disorder. Doug, 
an All-Pro with the 
Buffalo Bills after 
winning six MVP 
awards in the 
Canadian Football 
League, devotes 
“. many off-field 
hours to Dougie’s 
care. He has also 
helped other families 
with autistic 5 kids by establishing the Doug Flutie Jr. Founda- 
tion for Autism (www.dougflutie.org). Thanks largely to sales 
of Flutie Flakes cereal and a CD by the Flutie Brothers Band 
(Doug plays drums), the foundation has raised more than 
$1.5 million for research and services since April of 1998. 
“Football has helped me understand about taking this 
challenge head-on, trying to do something about it, rather 
than feeling sorry for myself,” he says. Now Flutie hopes 
his most important triumph is still to come.— Brad Young 
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“The cheetah is the fastest land animal tn the worlc.” 


~ Encyclopedia Brittanica 
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excellent road manners ancl real off-road capabuity... 
the Grand Vitara is an all-star player.” — Open Road 


It’s got the power to move you. Engineered with an adrenaline-pumping, 24-valve, V6 engine, the Grand Vitara 
has changed the small SUV category forever. And our new Limited model, with leather seating, luxury 


tinting and a 6-disk CD changer is the perfect balance between form and function. Test-drive one today and 
see how fast you fall in love. 


The V6 Grand Vitara from Suzuki. Starting at $18,290- 


1-877- MY-SUZUKI WWW. suzuki.com Professional cog a care under controlled conditions, Sport Utility Vehicles handle differently from ordinary 
Sata pola Federal law cautions to avoid sharp tums and abrupt maneuvers. Even with airbags always wear a seatbelt. For specific details, please read your owner's manual. Don't drink and 
drive. Tread Light! on public and private land SMSAP based on JLS modal with manual transmission, Model shown, slightly higher. Taxes, titie, freight and license extra. Dealers set own price. 
© 71999 American Suzuki Motor Corporation. 
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“VISIBLY REDUCES PORES 


GENTLY REMOVES 
93% OF SURFACE OIL 
GENTLE MICROBEADS 


EXFOLIATE CELLS AND 
REMOVE IMPURITIES 


VISIBLY REDUCES PORES, 
EVENS SKIN TONE FOR 


SMOOTH, 
HEALTHY SKIN 
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MAIL | “So Freaks and Geeks is on at 


d p.m. on Saturdays?” write Barbara and Alan 
Kaplan of Havertown, Pa. “Oh, right. Who else 
would be home watching TV on Saturday nights?” 


Well, judging from the many appreciative re- 
sponses to our Fall TV Preview issue (#502, Sept. 
10), there are a whole lot of you out there who love 
to rendezvous with the boob tube every night. 
Meanwhile, Anthony J. Arjil of Placerville, Calif., 
wonders why we didn’t include Copsin our lineup: 
“Is there some kind of boycott at your magazine?” 
No, Anthony. Infact, here’s a quick previewfor you: 
The bad guys get arrested in their underwear. 


Preview toa Thrill 

DID JENNIFER LOVE HEWITT REALLY 
have to leave Party of Five? If it meant 
she got her own television series— 

yeah! Thanks a bunch for your cover 

and accompanying article on her, It’s 
reassuring to know she’s getting the 
credit she deserves. 

ELIAS BENAVIDEZ 


Mesa, Ariz. 


I'VE SEEN SNOOPS, AND I WANT TO 
thank you for implicitly acknowledging 
the obvious differences between myself 
and David E. Kelley. (How do you tell 
the difference between Sroops and 
Pamela Anderson Lee’s V.I_P.? Answer: 
David E. Kelley.) C’mon! It’s not fair to 
compare a guy who, until recently, spent 
his career trolling for high-IQ viewers 
with middling-rated stufflike Picket 
Fences and Chicago Hope to someone 
such as myself who truly enjoys those 
ear chases, fistfights, and shoot-outs. 
Even my Law & Order episodes (I was 
an Emmy- and WGA-nominated writer- 
producer) had an inordinate amount of 
“run and jump,” as they call it here in 
showbiz land. In fact, I feel a little bad for 
David if we at VP. inadvertently forced 
him to try to live up to a standard of zany 


ENTERTAINMENT WEEKLY Welcomes reader mail. 
Address letters to ENTERTAINMENT Weexcy, 1675 Broad- 
way, New York, N.Y. 10019. E-mail can be sent to 
letters@ew.com. All correspondence must include 
your name, address, and daytime telephone number. 
Letters may be edited for clarity or length. 


Subscription Problems? 
Call 1-800-898-6882 


| immaturity and over-the-top action that 


simply isn’t his thing. Yes, the difference 
between VP. and Snoops is David E. 
Kelley. But give the guy a break, okay? 
MORGAN GENDEL 

Beecutive Producer, V.LP. 


Los Angeles 


Communication Gap 


I CAN’T BELIEVE EW IS ADDING ITS 


| own editorial chatter to the buzz over 


those creepy new Gap ads (“Mind the 
Gap”). Each time one comes on, I’m 


| eerily reminded of news footage from the 


Heaven's Gate suicide cult, wherein the 
members all wore the same drab attire. 
The “Everybody in vests” cutline may as 
well say “Conform! Conform! Conform!” 
TED SHAFFREY 

Los Angeles 


Barry, Barry Good 

THANK YOU, THANK YOU, THANK You! 
Finally, somebody got a clue. Dave 
Barry is one of the last great American 
writers. To read a review by a critic who 
understands and appreciates his humor 
is almost more than I can comprehend. 
South Florida is just as weird and crazy 
as Dave portrays it in Big Trouble. 
WENDI SIMONS 

Kalinka2@aol.com 

Bradenton, Fla, 


CORRECTIONS: /n 7th Heaven, Eric 
Camden's son, Matt (played by Barry 
Watson), isaboutto move into a bachelor 
pad with aroommate (Fall TV Preview). 
Jean Harlow died 21 years before her 
mother (What to Watel). 


—— | | f ee 


i @ J | ao 
OU LU PMUNG 


_ MADE JUST FOR aly SKIN 


~ OUR CLEANSER INSTANTLY 
TRANSFORMS FROM A LIQUID 


CONTROL OIL TO AN AIRY FOAM 
WITHOUT TIGHTENING. 


DRYING OR PUNISHING 
SS i REMOVES 95% 
UF SURFACE OIL 
FAVING BEHIND SKIN'S 
NATURAL MOISTURE 


* TSFOROILY SKIN } CLEAR FRESH. 

HEALTHY SKIN 

YOU SEE AND FEEL 
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Movies 


| TV | Books | 


Top ppt round the world will help you 
ring inthe new millennium. But not for a song. 
by Rob Seiatiied and Laura Morgan 


ERHAPS YOUR NEW 
Year’s Eve plans in- 
volve a bunker, some 
canned goods, and an 
: emergency generator, 
[f not, may we suggest an al- 
ternative: celebrities! The last 
night before Y2K is bursting 
with big-name, once-in-a-mil- 
lennium pop concerts for your 
apocalyptic listening pleasure. 
Let’s count them down, 


NOISEMAKERS Sting, Andrea 
cer pean Iglesias, 
Aretha Franklin, Joan 
Rivers, and others, at 
the Jacob Javits Center 
in New York City 
What’s Uncorking A 12- 
hour blowout with 
champagne and chichi 
food. At midnight all 
the artists will gather 
on stage to perform 
with an 85-piece or- 
chestra. “Sting wrote a 
millennium song, and 
we'll probably use that,” 


i 12 8 


says event organizer Steve 
Leber. Tickets From 
$1,000 to $2,500. 


NOISEMAKERS The Judds at 
America West Arena, Phoenix 
What’s Uncorking Yeehaw! Coun- 
try’s leading mother-daughter 
duo—Naomi and Wynonna— 
Young- 


reunite after six years. 
er daughter Ashley will be 
emceeing the event. “At mid- 


Music 


i 


| Video | ldterne= 


night Wynonna is going to 
shoot me out of a cannon,” 
“Right now I’m 
trying to find a safety helmet 


says Naomi. 


that won’t mess up my hair.” 


a GF eds 2A1 
fs Vie We hope she’s joking. Tickets 


£99 or $199 (the $299 
seats are sold out). 


a at (si Millen- 
nium Wall, Gis- 
borne, New Zealand 
$= What's Uncorking At 
aS one of the first sites 
on earth to see Y2K’s 
first dawn, Tesh will 
hold a New Age sunrise 
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*  eoncert in front of a one- 


P xs a. 
kilometer-long granite mon- 


ument. And you can watch it 
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all live on QVC, where you can 
buy Tesh’s album and other as- 
sorted goodies, including an 
etching of your name on the 
wall. Afterward, the seas will 
turn to blood and locusts will 
take over the earth. Tickets 
Free, once you're there. 


NOISEMAKER Barbra Streisand 
at the MGM Grand Garden, 
Las Vegas What's Uncorking 
Babs gambles on her first live 
performance in more than 
three years. “I’m told that 
there will be surprise guests, 
but I don’t know who they are,” 
says Streisand publicist Dick 
suttman, who adds that ru- 
mors of John Travolta joining 
the singer on stage are untrue. 
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Wide 


Tickets $1,500 or $2,500 ($500 | 
and $750 seats are sold out). 


reportedly could last for up to 
three years. Tickets $399 and 
but 
cheaper seats are sold out. 


$499 tix are available, 
‘ER Michael Jackson in 
both Sydney, Australia, and 
Honolulu What’s Uncorking 
Can’t get enough of Wacko 


NOISEMAI 


Jacko? Plans are not yet final- 
ized, but the pop star reported- | 
ly hopes to give a concert down 
under, then jet off to Hawaii 
for another Millennium Eve 
performance. The time differ- 


ence makes the stunt possible. : 
Tickets Prices and on-sale > oe g WOR / 


dates haven’t been announced. 
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NOISEMAK Céline Dion with 
Bryan Adams at the Molson 
Centre, Montreal What’s Un- 
corking Dion will bid the pop 
world adieu with this New 
Year’s Eve “Grand Finale.” 
The performance will be 
her last before she goes on 

a professional hiatus, which 


Ke be, eig) 
ight nightclubs. 
‘ee _ : 


Pl eel 


NOISEMAKERS Hootie IT’S THEIR PARTY 
& the Blowfish, Styx, rn, 7 From top, Y2K revelers 
and the B-52’s at Sting, Franklin, and Tesh 


(tem te eee we ees st a 


Pleasure Island at 
Downtown Disney, Or- ers—woo0-hoo!) and a 
lando, Fla. What’s Un- 
corking Plop the kid- 
dies in front of a 
Little Mermaid vid- 
eo, and enjoy the lite 


midnight champagne 
toast. Tickets $300 or 
$500, and plenty are 
still available. 

NOISEMAKERS Phish at 


SEMA 


rock and the “elaborate” 
buffet. Tickets $250 
which includes admis- 


Big Cypress Seminole 
Indian Reservation, 
Fla. What’s Uncorking 
This concert 


sion to the Island’s 

in a 

South Florida wildlife 

NOIS! ER Bette Mid- 

ler at Mandalay Bay 
Kvents Center, Las 
Vegas What’s Uncork- 
ing As if the Divine 
Miss M(illennium) 


preserve offers camping, 
| portable toilets, and a “variety 
of tasty, low-priced foods,” ac- 


cording to a press release. 


“We're going to be playing 


from 11:30 p.m. till sunrise, a 
little bit like a rave, 
frontman Trey Anastasio. Tick- 
ets $150, for concert and camp- 


were not enough, " says 
event promoters are 
also promising party fa- 


vors (hats, confetti, stream- | ing; on sale starting Sept. 25. m 


YES, ALL CLOUDS have silver lin- 
ings, including those of Hurricane 
Floyd. The natural disaster helped 
the makers of the George Clooney- 
starring shipwreck flick The Per- 
fect Storm achieve a more Perfect 
Storm: They got hard-to-beat 
footage of crashing surf off Mas- 


sachusetts. “it did make for some 
really nice-looking waves,” says publicist Rob Harris. 

But Floyd wasn’t a fair-weather friend to other East Coast 
productions. The cast and crew of Dawson’s Creek had to blow 
out of Wilmington, N.C., for three days. “i'm sure the docks we 
use were damaged,” says a WB spokesperson. “But our sets 
are fine, and everyone’s back at work.” In Jacksonville, Fla., an- 
other WB series, Safe Harbor, shuttered for three days. “Un- 
safe Harbor may be a more accurate title,” cracks star Greg- 
“d caiegan 
rehearsals for The west of Bagger Vance, a golf d drama star- 


“Tilt 


ory Harrison. In Savannah, director Robert Redfo 


ring Matt Damon smith. “Everyone had to evacuate for 
four days,” says a DreamWorks spokesman. And torrential- 
rain checks were given for the B t Boys’ Sept. 15-16 
shows in Fort Lauderdale. Think Floyd was bad? Imagine the 
howls of thousands of deprived teenage girls. —Tricia Johnson 
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rO8 SALE TV Queen’s palace! 6 BR, 5 BTH historic 
Hudson River home in Nyack, NY. °°)°° $2.75 million 


Rosie O'Donnell is bidding goodbye to the burbs. 
The amiable talk-show host is shedding her 1880s 
Victorian mansion—30 miles north of Manhat- 
tan—because, says her publicist, it lacks privacy. 
Once owned by late Broadway star Helen Hayes, 


G ; M N t 
St FILTER the one-acre estate, dubbed Pretty Penny, sits 
on a major street. Despite a high brick wall, the 


house is apparently still too visible. 0’Donnell will leave behind an over- 
size pool, a cabana, six fireplaces, and a huge kitchen (good for storing 
plenty of Ring-Dings). 0’Donnell paid $770,000 for the 22-room abode 
three years ago and spent $300,000 plus to renovate. Don’t expect the 


adoptive mother of two to buy new digs soon: She’s still got a place in 
Manhattan and a home in Miami—near high-profile pal Madonna. —TJ 


ENTERTAINMENT WEEKLY 
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jim mullen’s 


1 George Michael He says he'd like to have sex with 
‘Tom Cruise and Nicole Kidman. His bathroom or theirs? 


2 Double Jeopardy A woman is convicted of killing her 
husband, who later turns up alive. And her question for 
Dr. Laura is... 


3 Jakob the Liar Robin Williams’ Holocaust film 
couldn’t be more different from Life Is Beautiful. In that 
movie, the child was a boy; in this one, it’s a girl. 


4 Mrs. Sumner Redstone After 52 years of marriage, 
the media mogul’s wife reportedly wants a divorce and 
$3 billion. Too many acquisitions, not enough mergers. 

45 Donald Trump 
Some people are 
urging him to run 
for President. 
They must really 
hate him. 


Saturday Night 
Live The show will 
celebrate its 25th 
anniversary by try- 
ing something com- 


year. Comedy. 


7 Mumford A fake shrink shows up in a small town. 
People realize he’s not a real psychologist because he actu- 
ally pays attention. 


8 Garth Brooks He's going to appear in a film as his 
pop-star alter ego, Chris Gaines. Wait till they sing a duet. 


9 Hilton Hotels They want to open one on the moon. 
Will people really go to a place that far away from a mall? 


10 Judging Amy The show that dares not ask, “Why is a 


thirtysomething, working judge living with her mother?” 


11 Snoops Three beautiful female private eyes solve crimes 


and shop. It’s like the Victoria’s Secret catalog with a plot. 


12 Eminem The rapper's mother is suing him for, among 
other things, saying she’s too litigious. Funny, our lawyers 
tell us she’s a wise, wonderful woman. 


13 Oh Grow Up A show for that coveted demographic 
advertisers always try to reach—stupid, immature men. 


14 Fergie The duchess is a correspondent for the Today 
show. She'll actually have to work five or six days a year. 


15 Monet for nothing Two guys who bought a painting 
for $225 got a $1.8 million bid for it on eBay. It’s the artist’s 
only known work on black velvet. 
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pletely different this 


MARTIN LAWRENCE seems to be living in his own little 
“damn” nation. A study of the Blue Streak star’s oeuvre 
reveals that he utters the four-letter word with alarming 
frequency. So in our continuing coverage of celeb speech 
patterns (like Keanu Reeves’ affinity for “whoa”), here’s 
a look at some of Lawrence’s memorable damns, witha 
guide to meaning and enthusiasm level. —Brian M. Raftery 


SCENARIO TRANSLATION 


A young woman y | ! ] “So thisis what 
drops hertowel 2 6 « ¢ they blur out 
when Law- on Cops.” 
rence—posing 
| Sy as a police 
BLUE STREAK officer—enters 
GEES her room. 
Tim Robbins ! ! ) “| appreciate the 
gives some sour rate gesture, but | 
candy to prefer the fruity, 
= Lawrence, who nonfat taste of 
+ finds the goodies Twizzlers.” 
The heir to a ] “While | knew 
fast-food empire ~ franchising was 
| reveals his an effective rev- 
family’s wealth; enue generator, 
fo .8 Lawrence finds this is a larger- 
; ee the sum fasei- than-expected 
& HATE (1996) nating. profit margin.” 
| | While being ac- ! ’ “Perhaps you 
costed during a ee should try 
roadside heist, a salad 
Lawrence sometime.” 
ee ei marvels ata 
BAD BOYS foe's girth. 
(1995) 
Lawrence ! ) ! “What exactly 
believes Eddie te are you looking 
Murphy is too for? A hitch- 
finicky in his hiking trans- 
romantic Sexual pros- 
BOOMERANG choices. titute?” 
(1992) 
=—- > = Playing with afire ! “Please allow 
= * .* hydrant, Law- ss me to continue 
» = . Pence responds to this fun—though 
3) ee {a complaining admittedly 
= it | =.= motorist who's illegal— 
Tihaiacieese. trying to avoid endeavor. 
THING (1989) getting sprayed. Thank you.” 


Daily news and more Mullen at www.ew.com (AOL keyword: EW) 
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WHAT WERE YOUR BEST AND 
WORST SUBJECTS? 


BEST... 


smart-ass to my teachers. 


m EDIE FALCC 
7K “Being a (The Sopranos) “Gossiping 
with friends. I’m from Long 
Surprise, surprise.” 

Mm WILL FERRELL (SNL) 
“History. I’m a Cancer, and 


Island, after all.” 

“T was a bad speller, but I 
Cancers love history. 
Oh, yeah.” 


ended up loving English and 
music. And I haven't stopped 


m@ JOHN TRAVOLTA composing, writing, or per- 
“Lunch and snack time. forming my own music.” 
Can't you tell?” @ BOY GEORGE “Surpris- 
@ ‘WEIRD AL’ YANKOVIC ingly enough, religion, be- 


cause it was conversational.” 
@DANNY GLOVER 
“Math. I had trouble reading, 


“Does lunch count? Probably 
math after that.” 

@ REGIS PHILBIN 
“Geometry. I'm a very so I worked extra hard at 
analytical guy.” math to get my self-esteem 
@ MICHAEL | up and not look stupid.” 
(ER) “Psychology, because @ ST/ =¥ TUCK 

it is the key to the mind. It 
certainly comes in handy in 
this business.” 

m KERI RUSSELL WORST... 
(Felicity) “T liked them ID ARQUETTE 
all. I like to learn new 


“Theater. Apparently I liked 


pre eeu: my brain 
things. That’s what makes doesn’t work so good when it 
comes to that kind of stuff.” 


@ COURTENEY COX “Histo- 


us human.” 

@ JOHNATHON SCHAECH 
(That Thing You Do!) “I 
got straight A’s, so | 

was pretty good at 

them all. But art was 

my favorite.” 

@ PETER FOND: 


it enough to do it for a living.” 


random quote >> 


“Kicking butt 
on the playground” 


ry. My teacher was really 
boring and he didn’t explain 
things in a way that I can re- 
member or understand.” 

@ MICHELLE WILLIAMS 
(Dawson's Creek) “Math, 
chemistry, and everything 


science related just sucked.” 
M SHARON LAWRENCE 
“Oh, math! But believe me, | 
still know how to add and aay 
tract for my bank a account.” 

M LESLEY ANN 

[eon Why? It sau me. | 
[se couldn't f---ing do it.” 

| M MARGARET CHO “Math, 
because I never paid atten- 
tion. Stereotypically, 

Asians are generally 
considered to be 
very good at math, 
and to not be made 
me feel really 
odd and awful.” 


8 he & 


“T was bad at 
everything except 
PE. So, kids, don’t 
let them tell 

you education 

is important, be- 


“Fooling around and getting | — ‘STONE COLD’ STEVE 
in trouble.” 


viv VJ u rc At 


OCTOBER | 1999 
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Yeuerite school subject 


N, on his 


cause I couldn’t do any- 

thing right in school and 

look at me.” 

@ LUCY LIU (Ally McBeal) 
“History. I didn’t get it. I 
rejected it at a young age and 
I guess that means I am 

nese tee to prepese it.” 

(Ally Me Beal) “Typ, ping. Lal 
ways play secretaries and | 
can't type! I had to flirt my 
way through that class—that’s 
probably where I got Elaine’s 
flirtatious quality.” 


(The Blair Witch 
Project) “Earth 
sciences, 
definitely.” 


(Spin City) 
“Economics. It 
never made any 
sense to me. It 

was all about 
making the 
correct 
change.” 
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JUST CRAZY ENOUGH 
TO WORK. 


CHECK OUT THE 
GRAVITY GAMES 


ON NBC: 
10.37 10.197 10.177 10.247 10.51 


CALL US CRAZY, BUT TOYOTA IS A PROUD SPONSOR OF THE GRAVITY GAMES. 


www.gravitygames.com *Available Spring 2000. 
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ones, Susan $a 


Chelsea Piers Pier 60. 


sbichee royals Ge 


Harrison Ford and 


I} : jas (right) 


snack on canapés at 


the New York premiere > 


party for romantic 
thriller Random 
Hearts at Central 
Park’s Tavern on 
the Green. 


Oc TOBER 


ie Cloor 
d reign over rie premiere of T Three 
Xings, at L.A.'s Westwood Village theater. 


prices! thsoh ean USA honors 0) 
5 |, and other ary 

banad rights Site at its rd Annual 
Media Spotlight Awards at New York City’s 


ey and Mi 


Gall it Before They Were _L.A.’s Museum of Televi- 

A-List Directors.New | —_ sion & Radio honors pro- 
~ York University’s 4th lifc sitcom producers 

International Student al cy y and To 


BARKER 


i, 


1H 39 


a Film Festival opens; fea- 


tured are paleo a ieee at its an- 
NYU works of nual gala. Carsey- 
lartin Scorsese ad Werner alums Bill Cosby 
Oliver io and Brett Butler will be 


among the glad-handers. 


ENGAGED Actress Marla 

‘I Maples, 35, and movie pro- 
ducer Michael Mailer, 35, on Sept. 
10, in New York City. This will be the 
second wedding for the former 

Nirs. Donald Trump, the first for 
Mailer, the son of author Norman. 


BIRTHS Actors Reese 
Witherspoon, 23, and Ryan 


Phillippe, 25, welcomed a 
7-pound baby girl, Sept. 9, in L.A. 


The couple, married in June, did 


not release her name. 


SPLITS Actress Helena 
We Bonham Carter, 32, con- 
firmed that she and actor- 
director Kenneth Branagh, 38, 
ended their romance, which be- 
gan after they met on the set of 
Branagh’s 1994 Mary Shelley's 
Frankenstein. Ina statement, 
Carter said that “the decision 
was mutual.” Branagh could 
not be reached for comment.... 
Phyllis Redstone, 74, filed for 
divorce from her husband of 52 
years, Viacom chairman and CEO 
Sumner Redstone, 76, Sept. 14, in 
Middlesex, Mass. Although court 
papers are sealed, Mrs. Red- 
stone is reportedly seeking 


Goy political dabbler Warre 
Beatty (left) gets the Eleanor 
Roosevelt Award from Ameri- 
cans for Democratic Action at 
the Beverly Hilton in L.A., with 
panty sale Aweseres) 


: (That 70s Show, 


A guide to notable parties, 
premieres, and happenings 


be costar Ci 


$5 billion. In a statement, Mr. 
Redstone’s lawyer said that he 
“chooses not to reply publicly to 
any allegations.” Viacom has said 
that the divorce will not affect its 
in-the-works merger with CBS. 


<» | LAWSUITS Screen legend 
S Sophia Loren, 65, filed suit 
against 76 cybercompanies, 
Sept. 17, in Indianapolis (where 
her business agent is based). In 
court papers, Loren accuses the 
adult-content websites of using 
“fraudulent photographs” of 
her. She seeks unspecified dam- 
ages and a bevy of permanent 
injunctions.... Rapper Eminem 
was hit with a defamation suit 
by his mother, Debbie Mathers- 
Briggs, Sept. 17, in Mt. Clemens, 
Mich. In court papers, she says 
that Eminem (real name: Mar- 
shall Mathers III) characterized 
her to the press as “the epitome 
of white trash,” causing her dis- 
tress. (Mathers-Briggs also alleges 
that her son broke a promise to 
pay the mortgage on her mobile 
home.) She seeks damages in ex- 
cess of $10 million. “Everything 
he said [is] true,” the rapper's 
lawyer said in a statement. 
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ii (below) is expected to be John 


ean at the Being John Malkovich debut party 
at New ane aa =. Also attending will 


rr 


Oscar winner Jodie 
Foster (left) is feted 
by Ry peers, includ- 


ing James Garner and 
Gillian | Ander rson, at 
“Hollywood Salutes 
Jodie Foster: An Ameri- 
can Cinematheque Tribute” 
at L.A.’s Beverly Hilton (sched- 
uled to air Oct. 17 on TNT). 


(a ‘ECOVERING Game-show 
—3 host Bob Barker, 75, under- 
went surgery to fix a blocked 
neck artery, Sept. 20, in Wash- 
ington, D.C. Four days before, 
Barker, an animal-rights sup- 
porter who was in D.C. lobbying 
on behalf of circus elephants, 
was admitted to George Wash- 
ington University Hospital com- 
plaining of fatigue. He is due to 
be released by week’s end; arep 
for The Price Is Right says that 
the show—which is taped in ad- 
vance—will not be affected. 


(es DEATHS Director Charles 
j 
i Crichton, 89, of cancer, 


sept. 14, in London. The helmer 
of comedies like The Lavender 
Hill Mob (1951), Crichton helped 
establish Ealing studios as a 
home of wacky Brit wit. He 
came out of retirement to make 
A Fish Called Wanda, the 1988 
farce that earned him an Oscar 
nomination.... Comedy writer 
Harry Crane, 85, of cancer, 
Sept. 15, in Beverly Hills. Crane, 
a cocreator of The Honey- 
mooners, also wrote for Abbott 
and Costello and the Marx 
Brothers. —Troy Patterson 
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BITE MY/BUTTERFINGER! ©> 


©) 1999 Nestlé. Nestlé? and Bulterlinger® are trademarks of Nest. J The Simpsons™ and @ 1999 Twentieth Century Fox Film Corp. All rights reserved. 


The ULTIMATE GUIDE to 


BUFFY 


——s ENE 


VAMPIRE 
SLAYER 


EEK IN, WEEK OUT, 
first run and rerun, 
Buffy the Vampire Slayer is 
always a pleasant shock. | 
almost wrote pleasant 
schlock, which isn’t the insult 
it might seem. For Buffy is— 


among other things—a 
great TV series risen from 
the ashes of a piece of 
burned-out junk: the 1992 
film of the same name. The 
latter featured a script by a 
25-year-old Joss Whedon, 
but—as is the fate of so 
many screenplays, especial- 
ly those by young writers 


without much clout—his 
material was distorted and 
watered down. Its title not- 
withstanding, the movie 
was fluffy, not Buffy. 
e But as the comely vampire 
slayer has done herself so 
many times, Whedon exact- 
ed his revenge. Working 
with Sandollar production 


exec Gail Berman (now 
president of Regency TV), 
Whedon offered his original, 
unsullied concept of an em- 
powered young woman 
caught between two night- 
mare worlds—high school 
and the Hellmouth—to Fox 
and NBC; both turned him 
down flat. It took The WB, 
a fledgling network in 
search of ratings and a dis- 
tinctive identity, to take a 
chance—to, in the words of 


Berman, “give us some wig- 
gle room” in story lines, 
casting, and flat-out Rooki- 
ness. « To be sure, the an- 
nouncement that a '97 mid- 
season debut would be 
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based on a teen movie most middle-aged TV critics hadn't 
seen, featuring a former soap opera star and the British 
guy who'd been in those coy Taster’s Choice commercials, 
did little to instill hope in the hearts of the press or the 
public. But with remarkable speed, Buffy became that 
rare kind of TV programming: a show whose characters 
grew only more complex (and—rarer still—not even nec- 
essarily more likable), and one in which episodes began 


adding up to a rich, expansive mythology that could ae- 
commodate any comment Whedon and company wanted 
to make on contemporary culture. 

Whedon's vision draws from the conventions of teen film 
comedies, cutting-edge comic books, and cinematic horror 
series such as Friday the 13th to provide viewers with an 
easily identifiable structure and a heroine to whom they 
can relate. Sure, Buffy is Earth’s current Chosen One— 
the latest in a centuries-long line of demon slayers (all fe- 
male, we might add). Yet for all the show’s fantasy trap- 
pings, she’s more realistically drawn than any other 
teenager on TV. Her good looks and super training don’t 
help her with failing school grades, teachers who’ve 
pegged her as a problem child, and a mother who can’t 
fathom the burdens of dating an undead guy. Time and 
again, Buffy (as smartly played by Sarah Michelle Gellar) 
takes on heavy-duty, life-and-death responsibilities, giving 
the lie to the current cliché of adolescents as self-absorbed, 
work-phobic louts. Indeed, other than a variation on “Jolly 
good show!” from her Watcher, she gets zip for saving the 
world from hell’s hounds. Think of Buffy as Whedon's take 
on Reviving Ophelia: building a girl's self-esteem by first 
acknowledging the validity of her woes, and, second, sug- 
gesting she attack her fears head-on, lest she drive a stake 
into her own heart. 
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Fortunately, our heroine is 

not alone. In addition to Buffy’s | 
stiff-necked but inspiring Watch- 
er, Rupert Giles, and her kind 
but often clueless mom, Joyce, 


group of peers, both pals and ri- 
vals, all of whom aid her in vari- 
ous degrees of usefulness and foolishness in her not-so-secret iden- 
tity as The Chosen One. 

t xANDER The wisecracking horndog who, just beneath his impas- 
sive surface, has roiling emotions—a simmering anger at not fitting 
in as a brain, a jock, or as we learn in the earliest episodes, an object 
of Buffy’s romantic attention. Actor Nicholas Brendon doesn’t get 
enough credit for embodying this contradictory mix of joke guy and 
angry guy: often the show’s truest true-to-life character. 

Tt wiLLow Whip-smart and sweet, she’s the gang’s walking contra- 
diction, all common sense and mooncalf romanticism. Actress Alyson 
Hannigan has been able to occasionally show Willow’s vampy side 
(with boyfriend-cum-werewolf Oz or in a parallel universe), but she’s 
primarily Buffy’s sister in venturesomeness, and the most well- 
rounded nerd in the history of modern teen comedy-drama. 
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Buffy has a motley support "16 GOING ON AO ? 


T CORDELIA Vain, sarcastic, 
and analyzed during Career 
Week as most likely to become 
| a personal shopper, Charisma 
Carpenter’s Cordelia is, in 
Archie-comics terms, a dark and 
petulant Veronica to Buffy’s 
blond Betty. Cordy’s the sort of 
girl who was born to be popular, but whose notion of what’s cool is 
thrown seriously off track by supposed “losers” who save the 
world and (in the case of a fling with Xander) kiss really well. 
And, oh yes—there’s 
ft ANGEL David Boreanaz plays the tall, dark, tortured guy in 
Buffy’s life, the sort of two-centuries-old fella who can alternately 
drive a girl crazy or focus her attention into razor-sharp clarity. 


>) ROM WHAT CREATIVE HELLMOUTH DID THESE CHARACTERS 
tT emerge? Beyond the most immediate contemporary pop-cul- 
ture configurations, there are various precedents for Buffy. These 
reach as far back as the 1915 silent-movie serial Les Vampires, a 
clutch of blood-soaked adventures strikingly Buffy-ish in their 
tales of vampire hunting as both a noble calling and a down-and- 
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dirty day (and night) job. Whedon has also referred in interviews 
to Regeneration Through Violence: The Mythology of the Ameri- 
can Frontier, 1600-1860, a 1973 tome thick enough to repel an on- 
coming wooden stake. The author, Richard Slotkin, refers to 
“mythogenesis,” the creation, “in both maker and audience, [of 
tales that are] mystical and religious, drawing heavily on the un- 
conscious and the deepest levels of the psyche, defining relation- 
ships between human and divine things, between temporalities 
and ultimates.” Thus, boiled down for you and me and The WB, we 
get punk-rock vampires; a door-to-door salesman formed from a 
mass of pale, writhing worms; and a mayor who turns into a gigan- 
tic lizard. We also get stories of friendships tested to the breaking 
point, as well as a relationship between a hottie mortal Slayer and a 
soulfully soulless vampire that deftly crosses Anne Rice with 
Danielle Steel to yield a romance unmatched in prime time for its 
heat and yearning. 

Much has been made of Whedon’s sometimes elementary 
metaphors, the most pervasive being that the purity of youth is 
confirmed by contrast—as in the many adults in Buffy who turn 
out to be fatally distrustful or morally bankrupt. You could say 
that Whedon is pandering to his core audience, yet I know an aw- 
ful lot of grown-ups utterly entranced and moved by this show. 
The reason is simple: buffy is about adolescence whose form and 
content are never themselves adolescent—the exact opposite of 
Seinfeld and scores of lesser shows that idealize the notion of pro- 
longing teen sensibilities well into 
adulthood. This series is, as Willow 


| rom left 
Ui? ~ ple creamery once said of Buffy, “16 going on 40.” 
Buffy mainstays Brendon, Gar- as as 
. In the pages that follow, we will be 
penter, Anthony Stewart Head “4 a 
sure to point out all the yuks, satire, 
ogee teipect ey howe and pop-culture effluvia that make 
Hannigan and Seth Green (0z) Per 


Buffy a fun watch. Grant me, there- 
fore, a brief moment to make the 
ease for Buffy as anti-fluff. If there is one salient quality that dis- 
tinguishes this show from all the teeming teen shows this fall, it is 
respect: respect for the series’ young protagonists, but also, more 
broadly, for life—for its preciousness and its precariousness. Death, 
in Buffy the Vampire Slayer, is never treated lightly (except where 
vampires are concerned), and when it occurs, it brings down terri- 
ble consequences on its perpetrator. (Think back no further than 
this season’s most shocking event, when the sadly unloved Slayer 
Faith killed a human she mistook for a vampire. This tragic act set 
in motion a series of disasters that landed her in a coma.) 

Buffy also defies TV convention another way. Weekly series 
depend on their audiences knowing the parameters of the main 
characters’ personalities. In Buffy, people change: They quake 
with fear in one episode and muster up demon-defying courage 
in the next. They can begin as allies and end as murderers (Faith, 
for instance) or begin as murderers and end as noble heroes (An- 
gel—as Mick Jagger might sing it, Aaaayn-gel!). These youths 
don’t stay stuck at one age for years, victims of the 90210 syn- 
drome; they graduate high school, move on to college or spin-off 
series, and...who knows what? 

We can speculate on the future, but we know what has passed: the 
steady evolution of schlock to shock to pure bliss. —AKen Tucker 


| can never speak about Buffy the Vampire 


Buffy’s real- 


world peer—a 


Slayer so passionately as when confronted with 
a skeptic. There are about four Buffy fans at 
my high school, as far as | can tell. So, by 17-year-old girl— 
“skeptic” | mean a large percentage of my 


explains its anti- 
peers. Typical response from a boy, eyes rolling: 
"C'mon, she’s a blond chick in a Wonderbra Dawson charms. 
who fights vampires.” by Hannah 
Oh, you must watch Dawson's Creek" is hackos 


my usual retort. Occasionally, | will defend 

Buffy more elaborately. First and foremost, it 

has a sense of humor. So many teen shows have a nasty habit of 
taking themselves way too seriously, and for a chronologically young 
but emotionally mature viewer, the result is often embarrassingly 
corny dialogue: Teenagers snicker instead of empathizing. Buffy, on 
the other hand, revels in camp and young-love melodrama, taking 
its high-school-is-hell metaphor to realistic yet fantastic levels. Scoff 
at Xander’s adolescent pinings for a mysterious young woman, but 
remember: She’s a resurrected Incan mummy who really just wants 
to suck his life force out. Ah, the trials of youth. 

Furthermore, once a week in my very own home, two teenage girls 
and their father sit in front of the TV for the purpose of watching (get 
this) the same show. We cheer the mix of sarcasm and sincerity (tipped 
to the sarcasm side, just the way we like it), pratfall and subtlety, sex 
appeal and cautionary tale (virginity is generally relinquished to either 
a vampire, a werewolf, or an evil slayer). And Buffy is so savvy in its 
range of emotions and jokes that the viewer never becomes too emo- 
tionally distraught (see Incan-mummy example). Essentially, we are 
entertained. Any Buffy-related conversation | have never sounds like 
the excruciating reenactments of Dawson-and-Joey-whining | become 
privy to on Thursday mornings. 

For some, Buffy’s appeal is its brutal portrayal of high school. 
For others, it's the pop-culture references (“Does anybody else feel 
like they've been Keyser S6zed?"). And for some, the lure is a Won- 
derbra'd blond chick fighting vampires, and that's fine by me. 
Because the basic truth about Buffy 
herself is known to all who appre- 
ciate her: She is the intelligent, 
youthful hope that anyone, 
when confronted with 
life's little ghouls (meta- 
phorical or otherwise), 
will be able to—as Wil- 
low put it—kick some 


serious demon ass. 


Hannah is the daughter 
of EW TY critic Ken Tucker. 
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NAME Buffy Anne Summers (Sarah Michelle Gellar) A.K.A. Little Miss 
Likes-to-Fight, Rebecca of Sunnyhell Farm, The Duchess of Buffonia 
ADDRESS 1630 Revello Drive BIO Prior to becoming The Chosen One, 
our redoubtable and resourceful heroine was a blissfully oblivious Valley 
Girl (Prom Queen, Fiesta Queen, cheerleader at L.A.’s Hemery High). 
Literally born Oct. 24, 1980, Buffy’s secret slayer life began in ’96, and 
her resulting behavior (including burning down Hemery’s gym) got her 
kicked out of school. Her parents soon divorced, and Joyce Summers 
(clueless as anyone to Buffy’s darkness-battling duties) moved her 
“troubled” daughter to the bucolic promise of Sunnydale in hopes of 
starting fresh. Ha! “The obvious connection between Buffy and me is 
the little girl torn between two worlds,” says Gellar. “I was on All My 
Children while trying to graduate from high school. Do you go to sleep- 


Nothing is as it seems in Sunnydale, where even the good guys 
can have a dark side. Meet the Slayer and her accomplices. 


overs or to auditions?” Or, in Buffy’s case, “Do you save the world or go 
to the prom?” SPECIAL POWERS As long as there have been vampires, 
there have been slayers, though details on the selection process are 
sketchy. We do know every generation has a Chosen One—though, 
this being a high-risk occupation, there are always slayers-in-waiting. 
With the job comes increased strength (can bend a rifle; can’t bust 
through heavy steel), heightened agility (leaping tall buildings), and 
the occasional psychic dreams (providing vital clues, warnings, or vi- 
sions of Angel naked). Not to be underestimated: Buffy’s facility with a 
killer pun. TURN-ONS Boinking the undead 
(specifically, Angel); ice skating (her childhood 
bedroom was a shrine to Dorothy Hamill, 
“thereby securing a place for [herself] in the 
geek hall of fame”); Mr. Gordo (her stuffed pig). 
TURNOFFS Studying (see her 2.8 GPA); movies 
with dogs or Chevy Chase; bad Angel—for 
Buffy and Gellar: “When Angel first went evil, 
I had to separate myself from David [Boreanaz] 
because our scenes together hurt that much 
more. David was my most trusted person on 
set. When I would cry on camera, he was the 
only one who could calm me down—when Angel 
broke up with Buffy (“The Prom”], I couldn't 
stop erying for 25 minutes!” FEARS Ventrilo- 
quist dummies, hospitals. FANTASY DATE 
Spike—though, “When I mentioned the possi- 
bility of Spike and Buffy to Joss,” says Gellar, 
“he was like, ‘No more vampires!’ GELLAR’S 
FAVORITE EPISODES “ ‘Earshot’ had a universal 
theme of how everybody feels lost—the popu- 
lar kids and the nerds. It’s hard for people to 
imagine beautiful people having problems.” 
LEAST FAVORITE “There was a point in season 3 
when Butfy lost her spunk, and it was depress- 
ing. Faith was duping her too much. Buffy’s 
supposed to have amazing intuition and I was 
disappointed in her. I mentioned it to Joss, 
and as soon as he could arc it, Buffy stood up 
to Faith” (in “Enemies”), THE GOOD NEWS 
hy With Angel gone next season, Buffy's “getting 
to be the funny one. Angel tended to bring 
Buffy down; now she has vibrancy and life. 
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She’s starting clean, in college, without a 
boyfriend. And Buffy’s gonna get some!” THE 
BAD NEWS Vampires attend college, too. 
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NAME Cordelia Chase (Charisma Carpenter) 
A.K.A. Soliloquy Girl ADDRESS No. 4 Parkview 
BIO You'd think the plight of her parents—Mom 
suffers from Epstein-Barr virus; Dad recently 
lost the family fortune to the IRS—would make 
Sunnydale’s Most Shallow more sensitive to oth- 
ers. “Not in this lifetime,” says Carpenter, who 
will follow David Boreanaz to his new WB dra- 
ma, Angel. “And probably not even the next.” 
SPECIAL POWERS As Cordy points out to Buffy, 
when it comes to dating, she’s the slayer. 
TURN-ONS Popularity (“not just my right 


but my responsibility”); cheerleading (she 


was the apex—naturally—of the squad’s 
pyramid); her red Chrysler Cirrus (license 
plate, “Queen C’’). TURNOFFS Buffy; Xan- 
der (when he’s not turning her on); being 
mistaken for a member of the chess club; 
off-the-rack clothing (gives her hives); 
tact. THE GOOD NEWS “She's the gir! 
you’d go shopping with who'd actually 
say, ‘Oh honey, you look really fat in that 
dress,’” says Carpenter. THE BAD NEWS 


“People would rather not go shopping 
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NAME Angelus (David Boreanaz) A.K.A. Stealth Guy, Cryptic Guy, and Buffy’s “cradle- 
robbing, creature-of-the-night boyfriend” B10 A drunken, whoring layabout mortal- 
turned—particularly vicious vampire 200-plus years ago. (As Angel tells Buffy, “For 100 
years I offered a violent death to everyone I met, and I did it with a song in my heart.”) His 
comeuppance came in 1898, after he killed the favorite of a Gypsy clan; they cursed him 
with the return of his soul and conscience (a drawback for those who suck blood for a liv- 
ing). Except for a brief relapse thanks to horizontal romping with Buffy (sexual healing is 
not an option for the cursed undead), he’s been moping the world ever since, shunning oth- 


er vampires and atoning for his multitudinous sins, even lending a hand to the slayer 
brigade. Lives off hospital plasma or (note to PETA) animal blood. Chills out with tai chi 
and poetry. DISTINGUISHING MARKS A tattoo of a bird on his right shoulder blade. FEARS 
Sex, given its tendency to suck the soul right back out of him; the sun. TURN-ONS Demon 
Angel: Darla (the vamp who sired him); Drusilla (whom he sired on the day she took her 
holy vows); snapping spines. Benevolent Angel: Buffy—the only woman he’s ever loved. He's 


also partial, says Boreanaz, to “anything Celtic-y, since he’s from Lreland. Like Irish dancing 
after sex—though he’s not getting much Irish dancing, is he?” TURNOFF$S “Rude people and 
hairy women.” THE GOOD NEws “He's got great clothes,” says Boreanaz, which he'll con- 
tinue to sport on Angel. THE BAD NEWS Eternal celibacy. 
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NAME Alexander LaVelle Harris (Nicholas Brendon) A.K.A. Big Bucket of Funny ADDRESS 
17619 Whiteoak Drive Bio Snarky, sex-obsessed underachiever who, despite the dorky 
facade, has a way with the ladies—including Willow, his best bud since kindergarten (and 
cofounder of the I Hate Cordelia Club). But his family life—beyond references to his par- 
ents fighting, his mother’s cooking (“Wanna come over tonight? Mom’s making her fa- 
mous Phone Call to the Chinese Place”), and his dad’s unemployment—remains a mys- 
tery. “He was abused as a child,” deadpans Brendon. “I’ve got two people in mind for his 
dad—George Hamilton or Steven Seagal.” sPpECIAL PoweRS None, unless you count 
mocking. TURN-ONS “Leos, Aramis, Jell-O, anyone who answers the question, ‘What can 
I do you for?’” And did we mention the s-word? As Xander himself points out, “Looking 
at linoleum makes me want to have sex.” TURNOFFS “B.O., dirty fingernails, Birkenstock 
sandals.” FANTASY DATE “Buffy—Xander hasn't tagged that. yet.” FEARS Xander’s motto 
says it all: “I laugh in the face of danger—then hide until it goes away.” Other than that, 
says Brendon, “It’s a little thing called performance anxiety.” THE GOOD NEWs “Xander’s 
getting action from all the girls and has a sardonic wit.” THE BAD NEWS “He's getting ac- 
tion from all the girls and has a sardonic wit. It’s a double-edged sword, my friend.” 
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NAME Jenny Calendar (Robia LaMorte— 
really!) A.K.A. Janna BIO Dollsome comput- 
er-science teacher/technopagan, well versed 
in demonology. Descended from the Roman- 
ian Gypsies (the Kalderash) who cursed An- 
gel, she was sent to Sunnydale to make sure 
her tribe’s imprecation (not a speck of hap- 
piness for Angelus) is never broken. TURN- 
ONS Giles; computer literacy; monster truck 
shows. She’s a “one-of-the-guys kind of 


girl,” says LaMorte. Well, maybe not 


quite one of the guys: “| would come on 
set in Jenny's little outfits, and the crew 


would be like, ‘Dang! School was not 
like this when | was going.’” TURNOFF$ 
Possession by the demon Eyghon. THE 
GOOD NEWS She translated a ritual to 
turn bad Angel good again. THE BAD 
NEWS He snapped her spine before she 
could finish it. 
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NAME Rupert Giles (Anthony Stewart Head) A.K.A. 
Mr. Caution Man, Investigates-Things-From-Every- 
Boring-Angle Guy BIO Don't let the fuddy-duddy li- 
brarian demeanor fool you; Buffy’s British, Citroén- 
driving, Latin-fluent guardian/trainer has a soft spot 
for the Bay City Rollers and a bad-ass past. Giles 
dropped out of Oxford to join an occult group be- 
fore succumbing to his Watcher destiny (it’s a family 
business). Prior to his Sunnydale High gig, he was a 
curator at the British Museum. TURN-ONS Kayaking 
at the annual Watchers retreat in the Cotswolds; a 
nice cup of Bovril and a good book (preferably 
written before 1066), TURNOFFS Computers; tardi- 
ness. FEARS Failing in his duty to protect Buffy. THE 
GOOD NEWS Giles has revitalized a musty profession. 
“lye gotten tons of thank-yous from librarians,” says 
Head. THE BAD NEWS “It’s intense pressure being re- 
sponsible for Buffy’s well-being. The Watcher suicide 
rate must be up there with dentists.” 


NAME Willow Rosenberg (Alyson Hannigan) 
A.K.A. Knowledge Girl, Net Girl ADDRESs 6305 
Westminster Place B10 Over the past three sea- 
sons, Buffy’s brainiac bud may have blossomed 
from a computer-whiz wallflower to the self-as- 
sured girlfriend of a werewolf, but she’s still the 
girl next door. “A lot of people tell me they were 
just like Willow,” says Hannigan, or that they 
“knew somebody like her in high school.” SPECIAL 
Powers Self-taught witch capable of basic tele- 
kinetic skills and more complex spells (restoring 
a vampire’s soul); monster computer hacker. 
TURN-ONS Lifelong crush Xander, then Oz; chem- 
istry (kind of like her other turn-on, witchcraft, 
“only without the newt”); diagnosing diseases 
(her idea of “playing doctor” as a kid). TURNOFFS 
Xander dating Cordy (inspiring Willow’s one dip 
into cattiness: “What’s [Xander’s] number? Oh 
yeah, 1-800-I’m-dating-a-skanky-ho”). FEARS 
Frogs THE GOOD NEws Willow is relentlessly 
kind and upbeat. “Even if she’s talking about 
something depressing she puts a positive spin on 
it,” says Hannigan. THE BAD NEWS Her sweet- 
ness has translated into some seriously dowdy 
clothing (prompting Cordy’s classic, episode 1 
put-down: “Nice dress, Willow. Good to know 
you've seen the softer side of Sears”). Hannigan 
says an early script even noted that Will’s mom 
probably still picked out her clothes, though 
that soon changed. “After the first episode, The 
WB was calling Joss, saying, ‘You’ve got to hip 
her up.’ Then they called back and said, “Take 
her down.’ I was going back and forth for the 
first season.” 
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NAME Faith (Eliza Dushku) A.K.A. Little 
Miss Seen-It-All; Do-That Girl BIO A rogue 
slayer who initially comes to Sunnydale to help 
Butty, Faith’s a ticking time bomb with an unhappy 
past (Mom was a negligent alcoholic; her first 
Watcher was destroyed by a vampire). Eventually, 
she goes bad. “She's an adrenaline junkie who 
thrives on violence,” says Dushku. “She’s all about 
what feels good for the moment.” Her mantra: 
“Want, Take, Have.” SPECIAL POWERS Same as 
Butfy, minus the heart. TURN-ONS$ Dusting vamps 
(slaying makes her hungry and horny); men—basi- 
cally, “any guy that’s moving,” says Dushku; leather 
and cleavage: “Faith dresses not quite to impress, 
but to shock.” TURNOFFS “People who won't party 
with her.” FEARS “Loneliness. She'll do whatever it 
takes to have a mate. She wears people out, then 
immediately tries to clutch onto someone else.” THE 
GOOD NEWS “Faith’s strong, a great woman-force.” 
THE BAD NEWS “She's a psycho.” 


UMMERS 
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NAME Joyce Summers (Kristine Sutherland) A.K.A. 
Number 1 With a Guilt Trip BIO Buffy’s overly protec- 
tive, Rinda flaky mom. She says she owns an art gallery 
(“We actually don't know what Joyce does all day,” say 
the show's writers), TURN-ONS Psychotic software 


salesmen; Giles (when drugged); schnapps, TURN- 


|) OFFS Her daughter's des- 

tiny. THE GOOD NEWS 

Joyce has come to grudgingly 
| accept Buffy’s slayer duties. 
Says Sutherland, “I think of 
it this way: Buffy’s not a 
complete freak of nature. 
i | Kids often have talents par- 
ents don't possess, right? Look 
at the all-thumbs mother 
who winds up with a piano 
prodigy. It's essentially the 
same thing.” THE BAD 
NEWS She nearly burned 
Buffy at the stake. 
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NAME Oz (Seth Green) A.K.A, Ironic Detachment Guy BIO Gentle, laid-back gui- 
tarist-cum-werewolf (after being bitten by a lycanthropic baby cousin); cools his 
paws in Sunnydale High’s library book cage when things get hairy. A brainy 
slacker who tends to express himself in short, noncommittal phrases, he has the 
dubious distinction of failing to graduate after scoring highest on the SATs. $PE- 
CIAL POWERS Keen sense of smell, thanks to his monthly problem. TURN-ONS$ 
Willow; playing guitar (though only three chords) with his band, Dingoes Ate My 
Baby; black nail polish (on him, we mean); experimenting with hair color. TURN- 
OFFS Willow smooching Xander; failing senior year: “It was just a rationalization 
to keep him in high school with the other kids,” says the actor in defense of Oz. 
“Kinda like Brian Austin Green syndrome.” FANTASY DATE Would involve “a 
feather boa and the theme from A Summer Place.” Have fun, Willow... 
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From “Welcome 
to the Hellmouth” 
to “Graduation 
Day,” a bloody 
good guide to the 
first 56 episodes. 
PLUS: A preview 


of the new season. 


E’RE THE ONLY MANIC-DEPRESSIVE SHOW ON 
TV,” says Buffy creator Joss Whedon. “Some of 
the recent episodes, Sam Beckett is watching 
them going ‘Jeez, this is depressing!’ Then the 
next minute, it’s all laughing. We do that delib- 
erately because the writers have very short attention spans.” 

It’s this combustible combo of laughter and goose bumps, fan- 
tasy and reality, romance and suspense, that keeps us glued to 
Buffy; every episode jumps between genres, yet somehow its tone 
avoids schizophrenia. “The jokes work because they're in the con- 
text of drama,” explains Whedon. “And the drama works because 
the guy who's saying ‘T love you, Mommy! is sprouting horns.” 

Buffy is similar to The X-Files, TV’s other supernatural phenom, 
in inspiring an obsessive cult following. But unlike that thriller, 
Buffy makes a heroic effort to tie up the multitudinous plot threads 
of its complex mythology. “The mythology just evolves—the more 
we do, the more we fill in the blanks,” says Whedon. “We don’t want 
to say, ‘It must be thus!’ unless it helps our story. Because 35 
episodes later we'll be like, “Well, what if we did...’ ‘No, we said it 
must be thus!’” 

The show’s setting certainly keeps things nice and open-ended. 
Whedon's baby exists in a universe where all manner of other- 
worldly bugaboos is possible. That’s because Sunnydale is situ- 
ated at the center of a mystical convergence: a portal between 
one reality and the next, attracting, according to Giles, “zombies, 
werewolves, incubi, succubi—everything you’ve ever dreaded 
was under your bed.” Specifically, it is the school’s library 
(which—in one of the show's running gags—is rarely visited by 
students other than Buffy and her cohorts) that sits atop this pec- 
cant hotbed, aptly named Hellmouth. (As Xander once cracked, 
“Something weird is going on—isn’t that our school motto?”) 
Butfy, being The Slayer, is doomed to dwell here, aided by a band 
of wisecracking misfits and guided by her Watcher, who in turn 
works under the auspices of The Council, a nebulous, Britain- 
based central authority for those in the demon-fighting biz. 

The mordant thrills resulting from Buffy’s crack crew of actors, 
writers, and behind-the-scenes magicians reach heights rarely 
seen on television. Which is why you should bear in mind that our 

guide's grades are relative to other 

by Kristen Baldwin, Buffy episodes. Thus, a “D” episode 

is heaps more enjoyable than an “A” 

episode of, say, Nash Bridges. That 
Schilling, and Ken Tucker said, let the slayage begin! 


Bruce Fretts, Mary Kaye 
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ILLUSTRATION BY PETER DE SEVE 


1 | Welcome to the Hellmouth 


2 | {he Harvest 


WRITER Joss Whedon DIRECTORS 
Charles Martin Smith (1), John T. 
Kretchmer (2) PLOT Sixteen-year-old 
Buffy moves to Sunnydale, Calif. 
Her fate is quickly sealed by school 
librarian Rupert Giles; he wastes no 
time acquainting our reluctant slayer 
with the uncoincidental reason she 
ended up in this “one-Starbucks 
town” (its proximity to Hellmouth), 
his assigned role in her life (Watcher/ 
trainer), and the impending “suck- 
fest” that is The Harvest—a once-a- 
eentury opportunity for said Hell- 
mouth to open. INTRODUCES The 
show's rollicking theme song (per- 
formed by Nerf Herder) and the 
series’ regulars. Plus, doomed princi- 
pal Bob Flutie (Ken Lerner), Buffy’s 
season 1 béte noire, the Hellmouth- 
trapped Master (Animal House's 
Mark Metealf)—a snarky prototype 
for Buffy’s best foes to come—and 
vampire vixen Darla (Jawbreaker's 
Julie Benza), a Master fave. HISTORIC 
MOMENTS The undead play group is 
born when Xander overhears Giles 
scolding Buffy about her slaying am- 
bivalence, and Willow (a.k.a. Will) 
sees Buffy stake a vamp. Angel pre- 
sents Buffy with a eruecifix—though 


she’s distrustful of “shadowy, lurky | 


guy,” an unknown quantity until ep 7. 
First trip to The Bronze, dank local 
hot spot. CRITIQUE Whedon hits the 
ground running, delineating a large 
east (the terrific ensemble jells in- 
stantly) and nailing the show’s signa- 
ture blend of horror, fast-paced ac- 
tion, and humor. A- 


3 Witch 


w Dana Reston D Stephen Cragg 
PLOT Buffy tries out for the cheer- 
leading squad in an effort to get a 
life, do something normal, something 
safe. As if! She quickly learns there's 


ANGEL 


*] loved you... 
because! could see 
your heart.... And more 
than anything in my 
life | wanted to keep it 
safe, to warm it with 
my own.” 


“That’s beautiful, 
or taken literally, 
incredibly gross.” 


| SCREEN SAVIORS Creator Whedon (r,) and cast 


@urry 


nothing more dangerous than the 
disgruntled mom of a pom-pom push- 
er—especially one who's swapped 
bodies with her daughter. INTRO- 
DUCES Teenage witch Amy (Eliza- 
beth Anne Allen), who will pop up in 
future episodes. HISTORIC MOMENTS 
Smitten Xander attempts to ask 
Buffy out (no cigar). Giles casts a 
spell dooming Amy’s mom to her 
very special brand of immortality. 
CRITIQUE While offering ex—San 
Diego Chargers cheerleader Charis- 
ma Carpenter opportunities to strut 
her comely stuff, the episode suffers 
next to the kick-ass pilot: The pacing 
drags and its scare tactics are pre- 
dictable (e.g¢., a black cat leaping out 
of a trunk). Still, you can never make 
enough fun of people who “spell out 
words with their arms,” and when it 
comes to dissing the status quo, this 
series rocks, C+ 


4 | Teacher's Pet 


w David Greenwalt D Bruce Seth 
Green PLOT After Buffy's biology 


teacher ends up in the cafeteria fridge | 


minus his head, Xander nearly loses 
his over the substitute. Turns out the 
delectable Ms. Natalie French (Wild 
Wild West’s Musetta Vander) is actu- 
ally a She-Mantis intent on mating 
with—then decapitating—virginal 
boys. HISTORIC MOMENTS So yeah, 
Xander’s a virgin. He also sees Angel 
for the first time, establishing their 
antagonistic relationship (“What kind 
of a girly name is Angel, anyway?”). 
CRITIQUE Silly, simplistic—even the 
F/X are cheesy. But a nice showcase 
for Xander, and a special shout-out 
for Cordy’s priceless interlude with 
the crisis counselor. c 


‘Never Kill a Boy 
5 |Onthe First Date 


w Rob Des Hotel/Dean Batali D 
David Semel PLOT Sensitive, Emily 
Dickinson-loving Owen Thurman 
(Christopher Wiehl) asks Buffy out. 
Wouldn't you know, she’s got to stop 


another pesky prophecy threatening | 


to unleash The Master. INTRODUCES 
The Anointed One, The Master's 
ereat warrior vampire—chillingly, a 
young boy named Collin (Andrew J. 
Ferchland)—who will “lead [the 


slayer] into hell.” HISTORIC MO- 
MENTS Xander’s extreme agitation 
over rival suitor Owen. Cordy gets 
a load of Angel (“Hello, salty good- 
ness!”), CRITIQUE “Acting a little 
overly, aren’t you?” Xander asks 
Buffy. We could say the same of Ms. 
Gellar here, though admittedly the 
episode presents Buffy in an unusu- 
ally shallow and stereotypical man- 
ner (“Does this outfit make me look 
fat?”). But the script, in preventing 
Buffy from revealing her calling to 
Owen, does neatly amplify two cen- 
tral themes: Buffy’s conflicting nor- 
mal teenage girl/slaying schedule 
and the universal adolescent fear of 
exposing one's true self. B- 


6 |The Pack : 


w Matt Kiene/Joe Reinkemeyer 
Dp Green PLOT When, after a trip to 
the zoo, Xander begins preying on 
the weak, hanging with a clique of 
mean kids, and exhibiting height- 
ened sensory perception, Buffy sus- 
pects he’s been “transpossessed” 
by a pack of African hyenas. INTRO- 
DUCES Herbert the pig, Sunnydale’s 
team mascot (RIP). CREATIVE CAST- 
ING Eion Bailey (Dawson's Creek) 
and Brian Gross (Wind on Water) as 


Xander’s feral friends. HISTORIC MO- | 


MENTS The frenzied murder of Prin- 
cipal Flutie, the wilding of a family 
trapped in an SUV, and Xander’s 


DON'T LOOK BACK The Master and Buffy 


near rape of Buffy offer some of the 
series’ most hair-raising scenes. Plus, 
much confessing of sexual attraction 
(Buffy for Angel, Willow for Xan- 
der). CRITIQUE The script smartly 
evokes high school’s kill-or-be-killed 
social atmosphere—not to mention 
the sadistic horrors of dodgeball. 
And Brendon, trading geeky for 
evil, gets to exhibit some acting 
chops (so to speak). A near-perfect 
non-vamp ep. A- 


7 |Angel ee 


w Greenwalt D Scott Brazil PLOT 
Women are from Venus, men are 
from hell. Buffy learns her crush is 
a sunlight-phobiec, plasma-quaffing, 
Gypsy-eursed demon old enough to 
be her ancestor. HISTORIC MOMENTS 
After Angel saves Buffy from a trio 
of Master-sent warrior vamps, she 


ENTERTAINMENT 


_ dom of a computer-driven plot. 


-9'(The Puppet Show 


invites him into her room, an act 
she'll later regret (vampires can en- 
ter a residence only if invited). That 
leads to smooching and some world- 
changing revelations: His beast 
within, and a former attachment to 
Darla (they were an item for “sever- 
al generations”). No love lost there, 
though: When Angel catches D, bit- 
ing Joyce Summers, he dusts her. 
CRITIQUE Duffy's snarky and tough, 
sure. But “Angel” reveals how af- 
fectingly juicy and bittersweet a ro- 
mance it will be. Though fast-paced 
and info-packed (thus making it an 
essential mythology chapter), the 
final image, after Buffy and Angel 
kiss, says it all: her crucifix seared 
into his chest. A 


8 || Robot, You Jane 


w Ashley Gable/Tom Swyden D 
Stephen Posey PLOT While scanning 
a 15th-century text into the comput- 
er, Will unwittingly unleashes Moloch 
the Corruptor into cyberspace. The 
horned demon—who woos lonely 
geeks with promises of love—is soon 
turning Sunnydale’s computer crowd 
into pawns of his evil plan (world 
domination, etc.), INTRODUCES Hot- 
tie computer-science teacher Jenny 
Calendar, and her budding, con- 
tentious flirtations with confirmed 
Luddite Giles. HISTORIC MOMENT 
Buffy (in love with a vamp), Willow 
(apple of Moloch’s eye), and Xander 
(survivor of a tryst with a giant bug) 
ruminate over their rotten luck in 
love. CRITIQUE The script brainily 
parodies cyberculture, but even 
Buffy can't enliven the intrinsic bore- 
C- 


w Batali/Des Hotel D Ellen S. Press- 
man PLOT As if high school talent 
shows weren't horrifying enough, 
the cast of Sunnydale’s is turning up 
minus body parts. Buffy suspects 
“orade A weirdo” Morgan and his 
creepy wooden sidekick, Sic. INTRO- 
DUCES Principal Snyder (Star Trek: 
Deep Space Nine’s Armin Shim- 
erman). CRITIQUE Not as frightening 
as the classic evil-dummy flick Dead 
of Night (1945), but way funnier 
thanks to horny Sid’s borscht-belt 
shtick and a rare credits coda spoof- 
ing Oedipus Rex. Smart, too, adding 
the weaselly Snyder, symbolic of all 
adults in his pereeption of Buffy 
(with her dismal grades, violent be- 
havior) as a troublemaker. B+ 


Ww Greenwalt/Whedon D Green PLOT 
Buffy races against the clock to save 
Sunnydale from slipping into the 
nightmare world of a comatose child. 
Trouble is, like everyone else in town, 


WHE EK YY: 


moo ™ 


33 
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Buffy’s living her own worst fears. 


INTRODUCES Buffy’s amiable shlub of 


a dad, Hank Summers (Dean Butler), 
whom we know remarkably little 
about. HISTORIC MOMENT Buffy as 
a vampire (quite fetching, too). CRI- 
TIQUE Highlights the show’s inge- 
nious ability to turn teen insecurities 
into spooky metaphorical storytelling, 
and Ms. Gellar’s remarkable range 
(see tear-stained scene with Dad). 
However, if we have one gripe about 
Buffy, it’s a tendency toward pat 
moral dictates—in this instance, we 
are defined by our fears, and adults 
who pressure children are bad. B+ 


11 | Out of Mind, Out of Sight 


Ww Gable/Swyden; story by Whedon 
D Reza Badiyi PLOT Cordelia’s May 
Queen reign is interrupted by Sunny- 
dale’s least noticed student becoming 
invisible, allowing the angry young 
woman to terrorize the school’s A-list 
crowd. CREATIVE CASTING Clea Du- 
Vall as flute-playing loser Marcie 
Ross, foreshadowing her class outcast 
role in The Faculty. HISTORIC MO- 
MENT Giles learns of Buffy and An- 
gel’s budding romance (“A vampire in 
love with a Slayer—it’s rather poetic, 
in a maudlin sort of way”). Angel dis- 
covers a copy of the long-lost Perga- 
mum Codex, a book of slayer prophe- 
cy portending events in episode 12. 


| CRITIQUE Carpenter's an awesome 


shrew. Unfortunately, the show’s 
usually trenchant social commentary 
flounders under yet another ethics 
lesson—the wimpily handled (if 
noble) “Be nice to shy people”—an 
uncharacteristically wussy Buffy, 
and that bizarro School for Assassins 
ending. C+ 


12 | Prophecy Girl 


w/D Whedon PLOT A cat has given 
birth to a litter of snakes. A boy is 
born with his eyes facing inward. 
Buffy has broken a nail. The Apoca- 
lypse, points out Miss Calendar, “is 
pretty well nigh.” As the rest of Sun- 
nydale High prepares for the Spring 
Fling, season 1 ends with Buffy fac- 
ing the Pergamum Codex’s dire pre- 
diction: On the night of the prom, she 
must face The Master—and die. HIS- 
TORIC MOMENTS Xander asks Buffy 
out again, only to be rebuffed again: 
“I guess a guy’s got to be undead to 
make time with you.” But, when 
push comes to shove, it’s Xander— 
not Angel—who revives Buffy (vam- 
pires have no breath—who knew?) 
after The Master leaves her for dead. 
The Hellmouth briefly opens. CRI- 
TIQUE Don’t tell us Gellar doesn't 
deserve a prime-time Emmy; her 
heart-wrenching “I’m 16 years old, I 
don’t want to die” speech makes 


| 


DEATH BECOMES HER Buffy redux (ep 12) 


Dennis Franz look like a hack. But 
the whole crew kicks booty: Brendon 
finds the endearing side of Xander’s 
awkwardness (witness his “I Fall to 
Pieces” sulk); Hannigan makes Wil- 
low’s Xander-longing poignant; and 
Whedon—in his directorial debut— 
deftly orchestrates the finest episode 
to date, including The Master's 
thrilling end. What other show 
would fulfill its promise to kill its 
heroine? Sure, it was only for 30 sec- 
onds, but still. A+ 


SEASON 2 ‘97-98 


13 |When She Was Bad 


W/D Whedon PLOT “Whatever's 
causing the Joan Collins ‘tude, deal 
with it. Embrace the pain, spank 
your inner moppet, get over it,” 
Cordy warns a cranky Buffy, who, 
still haunted by her death experi- 
ence, returns from her summer in 
L.A. with zero interest in slayage, 
friends, and Angel. Not for long, 
though: The Hellmouth is heating up 
again, courtesy of a Master-resur- 
recting Anointed One. CREATIVE 
CASTING Brainy bubblegum rockers 
Cibo Matto (with Sean Lennon) play 
The Bronze. HISTORIC MOMENTS A 
near first kiss between Willow and 
Xander. A slutty Buffy, whose An- 
gel-provoking bump and grind with 
Xander at The Bronze is at once fas- 
cinating and icky. And The Master is 
dust for good—at least in this reality 
(see ep 43). CRITIQUE Perfectly cap- 
tures moody adolescent angst. And 
despite Buffy’s ultimate catharsis, 
Whedon daringly flirts with making 
her unsympathetic. Kudos too for 
the top-flight butt kicking and The 
Anointed One’s pricelessly understat- 
ed episode-ending lament: “I hate 
that girl.” A 


Oldest vampire on record, and that makes him pretty durn power- 


14 (Some Assembly Required 


w Ty King D Green PLOT When 
dead football star Daryl (Ingo 
Neuhaus) is Frankensteined by his 
science whiz-brother Chris (Angelo 
Spizzirri), Cordy’s a candidate for 
bride—parts of her, anyway. HIS- 
TORIC MOMENT What’s more bi- 
zarre: Giles at a football game or on 
a date? That’s right, he and Miss Cal- 
endar make it official. CRITIQUE A 
couple of nice personal moments 
(Buffy and Willow’s graveyard chick 
chat; Buffy’s moonlight stroll with 
Angel), but otherwise no improve- 
ment on a classic. B- 


15 | School Hard 


W Greenwalt/Whedon D Kretchmer 
PLOT Buify’s faced with two poten- 
tially life-threatening events: the 
Night of St. Vigeous, when vampires’ 
powers are at their peak, and Parent- 
Teacher Night, which the fiendish 
Snyder has Buffy hosting with Sun- 
nydale High’s Troublemaker No, 2, 
Sheila Martini (Alexandra Johnes). 
INTRODUCES Cheeky Brit blood- 
suckers Spike (James Marsters) and 
Drusilla (Juliet Landau)}—who mem- 
orably enter by running down Sun- 
nydale’s “Welcome” sign; he’s hoping 
the powers of the Hellmouth will re- 


REPTILE’S GIRLS Buffy and Cordy (ep 17) 


store the ailing Dru, victim of a mob 
attack in Prague. (Landau, by the by, 
appeared opposite her father, Mar- 
tin, in his vampire debut, Ed Wood.) 


HISTORIC MOMENTS Miss Calendar 


and Cordy join the Scooby Gang. 
Buffy’s mom gets medieval on Spike, 
though she’s unaware he’s a vampire. 
Spike becomes boss bloodsucker af- 
ter dusting The Annoying (Anoint- 
ed) One. CRITIQUE Spike isn’t kid- 
ding when he says, “There’s going to 


ful—though not quite powerful enough to solve his dry skin prob- 
lems or his Hellmouth confinement (he’s been trapped, rather like a 
cork in a bottle, since an earthquake swallowed half of Sunnydale). 
Preferred method of escape: feeding on a slayer. BAD BEHAVIOR 
Various minions (Darla, The Anointed One) continue to wreak havoc 
on his behalf. ENDEARING QUIRK Knows a cool prom gown when 
he sees one: “And by the way, nice 


dress,” he tells Buffy after killing her. 


ILLUSTRATION BY 


MATT MAHUARIN 
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be a little less ritual and a little more 
fun around here.” He and the slug- 
gishly wicked Dru are masterpieces 
of malevolence. A- 


16 ||n¢a Mummy Girl 


W Kiene/Reinkemeyer D Pressman 
PLOT A class trip to Sunnydale’s mu- 
seum and the high school’s foreign 
exchange program provide Buffy 
with her 15th-century equivalent and 
Xander with yet another deadly love 
match: Ampata (Ara Celi), an Incan 
princess sacrificed to save her people. 
INTRODUCES Seth Green as Oz, 
named for one of Joss Whedon's col- 
lege buds: “He was the lead guitarist 
in a band, extremely self-contained, 
kind of short, cool, and who wore 
bowling shirts before all of America 
did,” says Whedon. “It’s the most [ve 
ever drawn on a human for a charac- 
ter.” CRITIQUE The moral of this sto- 
ry? Being The Chosen One has at 
least improved since Incan live buri- 
als. But really, the scariest thing here 
is Willow's rainbow suspenders. C 


17 |Reptile Boy 


w/D Greenwalt PLOT Buffy—over- 
worked and frustrated by fuzzy feel- 
ings for a noncommittal Angel— 
blows off patrolling duties to accom- 


pany Cordy to a Delta Zeta soiree. | 


Bad move: To insure lifelong riches, 
the oily frat dudes make a habit of 
sacrificing teenage girls to a giant 
snake. As Xander observes, “Guess 
the rich really are different.” HIS- 
TORIC MOMENTS Angel and Buffy 
heatedly debate dating (he's con- 
cerned about the 225-year age differ- 
ence), CRITIQUE A heavy-handed 
slap at macho frat culture Qight down 
to the big phallic demon). But Gellar 
brings touching gravity to her des- 
perate desire for a personal life. Also 


_ notable: the growing potency of Gel- 


lar and Boreanaz’s chemistry. B- 


18 | Halloween ; 


w Carl Ellsworth D Green PLOT 
Thanks to a bewitched costume 
store, the friends become poster chil- 
dren for Be Careful What You Wish 
For: searedy-cat Xander is trans- 
formed into a gung ho G.I. Joe, shy 
Willow a vixen, and Buffy the sort of 
18th-century airhead she thinks An- 
gel loved as a human. Which means 
no slaying skills—and Spike’s on the 
warpath. INTRODUCES Mortal bad 
euy Ethan Rayne (Robin Sachs), 
who hints at a darker past for his old 
mate Giles, including a nickname: 
The Ripper. HISTORIC MOMENTS 
Cordy learns Angel’s a vampire. 
CRITIQUE One of the show’s best 
treats is its occasional trick of turn- 
ing the tables on characters: Macho 
Xander and bimbo Buffy provide a 


ILLUSTAATICON BY 


comic gold mine (though hysterics 
over Gellar’s unconvincing British ac- 


 eent were surely unintentional). B+ 


19 |ligtoMe 


w/D Whedon PLOT Buffy glimpses 
Angel chatting with Drusilla (still un- 
known to her) and sees green. Angel 
is nursing suspicions of his own when 
Billy Fordham (Buffy’s “giant fifth- 
grade crush”) suspiciously matricu- 
lates at Sunnydale High—especially 
after ciscovering Ford's extracurric- 
ular crowd is a cult of vampire wan- 
nabes (The Lonely Ones). CREATIVE 
CASTING Love that WB synergy: 
Jason Behr (Ford) later turned up as 
Chris on Dawson's Creek and stars 
in the upcoming drama Roswell. 
HISTORIC MOMENTS Buffy tells An- 
gel she loves him and learns of his 
connection with Dru: He made her 
into a vampire. CRITIQUE Nicely 
skewers both the Anne Rice crowd 
and Heaven's Gate followers, and 
Whedon proves he's also a master of 
pathos: Ford's brain-tumor twist 
packs a real emotional wallop. Extra 
eredit for the obscure clip of Jack 
Palanee as Dracula. A- 


20 |The Dark Ages 


w Batali/Des Hotel D Green PLOT 
“Nobody can be wound as straight 
and narrow as Giles without a dark 
side erupting,” says a metaphor-mix- 
ing Xander. But no kidding: When 
two friends from Rupert’s past turn 
up in ghoul form, the legacy of that 
side threatens to destroy the thing 
he loves most—Miss Calendar, HIS- 
TORIC MOMENTS Giles unbound: 
“lost-weekending” with a liquor bot- 
tle and displaying his tattoo—the 
symbol of Eyghon, an Etruscan de- 
mon he and his black-magic pals (in- 
cluding ep 18's Ethan Rayne) wor- 
shiped in their youth. CRITIQUE 
Portraying the uptight fortysome- 
thing sidekick on a teen show could 
have doomed Anthony Stewart 
Head to a walking tweed joke. But 
his befuddled sexiness is terribly 
appealing, and the writers have 
smartly sidestepped a caricature. 
They also deepen his heretofore 
one-note relationship with Buffy— 
and plant the seeds for the paternal 
affection that will cost him his 
Watcher job in season 35. B 


OPPOSITES ATTRACT Buffy and Kendra 


JASON HOLLEY 


Aptly described as “nasty, horrible, bigoted rodent man” and a “tiny im- 
potent Nazi,” he's a mortal in league with the demon-controlled city coun- 
cil—unlike his predecessor: “Mr. Flutie may have gone in for all that touchy- 
feely relating nonsense, but he was eaten, You're in my world now. And 
Sunnydale has touched, felt for the last time.” BAD BEHAVIOR A com- 
plete abhorrence of teenagers, whom he compares to “locusts, mindlessly 


bent on feeding and mating.” 
ENDEARING QUIRKS None. 


What’s My Line? (Part 1 


W Howard Gordon/Marti Noxon D 
David Solomon PLOT Spike’s discov- 
ered a cure for ever-weakening Dru. 
To prevent slayer interruptions, he 
hires demon assassins to take Buffy 
out. If that’s not enough to make her 
sulk, the school’s hosting Career 
Week (like she can have one). INTRO- 
DUCES Jamaican slayer Kendra 
(Bianca Lawson) and oily bar owner 
Willy the Snitch (Saverio Guerra). 
HISTORIC MOMENTS Buify admits 
to her Dorothy Hamill obsession 
(though given her creative use of an 
ice skate, it should have been Tonya 
Harding). Will and Oz meet when 
both are tapped by a software firm. 


CRITIQUE An entertaining if over- | 


stuffed first-parter, with too many 
subplots to juggle elegantly. But one 
aside points up an interesting irony: 
Despite the parade of crucifixes and 
holy water, Buffy’s is an agnostic uni- 
verse; God and Satan are never men- 


ENTEATAINMEWNT 


PRINCIPAL SNYDER 


tioned by our Slayer. Her attitude to- 
ward organized religion appears to be 
summed up in her reaction to Giles’ 
definition of a reliquary—‘Note to 
self: religion frealcy.” B- 


22 |What’s My Line? (Part 2) 


w Noxon D Semel PLOT Besides the 
assassins still dogging her butt and 
new slayer in town Kendra cramping 
her style, Buffy learns that, as sire ta 
Dru, Angel must die in Spike's health- 
restoring ritual. HISTORIC MOMENTS 
We learn that Kendra was summoned 
to action in the seconds Buffy was 
dead (ep 12). Kendra mentions The 
Slayer Handbook, which the less 
strictly trained Buffy has never seen 
(Kendra’s Watcher didn’t even let her 
talk to boys—ean you dmagine?). Also 
news: Sunnydale has 43 churches 
(“That seems a bit excessive,” quips 
Giles), one of which is burned down 
during Buffy’s showdown with Spike 
and Dru. CRITIQUE Kendra’s a kick; 
her by-the-book slaying (Buffy refers 


WEE LY 


35 


to her as the “She-Giles”) versus our 
heroine’s more instinctive and emo- 
tional approach makes for crackling 
conflict—albeit short-lived: Kendra 
returns home when Spike and Dru 
appear to have been vanquished 
(which, thankfully, they haven't!). As 
for Xander’s and Cordy’s hostility 
boiling into lust: a masterstroke! A 


23 {Ted 


W Greenwalt/Whedon D Green PLOT 
“Seeing my mother Frenching a guy 
is definitely a ticket to Therapy 
Land,” moans Buffy. And what a guy! 
Software salesman/mini-pizza-mak- 
ing Ted appears to be the ideal hus- 
band—appears being the operative 
word here, CREATIVE CASTING John 
Ritter’s a knockout Stepford stepdad, 
part Mr. Cleaver, part Terminator; 
when he says “A good salesman al- 
ways bounces back,” he ain’t kidding. 
CRITIQUE Classic teen horrors— 
divorced parents, domestic abuse— 
inventively turned supernatural. 
The sight of Ritter and Gellar duk- 
ing it out is creepy avd hilarious, in 
the best Buffy tradition. A- 


24 |Bad Eggs | 


W Noxon D Greenwalt PLOT Sunny- 
dale High’s sex-ed teacher has his 


Cd) 


students “faux parenting” the 9}, 
| 


eggs of a bezoar, a giant prehistoric 
parasite in need of harvesting 
slaves. This as cowpoke bloodsuck- 
ers Tector and Lyle Gorch hit town. 
HISTORIC MOMENT Xander slugs 
Cordy. Angel and Buffy think long- 
term, and we learn he can’t sire 
children (no!), CRITIQUE Noxon has 
a real gift for Angel-Buffy scenes, 
redneck vampires are money-in-the- 
bank hoots, and parenting is zombie 
slavery. So why aren't there more 
laughs (and terror) in “Eggs”? C+ 


25 [Surprise 


W Noxon D Michael Lange PLOT 
Buffy’s 17th birthday comes with a 
prophetic dream: that a fully restored 
Dru lives and Angel will die. Well, yes 
(we knew the first part) and sort of. 
Though before the “sort of” happens, 
Buffy and Angel finally get to do 
the nasty (and we do mean nasty). 
INTRODUCES The Judge (Brian 
Thompson), another supposedly un- 
vanquishable demon—this one Ty-D- 
Bol blue—and Jenny's Gypsy uncle 
Enyos (played by T’V’s all-purpose, 


|. ae 


Doel 


super-tall weirdo, Vincent Schiavelli), 
HISTORIC MOMENTS Now it’s badly 
burned and wheelchair-bound Spike 
who's ailing. Angel gives Buffy her 
Claddagh ring. CRITIQUE Shockers 
(Miss Calencdar’s true identity and 
ulterior motives), steamy romance 
(Buffy and Angel's, which assumes 
positively gothic dimensions here), 
and a feature-film-worthy dream 
sequence (acknowledging Buffy's 
stylistic debt to Twin Peaks) add up 
to an... A 


26 |Innocence 


Ww/iD Whedon PLOT Bringing new 
meaning to bad sex, Buffy and Angel's 
tryst sucks the soul right out of him. 


| Shattered though she is, our Slayer 


still manages to vanquish The Judge 
with a rocket launcher and take on 
her ex-lover in hand-to-hand combat 
(one way to deal with the stress of re- 
jection). HISTORIC MOMENTS A dev- 
astated Will discovers Xander and 
Cordy kissing—which opens the door 
for Oz, now a Scooby Ganger. CRI- 
TIQUE Whedon's uncanny ability to 
plumb the female psyche is in full 
flower: Hannigan wrings every drop 
of sorrow out of Will’s heartbreak, 
and Gellar’s stellar emoting is more 
proof that her Daytime Emmy for 


All My Children was no fluke. As for 
_ Angel going bad (and his morning-af- 


ter jilting of Buffy is a stone-cold 
killer): yet another example of how 
this show stays minty fresh, A+ 


27 |Phases 


Willow discovers men really can 
be animals after Oz goes 
through some changes. 
HISTORIC MOMENTS We 
learn Oz is an older man 


werewolf, Oz notices the “mov- 
ing eyes” of Amy's mom, still 
trapped in her cheerleading tro- 

) phy. CRITIQUE We're digging the 


i i borderline sappiness of the Will 


and Oz thing (her typically com- 
passionate response to his full- 


gagging her 
Victorian dolls. 


W Des Hotel/Batali D Green PLOT | 


moon problem: “Three days out of the 
month I’m not much fun to be around 
either”). On the other hand, despite 
Oz’s commendable tenderness toward 
Willow, his character has never 
evolved enough to make him a com- 
pelling centerpiece. “Phases” is fur- 
ther hindered by one of the show’s 
few casting flubs: a macho drag of a 
werewolf hunter (Jack Conley). B- 


Bewitched, Bothered 
28 | & Bewildered 


W Noxon D James A. Contner PLOT 
Caving in to pressure from her 
snooty clique, Cordy dumps Xander 
on Valentine’s Day, prompting him to 
employ Amy to cast a love spell. But 
wouldn’t you know, it backfires, turn- 
ing every Sunnydale female except 
Cordy into a Xander fetishist. HIS- 
TORIC MOMENTS Angel one-ups 
Spike’s V-Day necklace to Dru witha 
still-beating heart (“I found it in a 
quaint little shop girl”). CRITIQUE 
The conceit of Xander, Love God— 
with Buffy’s mom, Miss Calendar, and 
an ax-toting Will all vying for his at- 
tention—is inspired. Furthermore, 
it’s a testament to this ensemble’s 
strength that a little-seen Buffy 
(Amy turns her into a rat) doesn't 
hurt at all. B+ 


29 |Passion = 


W King D Michael E. Gershman 
PLOT In his quest to destroy Buffy, 
Angel is psychologically terrorizing | 
her loved ones. Meanwhile, Miss Cal- 
endar—istraught over her role in 
Angel’s transformation (and Buffy’s 
and Giles’ subsequent refusal to 
speak to her}~is close to decoding a 


| soul-restoring spell. HISTORIC MO- 


MENTS Angel brutally murders Will's 
tropical fish and Miss Calendar (just 
after she declares her love for Giles). 
Joyee learns Buffy was touched by an 
Angel. Spike and Dru’s factory lair 
burns down. Will succeeds Miss Cal- 
endar as Sunnydale High’s comput- 
erscience teacher. CRITIQUE A tad 
ponderous, yet genuinely chilling. 


Love kills, indeed: The vampire world’s Sid and Nancy 
(both made and mentored by Angel) blow into Sunny- 
dale from Prague, BAD BEHAVIOR He's William the 
Bloody—barely 200 years old yet legendary for killing 
two slayers; nicknamed for torturing victims (the 
younger the better—he's a “veal kind of guy”) with 

railroad spikes. Dru’s completely bonkers thanks 
to Angel, who killed off her family and drove her 
insane before “siring” her in 1860; prone to 
visions and premonitions, she can read the minds of her 
prey. ENDEARING QUIRKS His devotion to Dru, 
whom he loves “eyeballs to entrails”; her habit of 


SPIKE + DRUSILLA 
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A RITTER GOES A LONG WAY...in “Ted” 


And as big-boy delectable as good 
Angel ean be, he’s really got it going 
on walking the wild side. B+ 


30 [Killed by Death 


W Des Hotel/Batali D Deran Sarafian 
PLOT Flu-plagued Buffy ends up in 
the hospital and stumbles upon Der 
Kindestod, a creature that sucks the 
life out of sick children. CRITIQUE An- 
other comedy-deficient outing, this one 
due to an annoyingly self-serious tone 
(kids are dying, oh the humanity!). 
Even the demon’s a bust: Could he be 
more ofa Freddy Krueger rip-off? D 


31 || Only Have Eyes for You 


W Noxon D James Whitmore Jr. 
PLOT Bad boo at Sunnydale High: 
A guilt-ridden poltergeist is reliving 
the 1955 murder of his girlfriend/ 
teacher by possessing couples at 
school. And Buffy—still blaming her- 
self for destroying her own lover—is 
relating excessively. CREATIVE CAST- 
ING Ex-teen starlet Meredith 
Salinger (Dream a Little Dream) as 
cradle-robbing teacher Grace New- 
man. HISTORIC MOMENTS Will finds 
Miss Calendar’s paganism files, inau- 
gurating her Wiccan career. Angel's 
flirtation with Dru heats up—further 


inciting Spike (now secretly walking); | 
the three move into an abandoned | 


mansion. Snyder acknowledges a 
Hellmouth cover-up by town officials 
(including the yet-to-be-seen may- 
or)}—just like a bureaucrat to be pro- 
tecting the evil undead. CRITIQUE A 
clever spin on the Mary Kay Letour- 
neau case, and having Buffy and An- 
gel replay the student/teacher melo- 
drama was a nimble maneuver, 
supplying a quick B-and-A intimacy 


fix. Nice use, too, of the haunting title | 


song. A- 


32 |fo Fish 


W David Fury/Elin Hampton D Se- 
mel PLOT There’s something fishy 
about Sunnydale High’s swim team. 
For one thing, they're winning. For 
another, the team’s stars are turning 
up eviscerated—prompting Xander 
to go undercover (or as covered as 
one can be in a Speedo). HISTORIC 
MOMENT Buffy’s scanty school attire 


is finally remarked upon when a 


swim stud defends his harassment of | 


her by noting “Come on, look at how 
she dresses!” CRITIQUE The seript of 
fers its share of sharp lines (Xander, 
correcting Cordy after she misnames 
a classic movie: “Black Lagoon. The 
creature from The Glue Lagoon was 
Brooke Shields”). But satirizing 
school athletics—specifically, their 
win-at-all-costs ethic—proves sur- 
prisingly toothless for so biting a 
show. As for human/fish monsters, 
The X-Files did it better. c 


33 (Becoming, Part 1 


W/D Whedon PLOT Just as Buffy has 
resigned herself to killing Angel, she 
finds Miss Calendar’s computer disc 


with the soul-restoring incantation | 


(lost in ep 29). And Dru discovers her 
latest Armageddon toy, Acathla, a 
demon capable of sucking the world 
into hell—if he can be reanimated 
from stone. INTRODUCES Good de- 
mon Whistler (Homicide: Life on the 
Street's Max Perlich), who, in a flash- 
back from "96, reveals a purpose in 
death to soul-cursed Angel: the pro- 


- tection of soon-to-be Slayer Buffy, 


then an L.A. Heather (or should we 
say Cordelia’). HISTORIC MOMENTS 


Exposition city as we're shown not | 
only Buffy’s induction into slayage | 


(delivered unmemorably by a nonde- 
seript bald guy) but the eritical mo- 
ments in Angel's undead life. Mean- 
while, back in Sunnydale: Giles—key 
to awakening Acathla—is kidnapped 
by Dru, who also offs a cameoing 
Kendra. CRITIQUE The episode mas- 
terfully pulls off lavish flashbacks and 
allows Boreanaz to display new dra- 
matic range. Much excellent tension, 
too, between Buffy and Xander over 
restoring Angel's human soul. “The 
way I see it,” he says, “you want to 
forget all about Miss Calendar’s mur- 
der so you can get your boyfriend 
back.” Ouch! A- 


34 |Becoming, Part? 


W/D Whedon PLOT Buffy’s now a sus- 
pect in Kendra’s death; Will’s in a 
coma; Giles is being tortured by An- 
gel. Enter two unlikely allies for 
Buffy: demons Whistler (who tells her 
the key to awakening—and stop- 
ping—Acathla is Angel's blood) and 
Spike; eager to get Dru away from 
Angel, he offers to help kill her ex! 
HISTORIC MOMENTS Can you say 
“watershed”? Snyder expels Buffy. 
Joyee learns her daughter's a slayer 
(“It’s because you didn't have a 
strong father figure”). Xander tells 
Will that he loves her, but (oops!) she 
wakes up asking for Oz. Spike and 
Dru split Sunnydale (sniff). To stop 


Acathla, Buffy slays Angel—just | 


after (gulp!) Will restores his soul 


from her hospital bed. Buffy runs | 


PHOTOGRAPH BY JOSEPH CULTICE 


PARANORMAL ACTIVITY IS HARDLY the strangest thing about Buffy. It's 
that a middle-class teen with no after-school job and little time to shop 
has never had to wear the same meticulously accessorized outfit twice. 
How can this be? Not even Buffy’s costume designer knows for sure. “Um, 
it's Sunnydale, where anything is possible?” offers Cynthia Bergstrom (be- 
low). For more definitive answers to Buffy fashion mysteries, read on. 

+ THE CHOSEN ONES Bergstrom 
combs the racks of L.A.’s Fred Segal 
and Barneys to find items by fa- 
vorite designers Sportmax, D&G, 
and Miu Miu, and eagerly wel- 
comes tips from Gellar, an inveter- 
ate shopper: Buffy alone requires 
an average of six ensembles per 
episode (“Homecoming” gets the 
golden coat hanger for most outfits: 
a whopping 11; total Buffy outfits in 
the first three seasons: 312). 

Tt DO’S AND DON'TS Among the clothes that Bergstrom says “just don’t 
look like Buffy” are button-front shirts and anything in the color red. Gel- 
lor, meanwhile, has put the kibosh on turtlenecks and microminis, which 
is why Buffy's criminally short skirts (thankfully) vanished after season 
1. “She prefers slim-fitting slacks and jeans.” All the better to slay in. 

+ CROSS-REFERENCING Buffy has quite the collection of crosses, but 
look for therm to virtually disappear next season. “She's grown as a slay- 
er,” says Bergstrom. “She's able to protect herself.” 

+ UNDERGRAD CHIC With season 4 will come the more casual stylings 
of college, Bergstrom plans to move our Lady of Buff-dom “away from 
the real cutesy clothing,” replacing high heels with slides, and dresses 
with T-shirts and rolled-up jeans. “I'll capture a bit of a hippie, Indian 
influence with ethnic-oriented jewelry.” Even sartorially challenged Wil- 
low gets a UC Sunnydale makeover, with longer skirts and possibly 
(gasp!) clingy fabrics. “She'll still have overalls,” says Bergstrom, “but 
maybe I'll start taking them in at the waist.” 

+ BUFFY’S BEST AND WORST Among Bergstrom's favorite ensembles: the 
tan paisley sundress Buffy wore 
when returning Angel's ring 
(“Faith, Hope & Trick”), and the 
hot leather pants of “Graduation 
Day, Part 1.” Least favorite: some 
of that endless parade of girly 
jackets and coats Buffy sported 
in season 3. “Up close they were 
beautiful, but [on screen] the 


RED LEATHER DAY Buffy dete down with 
Angel in her scarlet “Graduation” pants 


fabric came across as stiff.” We'll 
second—and third—that. 
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away. CRITIQUE Swashbuckling ac- 
tion (swordplay and all), blood- 
curdling wickedness (Dru seducing 
Giles—as Miss Calendar), curveball 
humor (Spike making small talk with 
Joyce), and extra-absorbent Kleenex 
moments (Buffy and Angel's kiss be- 
fore he’s sucked into hell). But also 
the most successful episode yet at 
elucidating the Slayer’s profound iso- 
lation. Quintessential Buffy. A+ 


SEASON 3 '98-99 


35 | Anne 


w/D Whedon PLOT Going by her 
middle name at a greasy spoon in a 
nameless city, Buffy's recognized by 
fellow Sunnydale runaway Lily, who 
begs the Slayer to help find her 
missing boyfriend. Turns out he’s 
one of many homeless teens toiling 
in a hellhole of hard labor, prema- 
ture aging, and low self-esteem 
(wait, isn’t that adulthood?). CrE- 
ATIVE CASTING Julia Lee as sweet 
nitwit Lily, a.k.a. Lonely One Chan- 
tarelle (ep 19); Carlos Jacott (Sein- 
feld’s cloying pool boy Ramon) as de- 


EVIL DEAD Will and Xander as vamps (ep 43) 


mon Ken, the banality of evil person- 
ified. HISTORIC MOMENTS Back in 
Sunnydale, Xander, Will, and Oz 
have been (rather ineptly) patrolling 
in Buffy’s absence. Senior year 
(which Oz will repeat) begins. Joyce 
tells Giles she blames him for her 
daughter's disappearance. CRITIQUE 
Buffy’s ultra-grim mood, her separa- 
tion from the gang, and a rather 
weak demon entity make for a rare 
Whedon miss. Thankfully, by epi- 
sode’s end, Buffy’s home. c- 


36 |Dead Man's Party 


w Noxon D Whitmore Jr. PLOT When 
it rains it pours: Buffy’s catching hell 
from Joyce and friends for run- 
ning away, just as Mom’s new 
ornamental Nigerian mask is 
turning the Slayer’s homecom- 
ing bash into Night of the 
Living Dead. isToRIc 
MOMENTS Buffy learns the 
Kendra murder charges 
have been dropped. And 
Giles lets a little “Ripper” 
loose, strong-arming 
Principal Snyder to rein- 
state Buffy. CRITIQUE 
Buffy’s party confron- 
tations with her mom and 
Will are powerfully un- 
settling (and how rare to 
see such realistically 
rocky female friendships 
on TV). Unfortunately, all 
that Sturm und Drang 
doesn’t jibe with the light- 
weight demon shenanigans. 
Zombies as metaphor for 
Buffy’s buried feelings coming 
back to haunt her? Over- 
simplify much? B- 


37 |Faith, Hope & Irick 


W Greenwalt D Contner PLOT 
Buffy’s desire to ditch 
the Angel pining and 


4 


try a mortal guy is interrupted by the 
arrival of two vamps and their prey— 
yet another slayer. INTRODUCES 
Scott Hope (Fab Filippo), a mortal 
who makes Buffy want to do “girly 
stuff.” Smooth-talking vamp Mr. 
Trick (K. Todd Freeman). And thrill 
kitten Faith (summoned after 
Kendra’s death), who creeps a pre- 
scient Buffy out with her extreme 
relish for dusting. HISTORIC MO- 
MENTS After getting reinstated at 
Sunnydale High, Buffy finally re- 
veals to Giles and Will that Angel 
was briefly cured before she killed 
him, explaining her running away 
and the 24-7 moping since her return. 
Faith asks to stay in Sunnydale. 
Buffy, needing to move on, leaves the 
ring Angel gave her where he died. 
CRITIQUE A transitional episode, 
largely serving to set up season 3. 
Mr. Trick adds a welcome, uh, urban 
sensibility (though his comic promise 
here never amounts to much). 
Faith—well, she’s just plain hot. B+ 


38 (Beauty and the Beasts 


Ww Noxon D Whitmore Jr. PLOT Who 
mauled a student in the woods? Buf- 
fy’s got a host of beasts to choose 
from: werewolf Oz; Angel, somehow 
restored by Buffy’s ring, is back from 
hell and running wild (though, sadly, 
only half naked); and Pete, a jealous 
boyfriend who's concocted a Jekyll- 
and-Hyde potion in a misguided ef- 
fort to keep his girlfriend. CREATIVE 
CASTING Phill Lewis as cool, short- 
lived shrink Mr. Platt. HISTORIC MO- 
MENTS Unclear as to whether it’s 
good or bad Angel, Buffy keeps his 
return a secret, chaining him up at 
his old mansion digs—just as things 
with Scott heat up. CRITIQUE A scat- 
tered, unoriginal (the abusive boy- 
friend stuff is strictly after-school spe- 
cial), and not funny episode. Angel in 
bondage, however: delicious! c 


39 | Homecoming 


w/D Greenwalt PLoT Cordelia’s ag- 
gressive homecoming queen cam- 
paign awakens Buffy’s “prom queen 
within.” Their ensuing battle for the 
crown gets ugly, though perhaps not 
as life-threatening as Mr. Trick’s 
come-one-come-all invitation to kill 
Buffy and Faith: SlayerFest 98, IN- 
TRODUCES Sunnydale’s germaphobe 
mayor, Richard Wilkins III (Harry 
Groener)—a character, says Whedon, 


—_— 


who shares quirks with the ep's 
writer, Greenwalt: “The Handi Wipes 
the mayor uses are from David's 
desk.” And cowering deputy mayor 
Alan Finch (Action’s Jack Plotnick). 
HISTORIC MOMENTS Sick of her hot- 
then-cold treatment, Scott dumps 
Buffy (like she cares now that she’s 
sure it’s good Angel who's back). Will 
and Xander’s illicit affair begins with 
a “clothes fluke” kiss. The mayor in- 
vites Mr. Trick to join his team. CRI- 
TIQUE Pitting Buffy against Cordy 
brings out the best (i.e., worst) in 
both, and the mayor is a gleeful spoof 
of the smug, family-values-spewing 
Jerry Falwells of the world. But two 
disturbing season 3 trends emerge: 
Buffy’s oddly froufrou wardrobe (note 
plethora of dinky handbags), and in- 
creasingly disconnected, even maud- 
lin, Buffy-Angel interludes. Bt 


40 (Band Gandy 


w Jane Espenson D Lange PLOT 
Doctored chocolate bars are turning 
Sunnydale adults into classic-rock-lis- 
tening, drag-racing, Juice Newton- 
referencing hooligans—a rather elab- 
orate scheme cooked up by the mayor 
to distract the town’s parents from 
his gruesome plan: the sacrificing of 
newborns to a sewer-dwelling demon. 
HISTORIC MOMENTS Joyce and Giles 
sucking face, among other inappropri- 
ate sights. The mayor mentions pay- 
ing tribute to a long line of demons, 
though for now we don’t know why. 
Buffy driving—badly. CRITIQUE Buf- 
fy mothering her mom and Giles is an 
amusing conceit, and this is ripe with 
chuckle-worthy sight gags of time- 
warping adults. Everything else feels 
oddly cheesy—including the cheap 
gambit of infants in jeopardy. B- 


41 | Revelations 


W Douglas Petrie D Contner PLOT 
Just as Faith and Buffy are grooving 
as slayers, events create a rift: A 
woman arrives claiming to be Faith’s 
new Watcher. And Xander’s discov- 
ery that Angel’s back (and kissing 
Buffy) has pretty much everyone go- 
ing postal—and Faith determined to 
destroy Angel. CREATIVE CASTING 
Serena Scott Thomas (sister of 
Kristin) as Gwendolyn Post, Faith’s 
Mary Poppins gone bad. HISTORIC 
MOMENT We learn there are 12 
cemeteries in Sunnydale. CRITIQUE 
Will's guiltapalooza over betraying Oz 


Smooth-talking, nattily dressed, lollipop-sucking Trick is the 
associate of Kakistos (killer of Faith’s Boston Watcher) when he 
moves to the greener pastures of Sunnydale: “Admittedly, it’s not a 
haven for the brothers...but you've got to stand up and salute that 
death rate.” BAD BEHAVIOR Organizes SlayerFest '98. ENDEARING 
QUIRK Takes fast food literally, as in 


Happy Burger’s drive-through counter boy. /MR. TRICK 
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with Xander, Buffy’s Angel secret 
(coupled with her fear of getting close 
to him again), Xander’s hurt feelings 
over that deception, and Post’s be- 
trayal of Faith offer elegant examina- 
tions of those tandem minefields, inti- 
macy and trust. B 


42 |Lovers Walk 


W Dan Vebber D Semel PLOT Buffy’s 
astonishing 1430 SAT score has 
everyone encouraging her to get the 
hell out of Sunnydale. The town holds 
fond memories for some, however: A 
sad-sack Spike, dumped by Dru for 
going “soft,” returns to the scene of 
their crimes in search of a witch to 
cast a love spell; an unwilling Wil- 
low—kidnapped with Xander—gets 
the job. HISTORIC MOMENTS Cordy 
breaks up with Xander after discoy- 
ering him and Will canoodling in cap- 
tivity—but not before she’s shock- 
ingly impaled. Oz has issues with the 
kiss, too, and demands a time-out from 
Will. Spike tells Buffy and Angel they 
can never be just friends (“You'll be 
in love till it kills you both”), leading 
Buffy to temporarily sever contact 
with Angel. Spike, however, decides 
to win Dru back the old-fashioned 
way: “I'll find her...tie her up, and 
torture her until she likes me again.” 
CRITIQUE It took Spike to get this 
show back on the A train, and no 
surprise there: Marsters is a marvel 
at balancing Spike’s incongruous 
vulnerability (his mini-marshmallow 
moment with Joyce) with cold- 
blooded menace. And on a series 
with consistently clever closers, this 
ep’s final scene is sublime: Spike out- 
caterwauling Sid Vicious on “My 
Way” as he speeds out of town. A+ 


43 |The Wish 


WwW Noxon D Greenwalt PLoT Blam- 
ing Buffy for Xander’s infidelity (and 
every other problem), Cordy wishes 
the Slayer had never come to Sunny- 
dale. And presto: an evil parallel uni- 
verse ruled by The Master and min- 
ions Xander and Will. As for Buffy, 
she’s tough, jaded, and slaying 
in...Cleveland. INTRODUCES Emma 
Caulfield as Anya (or Anyanka), a 
feminist (okay, man-loathing) demon 
who grants spurned women their 
wishes. HISTORIC MOMENTS You 
always hurt the one you love in 
slo-mo: Xander feeds on Cordy, Oz 
slays Will, Buffy stakes Xander, 
and The Master snuffs Buffy. Giles 
puts it all right in the end by strip- 
ping Anya of her powers. CRITIQUE 
Witty t's a Wonderful Life riff, or 
Hunter 8S. Thompson fever dream? 
Kither way, bad Willow is very good 
indeed (her sexually charged mis- 
treatment of Angel is pure pop De 
Sade), and The Master’s human buf- 
fet is a bloody riot. A- 
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44 |\mends 


W/D Whedon PLOT Angel's most vi- 
cious vampire kills have come back to 
haunt him. One—Miss Calendar— 
says it’s to show him the purpose of 
his return from the demon dimen- 
sion: He must kill Buffy. HISTORIC 
MOMENTS Nice to have Miss Calen- 
dar back (kind of). Gentlemanly Oz 
forgives Willow but declines her 
guilt-motivated offer of sex. Giles has 
a tense reunion with Angel, his first 
since ep 34’s torturing incident. CRI- 
TIQUE This spin on another yuletide 
classic—A Christmas Carol—ofters 
more snazzy time travel for Angel 
(and one really bad wig). But the pay- 
off here is his stirring hilltop confron- 
tation with Buffy (“Die now, then all 
that you ever were was a monster,” 
she tells her suicidal lover) and the 
subsequent, redemptive snowfall. B+ 


45 | (Gingerbread 


w Espenson D Whitmore Jr. PLOT 
Two dead children, branded with a 
Wiccan symbol, have Joyce Sum- 
mers organizing Sunnydale’s par- 
ents into crazed witch-hunters with 
a lame acronym (MOO — Mothers Op- 
posed to the Occult) —nearly causing 
Buffy, Will, and Amy to be burned at 
the stake. HISTORIC MOMENTS We 
meet Will’s absentee mom, Sheila 
(Jordan Baker), an intellectual type so 
busy writing papers on teen witch- 


PIERCE BROSNAN EYES Wesley & Giles (ep 54) 


craft, she doesn’t notice her kid’s dab- 
bling in it. Amy turns herself into 
a rat to escape the stake and spends 
the rest of season 3 in a cage in Will’s 
room. CRITIQUE Aside from Giles, 
Sunnydale’s adults are a sorry bunch, 
and this ep, with its Salem-esque hys- 
teria, pounds the show’s giddy anti- 
authoritarianism home. Once again, 
it’s Buffy who’s the self-sacrificing 
grown-up, though even she can't save 
“Gingerbread” from its trite conclu- 
sion: Fairy tales (in this case, “Hansel 
and Gretel”) can come true. B- 


46 | Helpless 


w Fury D Contner PLoT No strength, 
no coordination, and she’s throwing 
knives like a girl: Buffy’s B-day pres- 
ent appears to be the loss of her pow- 
ers. And the scary doesn’t stop there: 


Giles admits she was purposely weak- 
ened—by him! CREATIVE CASTING 
Jeff Kober (a vamp on the Fox flop 
Kindred: The Embraced) as psycho 
bloodsucker Zackary Kralick. H15s- 
TORIC MOMENTS Male passive ag- 
gression up the ying-yang, as the elu- 
sive Hank Summers punks out on the 
annual birthday trip to the ice show 
and Giles subjects a clueless Buffy to 
The Council's cruel rite of passage: 
In a what-doesn't-kill-her-makes-her- 
stronger scenario, a disabled slayer 
must face a vampire the day she turns 
18. Giles redeems himself with Buffy, 
but not before getting fired as Watch- 
er. “You have a father’s love for the 
child,” says his pompous Council over- 
seer, “and that is useless to the cause.” 
CRITIQUE Lusciously shot, with an 
intriguing switcheroo: This time it’s 
Giles experiencing tension between 
duty and personal feelings, and Buffy 
actually fearing normalcy. Yummy 
Angel/Buffy mushiness, too, when he 
confesses he saw her before she was a 
slayer and loved her instantly. Only 
slower-than-usual pacing keeps 
“Helpless” from greatness, B+ 


47 |The Zeppo 


W Vebber D Whitmore Jr. PLOT A 
still-bitter Cordy tells Xander he’s 
the useless part of the Scooby Gang, 
provoking him to prove otherwise. 
This as The Sisterhood of Zhe—an 
apocalypse cult—is attempting to (ye 
gods, no!) reopen the Hellmouth. H15- 
TORIC MOMENTS In his quest for 
cool, Xander rents his Uncle Roary’s 
baby blue 57 Chevy Bel-Air convert- 
ible (“Is this a penis metaphor?” won- 
ders Buffy), gets sucked into a crime 
spree with a gang of psycho zombies, 
and is deflowered by Faith. cRi- 
TIQUE Provides the perfect outlet 
for Brendon’s Don Knotts-meets- 
Matthew Perry charm. As for his 
hayride with Faith: yowza! Never- 
theless, for once the comedy and hor- 
ror aren't jelling—or the funny is but 
the chills (those wacky Zhe chicks) 
aren't. “This is worse than anything 
we've ever faced!” just isn’t packing 
the same wallop at this point. B- 


48 |Bad Girls 


W Petrie D Lange PLOT The mayor's 
thugs race the acolytes of a water- 
logged vamp (Balthazar) to an amulet 
promising invincibility. Meanwhile, 
Faith’s lust for slaying rubs off on 
Buffy, leading to truancy, robbery, 
more slutty dancing at The Bronze— 
and Faith’s staking of a seemingly in- 
nocent mortal. INTRODUCES Buffy’s 
new by-the-book watcher, Wesley 
Wyndham-Price (Alexis Denisof), 
Niles to Giles’ Frasier. HISTORIC MO- 
MENTS [aith’s lack of remorse over 
murdering a mortal irrevocably tips 
her into the dark side; Buffy’s horror 


brings her to her senses. Somehow, 
even without the amulet (Angel gets 
it), the mayor becomes invincible, an- 
other step in his yet-to-be explained 
Ascension. CRITIQUE We're not huge 
fans of Wesley (he is a caricature), but 
Faith's descent into sociopathy—as 
subtly handled by Dushku—is season 
3's chef oeuvre. B+ 


49 | Consequences 


w Noxon D Gershman PLOT The 
staked body of Faith’s victim— 
Deputy Mayor Finch—is discovered. 
The mayor, assuming the killer’s a 
slayer, initiates a police investigation. 
siles eventually uncovers Faith's 
guilt, but not before she’s tried to pin 
the blame on Buffy. HISTORIC MO- 
MENTS Cordy meets Wesley, and it’s 
ill-fated love at first sight. Buffy and 
Faith spot the mayor with Trick and 
realize he’s a “black hat.” Will's jeal- 
ousy over Faith (triggered by the lat- 
ter’s recent closeness with Buffy) 
turns to tears after Xander reveals 
their ep 47 boink-fest. Faith wipes 
out Sunnydale’s black population 
(Trick) and secretly joins the mayor. 
CRITIQUE Unusually somber, but ex- 
quisitely plotted. Faith’s heartless- 
ness (including her shocking choking 
of Xander) adroitly underscores not 
only Buffy’s humanitarianism but also 
her struggle to do the right thing—or 
even know what that is. A- 


50 |Doppelgingland 


w/D Whedon PLOT Former demon 
Anya (ep 43) is a miserable mortal. 
Seeking to regain her powers, she 
tricks Will into creating a temporal 
fold, thereby summoning Sunnydale’s 
evil parallel universe. Trouble is, only 
one of its denizens returns: bad Wil- 
low. HISTORIC MOMENTS The mayor 
moves Faith from her squalid motel 
room into a phat pad. Meanwhile, 
she’s still pretending to be a slayer, 
and agrees to submit to a Watcher 
Council shrink evaluation. CRITIQUE 
Snappy and laugh-a-minute. Plus, 
what could be more gleefully per- 
verted than bad Will coming on to her 
opposite? (“I’m so evil and skanky,” 
says good Will of her bizarro twin. 
“And I think I’m kinda gay.”) B+ 


51 | Enemies 


w Petrie D David Grossman PLOT To 
diminish Buffy’s power prior to his 
Ascension, the mayor arranges to 
steal Angel’s soul. The latter is soon 
lusting after Faith and assisting in 
the torture of Buffy with assorted 
pointy objects. HISTORIC MOMENTS 
Fake out! Angel’s only pretending to 
be bad, as part of a Buffy/Giles plan 
to dupe Faith into revealing the As- 
cension plans and her complicity with 
the mayor. Buffy, however, wigs out 
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over the faked Angel/ Faith intimacy 
she orchestrated. CRITIQUE The 
mayor's Father Knows Best affection 
for Faith is perversely poignant. But 
Buffy’s yo-yo treatment of Angel is 
beginning to grate. Honey, have you 
looked at this guy recently? B 


52 |Farshot 


w Espenson D Regis Kimble PLOT 
After slaying a mouthless, telepathic 
demon, Buffy’s infected with its “as- 
pect.” Translation: She's inherited its 
power to read minds. That “gift” 
soon turns to a curse when Buffy is 
nearly crushed by Sunnydale High’s 
cacophony of teen angst—and an 
anonymous threat of mass murder. 
CREATIVE CASTING Danny Strong as 
Jonathan (introduced in ep 16), the 
show’s utilitarian loser and a prime 
suspect here. HISTORIC MOMENTS 
Buffy “hears” some stuff she could 
have lived without: Xander does 
have a one-track mind, and Joyce did 
the nasty with Giles—twice (ep 40). 
The one thing she wants to hear is 
Angel thinking he has no feelings for 


= 


DIPLOMA-CY The gang graduates (ep 56) 


Faith, but it turns out a vampire’s 
mind can’t be read. Angel, suspecting 
what she’s after, delivers the reassur- 
ance (he wasn’t born yesterday). CRI- 
TIQUE Wondrously funny and pointy 
in its articulation of the horrifying 
emptiness/alienation/your-insecuri- 
ties-here we all feel. But the script in 
no way exploits violence (as always, 
the show comes out foursquare 
against it), so we’re assuming The 
WB's decision to yank it following the 
Columbine massacre had to do with 
such eerily prescient dialogue as 
Xander’s “Who hasn’t just idly 
thought about taking out the whole 
place with a semiautomatic?” (The 
episode finally aired Sept. 21.) A 


53 |(hoices 


Ww Fury D Contner PLOT Buffy steals 
a crucial component of the mayor’s 
Ascension plans—a mysterious box 
from Central America—then has to 
trade it back to him for Will, who’s 
been kidnapped by Faith. In a cafe- 
teria showdown—the first face-to- 
face encounter between the mayor 
and the Scooby Gang—its contents 
are revealed: giant, face-sucking spi- 
ders. HISTORIC MOMENTS A glimmer 


of a future—acceptance at North- 
western University—has Buffy in- 
dulging in more all-slay, no-life grip- 
ing. Atypical behavior from Oz 
(anger) and Will (who kills a vamp 
and stands up to Faith). And the 
mayor lectures Buffy and Angel on 
their bumpy road ahead: Turns out 
he survived a mortal/demon love 
match—with one Edna Mae—and he 
doesn’t recommend it. CRITIQUE 
Buffy and Angel's chemistry is offi- 
cially dead. Granted, the writers are 
setting the stage for his departure, 
but sheesh, way to suck the heat out 
of a show. Any frisson here is be- 
tween Buffy and Will; when the lat- 
ter tells Buffy she’ll blow off every 
top college to fight evil with her best 
bud at UC Sunnydale, we share 
Buffy’s palpable affection. B- 


54 |The Prom 


w Noxon D Solomon PLOT A pack 
of hellhounds, trained by a student 
psycho to attack teens in formal wear, 
is jeopardizing that most-special- 
night-in-a-senior’s-life. Buffy to the 
rescue: “I’m going to give you all a 
nice, fun, normal [prom] if I have to 
kill every single person...to do it!” 
Yay? HISTORIC MOMENTS So selfless, 
our Buffy, for Angel has broken her 
heart: Caving in to pressure from 
Joyce (even a slayer deserves a nor- 
mal relationship, damn it!), he vows 
to leave after the Ascension. Anya 
asks Xander to the prom. Cordy re- 
veals her dad’s broke, explaining her 
slumming among the employed at a 
local clothing store. We learn Sunny- 
dale High’s class of 99 has the lowest 
mortality rate in the town’s history— 
and the heretofore clueless student 
body realizes it’s due to Buffy; in Gel- 
lar’s all-time fave scene, they present 
her with a Class Protector award. 
CRITIQUE Yes, we shed tears when 
Buffy got her award. But after all 
she’s been through with Angel, her 
naive reaction to his imminent depar- 
ture rings false (as does the juvenile 
“Buffy and Angel 4-ever!” on her 
notebook). It’s a few blink-and-you'll- 
miss-em Xander scenes that slay: his 
reaction to Anya’s grisly prom chit- 
chat, his outrage over losing the Class 
Clown award to a “prop class clown,” 
and his bankrolling of destitute 
Cordy’s prom dress (awww!)). B- 


55 |(raduation Day, Part 1 
56 | Graduation Day, Part 2 


w/D Whedon PLOT In a nutshell: 
Faith poisons Angel. Buffy must save 
him with the blood of a slayer, and 
she’d prefer it were Faith’s. They 
fight, Buffy wins, but Faith escapes 
at the point of death. Buffy must of- 
fer her own veins to Angel. A quick 
transfusion saves her so she can save 


ILLUSTAATION BY STEVE CARVER 


Chipper, clean-living sociopath (100 years or older) who’s working his 
way toward ultimate demon status (note his to-do list: “Call temp 
agency, become invincible, meeting with PTA...”); founded Sunnydale 
as a snack bar for demons. BAD BEHAVIOR Avid fan of The Family Cir- 
cus. ENDEARING QUIRKS He never does anything halfway: “I would 


THE MAYOR 


the day. HISTORIC MOMENTS Ascen- 
sion survivor Anya finally defines the 
mayor’s agenda: In ascending, he'll 
become a pure, much-bigger-than- 
anything-you’ve-ever-seen demon, 
rather than the tainted garden vari- 
ety that walks the earth (i.e., vamps). 
In other news, a festival of closure: 
Buffy quits The Council and fires 
Wesley. Will bids virginity adieu with 
Oz (though just how mature do we 
really want to see Will get?). Faith 
ends up in a coma. Principal Snyder 
is munched by the mayor’s 60-foot 
serpent incarnation, that, along with 
Sunnydale High, gets blown to bits. 
Buffy and Angel trade one last for- 
lorn look before he spins off to 9 p.m. 
CRITIQUE A tight, suspenseful Part 1 
surpasses 2 in action (Faith and 
Buffy’s ace battle); Buffy’s affecting 
Faith dream and Angel’s erotic 
Buffy-feed give 2 the edge in melo- 
drama. But the rushed climax (how 
Buffy organizes the graduating class 
into a demon-fighting army in, like, 
five hours is never shown) and timid 
editing of the school explosion (due to 
Columbine) add up to a major anti- 
climax. Even the actors seem queerly 
unmoved. The end of this volume of 
the opus deserved a bit more emo- 
tional heft, dontcha think? B 


sell my soul for a decent short game. Of 
course, it’s a little late for that.” 


SEASON 4 PREVIEW 


Excuse the daggy ‘80s sitcom’s refer- 
ence, but it’s a different world. The 
Oct. 5 season debut (“The Fresh- 
man,” a grade-A Whedon episode) 
finds Will in geek heaven (just think, 
a school library with books other than 
musty occult tomes!), and Buffy 
searching for a UC Sunnydale course 
where reading isn’t a requirement 
(“Do they have an introduction to the 
Modern Blurb?” she wonders). Giles, 
meanwhile, is enjoying life as a Gen- 
tleman of Leisure (“British for unem- 
ployed,” explains Buffy), and Xander, 
who's eschewing the higher education 
thing, returns from a summer 
of...stripping? They are all battling 
vamps soon enough. INTRODUCES 
No nemesis so far, but a few scary 
characters: Kathy (Dagney Kerr), 
Buffy’s perky, Celine Dion-loving 
roommate, and tough-as-nails psych 
prof Maggie Walsh (serious actress 
Lindsay Crouse). Plus, potential Mc- 
Crushes for Giles (a Brit chick from 
his past) and Buffy (Prof. Walsh’s 
studly TA). Alas, no sign of Spike yet, 
who will return as a series regular (in 
addition to working on Angel). “I’m 
so glad he’s coming back,” says Gellar 
of actor James Marsters. “I’m presi- 
dent of his fan club.” No, we are. @ 
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Truth be told, Sunnydale is home to more than one Scooby Gang. 
Buffy’s writers, producers, and behind-the-scenes crew can be count- 
ed on to battle—among other things—network-censorship demons, 
devilish makeup challenges, the evils of bad lighting, and a ruthlessly 
tight budget. A who’s who of those who give Buffy its proverbial bite. 


ITTING AROUND THE ROOM WITH BUFFY’S WRITERS 
feels an awful lot like sitting around a room with the show’s 
preternaturally witty characters: Creator Joss Whedon is a 
big-screen writer who's worked on scripts spanning Toy Story 
to Speed; executive producer David Greenwalt wrote for The 
Wonder Years and created the TV cult classic Profit; executive story 
editor Jane Espenson is a siteom vet who survived Ellen; former story 
editor Dan Vebber was a founding editor of the Wisconsin-based satiri- 
cal mag The Onion; story editor Doug Petrie is a Nickelodeon alum who 
penned episodes of Clarissa Explains It All and the feature film Har- 
riet the Spy; and coproducer Marti Noxon’s sole pre-Buffy credit was 
one episode of the ABC weeper Life Goes On. They’ve come a long way 
with this show, which has gone from industry joke to cult phenomenon. 
As Noxon recalls, “When I told my mother I got a job on Buffy, she said, 
‘I’m sorry, honey, I’m sure you'll get on something better next year,’ ” 


Ew: Do you identify with specific characters? 

WHEDON: | identify with Giles a great deal. Because dealing with this 
world and these actors, every now and then I feel terribly British— 
slightly appalled by everything I see. I can’t believe I’ve been put in 
charge of these people, none of whom pay any attention to me. 
GREENWALT: Cordelia. She speaks her mind. There's a certain blunt 
aspect to her character. 

WHEDON: David is what we like to call “a bitch.” 

ESPENSON: Willow, because I’m shy and earnest and I say, “Oh!” when 
I’m startled. 

VEBBER: A combination of Xander and Willow. I was brainy in high 
school like Willow, but also obnoxious and stupid, much like Xander. 
PETRIE: Faith, which is really scary. She acts tough, but everything 
she does is because she’s in all this pain. 

NOXON: Buffy, because she has such bad luck with men. Until very 
recently, I dated guys who turned into demons after the first date. 
Ew: Do you think of Buffy as a feminist role model? 

WHEDON: Absolutely. The idea was, let’s have a feminist role model 
for kids. What’s interesting is you end up subverting that. If she’s just 
an ironclad hero—*I am woman, hear me constantly roar’ —it gets 
dull. Finding the weakness and the vanity and the foibles makes it fun. 
ESPENSON: buffy’s heroism has two aspects, the fighting aspect and 
when she gets to be a general—you guys go here, you guys go there. 
WHEDON: Irom the beginning, I was interested in showing a woman 
who was [take-charge] and men who not only didn’t have a problem 
with that but were kind of attracted to it. 


OG SOBER Is T9899 


Ew: How much attention do you pay to feedback on the Internet? 
WHEDON: A lot. The episodes people like best are those that advance 
the soap opera elements. It’s fascinating to see what upsets them. 
When Faith went to work for The Mayor, there was a huge debate. 
NOXON: I used to go on the Internet, but then the first episode I 
wrote [“What’s My Line?” aired, and the first posting I saw was 
“This is the worst-written episode of Buffy ever!” 

WHEDON: People have these insane, ridiculous predictions about 
what’s going to happen, then you'll read one that’s totally right. They'll 
know every damn trick you have up your sleeve for the next year. 
Ew: Your production values are impressive for a drama. When writ- 
ing, how much do you consider the budget ($1-2 million per episode)? 
WHEDON: A lot. You have to. Sometimes we’ll let our vision go 
wild, and our line producer will fire weapons at us. Once there was 
a giant, mythic bird who in the final draft became lightning. 
PETRIE: That was my first episode 


THE VAMPIRE GHRONIGLERS [“Revelations”’], and every time I passed 
(L.to r) Petrie, Greenwalt, Whedon, a producer, the word wnfilmable got 
Noxon, Espenson, and Vebber bandied about. One of these days, if we 


have their own crosses to bear ever really break out, we're goin’ bird. 
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VEBBER: When Joss goes back and does the special editions, he'll put 
Boba Fett back into some scenes. 
WHEDON: Budgetary restrictions have actually helped the show 
enormously. You have to learn efficiency and what matters. 
Ew: The violence and sexual content are pretty intense for an 
8:00 show, How much grief do you get from The WB's censors? 
WHEDON: They've loosened up a lot, but we constantly go back and 
forth. Faith kissing and strangling Xander [in “Consequences” | was 
one of the creepiest things I’ve seen in a long time, but emotionally 
it’s so pure. I figured that would make them nervous, but it didn't. 
VEBBER: Joss is anti-gore in general—if you hold it back, when you 
do show a little bit of it, it’s that much more shocking. 
EW: What's the deal with the vampires? In some ways they are 
like your more traditional bloodsuckers—holy water and crosses 
usually stop them; Angel can't see himself in mirrors. But they 
don't, for example, turn into bats. 
NOXON: Only fake vampires do that. We have some rules—like only 
one thing kills them: a wooden stake through the heart. Well, that or 
beheading. And direct sunlight. Fire, probably. That weird poison 
Faith used on Angel. Actually, a lot of things kill vampires. Stay tuned. 
Ew: What changes can we expect in season 4% 
| WHEDON: Early on, we saw that Sarah can go to a deep, emotional 
place—she can be light and cute and all that good stuff, but she can 
also take you to a very dark place, and the show ended up skewing 
that way. We've put her through so much, and some of our mission 
statement for this year is to let the poor girl have some fun. We'll 
still make her ery and stuff—but in a funny way. 


THE SCRIBES 


THE PRODUCER NAME Gareth Davies CREDITS 

Remington Steele, The Marshal 
JOB DESCRIPTION Keeping Buffy running on schedule (eight shoot- 
ing days per episode) and on budget is akin to doing battle with 


The Master: feasible but potentially hazardous to your health. Jokes 
Davies, “I've developed my share of ulcers.” Getting hired wasn’t a 
cakewalk either: “When | first met Joss, we didn’t get on at all. There 
were long silences—the whole thing was awkward. | left thinking 
‘Well, that’s not going to happen.’” But ultimately, Davies was per- 
suaded to join the team by his agent and a Fox exec, and he now 
considers Whedon a “brilliant and very reasonable person to work 
with. Sometimes we'll joke about [that first meeting]. He'll say, ‘! 
hated you.’ And I'll say, ‘I didn't really care for you either.’” BIGGEST 
CHALLENGE Mounting the action-packed season finales. “There's no 
relief financially because there’s more of everything: more stunts, 
more special effects, more vampires. And we'll not only need, say, 
Angel in makeup, but vamp Angel, a stunt-double Angel, and 
stunt-double vamp Angel going through makeup,-too. All 
those Angels add up to one hell of a headache.” FAVORITE EPISODE 
“Bewitched, Bothered & Bewildered.” With Gellar out five days to 
| host Saturday Night Live, the writers made do by turning Buffy 
into a rat. “Nothing against Sarah, but that rat was marvelous, It 
was a real trouper.” RELATES TO Giles. Says the London-born Davies, 
“! can understand every word he says,” 
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THE STUNT 


NAMES Jeff Pruitt (coordinator) and Sophia Crawford (Buffy’s double) crepiTs Pruitt’s a vet of 


martial-arts films; Crawford doubled for the Pink Ranger in Mighty Morphin Power Rangers 
(on both film and TV). }oB DEscRIPTIONS He choreographs every kick-ass inch of Buffy’s 
fight sequences; she performs all of Gellar’s “gnarlier” stunts (Gellar primarily handles close- 
ups, where her face is visible). Together, they also provide the set with a dash of romance: 
After three years of dating, it took a stunt gone awry (on “Phases”) for Pruitt to pop the 
question. The mishap, he says, “scared me enough that I didn’t want to wait another minute 
to ask her to be mine.” PROUDEST MOMENTS For Pruitt, it was the gut-wrenching sword fight 
between Buffy and Angel (“Becoming, Part 2”): “Joss’ original idea was for [the mood] to be 
more comic. He'd seen The Court Jester, where Danny Kaye’s hypnotized to be this master 
sword fighter but then if you snap your fingers, he forgets how to fight. He thought maybe 
Buffy should be like that, running around, trying to get away, not sure how to use a sword.” At 
Pruitt’s urging, though, the battle became increasingly dramatic: “It just looked and felt cool- 
er to have Buffy and Angel really going at it.” Crawford recalls the fight vividly too—she 
completed take after take with a broken finger: “I just kept thinking ‘Make it through this 
and you can heal during hiatus.’ ” While Crawford prefers “Doppelgiing- 
land” (“I love the bad Willow”), Pruitt’s partial to “Lie to Me” (“The end really choked me up”). 
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NAME Michael Gershman CREDITS 
Under Siege 2: 


— 


DESCRIPTION Gershman is responsible 


Page nt bes 
Ways of Heaven JOB 


for crafting a look that keenly com- 
plements teen mood swings: incan- 
descent one moment, stormy the next. 
He's also directed two of the series’ 
more visually disturbing episodes, 


“Consequences,” 


“Passion” and and 
will helm another pair later this sea- 
son. BIGGEST CHALLENGE Shooting 
the first two seasons in 14mm. “It tends 
to flatten everything out,” says Gersh- 
man. “What you're doing is putting 
the information on something a quar- 
ter the size of what a 35mm negative 
would be.” To compensate, Gershman 
“pulled all the tricks out of the bag. | 
used pools of light to set up contrast. 
= | staged the action in a direction 
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where | had more depth.” 
season 3, with Gershman promis- 


ing that a Buffy shot in 35mm 


lm = 


would be “livelier, with a boat- 


O 


load of more detail,” Fox ponied 
up the cash to make the switch. 
NIXED For the “Gingerbread” 
episode, Gershman had envi- 
sioned the scene in which Willow 
reveals her Wiccan ways to her 
inattentive mom as “a nice, dim- 
| Iy lit, low-key mother-daughter 


“He 
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chat.” Whedon disagreed: 


was afraid we'd lose the humor, 
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so he wanted it up and bright. | 


| "Ti 


have to say, my little world crum- 
bled for a moment. My tenden- 
cies run more to the dark side.” 
FAVORITE EPISODE “Anne.” “] 
love to be off the soundstage and 


on practical locations. We spent 


Examiner creating a huge hell- 
like set. It was pretty incredible.” 


Not to mention pretty dark. 
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NAME Todd McIntosh previous crepits The Brady Bunch 
movies; Dracula: Dead and Loving It; Mr. Saturday Night 
JOB DESCRIPTION An Emmy winner in '98 (and a nominee 
again this year), McIntosh juggles both Bujffy’s beauty and 
monster makeup needs. He also works with Optic Nerve, 
the special-effects makeup group behind such eye-popping 
prosthetics as the “Gingerbread” witch. “One minute, I'll be 
making up Sarah,” says McIntosh, who oversees a full-time 
crew of three makeup artists and two hairdressers. “The 
next, I'll have werewolf hair stuck all over my clothes. ’'m 
like a kid in a candy store.” PROUDEST MOMENT Concocting 
the “Doppelgingland” demon that refuses to return wish- 
granting powers to the man-hating Anya. Since the actor 
was cast at the last minute, Optic Nerve didn’t have time to 
send over a new monster mask; instead, “they threw to- 
gether a bag of jumbled pieces from different ones we'd 
done and I created one on the spot. I used a little piece of 
this, a little piece of that. It was like, let’s turn the horns 
backwards and hey, pointy ears could be good too.” TIME IT 
TAKES TO DO A VAMP A relatively short 45 minutes. A 
more complex creature, such as The Master, takes up to 
six hours, FAVORITE EPISODE “The Wish.” “Willow’s not 
the kind of character who experiments with new lipsticks 
and eye shadows every episode, so to be able to break out 
and make her a vamp felt deliciously naughty.” 
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NAME Marcia Shulman 
CREDITS Dawson's Creek; 
Felicity JOB DESCRIP- 
TION For the first two 
seasons, Shulman—now 
head of casting for Twen- 
tieth Century Fox TV— 
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staked out all of the se- 


ries regulars (hired first: 


Anthony Stewart Head), | fi W 


not to mention a Hell- 
mouth full of dead-on 
guest stars. “Il never set- 
tled for the hot but not- 
s0-great actor. You see a lot of that in teen stuff.” BIGGEST CHALLENGE 


Finding Angel. “| was looking for the sexiest, most mysterious, every- 


hyperbole-you-can-think-of guy. People said, ‘Whoever fits that bill is gonna 
be a raging a--hole.” But David Boreanaz (a friend suggested him after 
seeing him walk his dog) “was so sweet. The minute he walked in, | Rnew. 
| never even read him. We just talked about how there's no good Italian 
food in L.A.” WHAT SHE LOOKS FOR Fresh blood. Shulman, who started out 
casting after-school specials, has a knack for finding new talent. In fact, she 
met the future Buffy and Oz as child actors in New York. “Sarah and Seth 
had ‘it’ at [the age of] 8. | brought them in to read for everything.” She even 
cast them together in a 1980s commercial, FAVORITE EPISODE “Innocence.” 
“Every girl, no matter what age, can relate to the fear of having the man 


you love not be there for you the next day. When Buffy sobbed, | sobbed.” 


; | NAME Bruce Minkus CREDITS Schin- 

| dler’s List; Jurassic Park JOB DESCRIP- 

TION While the visual effects (such as 

the dusting of vampires) are left to 

computer-graphics house Digital Mag- 

ic, Minkus can take credit for the 

show’s demonic paraphernalia. “This 

isn't The Dukes of Hazzard. We're not 

just blowing up cars day in, day out.” 

Hardly: His two-person crew is re- 

sponsible for devising everything from 

instruments of torture (The Master's bloodsucking machine in 

“The Wish”) to supernatural beasts (Eggbert, Buffy’s sex-ed proj- 

ect in “Bad Eggs”). And, adds Minkus, “Joss expects each one to 

be better than the last.” BIGGEST CHALLENGE The hours. “As bril- 

liant as Joss is, he can’t figure out a way to make vampires live in 

the daytime. That means lots of coming in at 2 p.m. on Friday and 

shooting until the sun comes up on Saturday. Your weekends are 

pretty much shot for nine and a half months.” PROUDEST MOMENT 

Blowing the hallowed halls of Sunnydale sky-high (“Graduation 

Day, Part 2”), even if most of it did hit the cutting-room floor. 

“We used 25 separate explosions. It was really spectacular, but 

90 percent of the footage was edited out because of the Columbine 

tragedy. After all was said and done, I think you ended up seeing 

one cracked window in the whole place.” RELATES TO Xander. 
“T’'ve always been what people politely refer to as a smart-ass.” 
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Talk about Hellmouths! Deciphering what Buffy’s teens spew is like 


trying to off a vampire with a butter knife, “Kids can turn a phrase,” 


486 


ANNE RICE ROUTINE Vampire- 
with-a-tortured-soul actor Episode 15 
ANYWHERE BUT HERE Fantasy 
game where players imagine an 
Elsewhere to Be (e.g., Buffy fanta- 
sizes about Bush singer Gavin Ross- 
dale massaging her feet on a beach 
at sunset; Willow would be eating 
ziti in Italy with John Cusack) 20 
(THE) AWKWARD SILENCE THING 
Dating hazard 25 

BACKSEAT MOTHERING Unsolicited 
advice from non-parent 24 

BAT SIGNAL Slayer code for distress 


OcTOBER 1, 1886-9 


says Joss Whedon. “They can turn it into something scary.” Luckily, 
we've wrestled the linguistic demons for you. By Megan Howard 


signal, 4 la Batman and Robin 14 
(THE) BIG HURT Slayer force; 
murder (“No way, nohow does 
Buffy put the big hurt on an in- 
nocent man”) 23 

BOVFRIENDLY Worthy of dating 
exclusively & 
BREAK-AND-ENTERISH Comfort- 
able slay wear 51 

BUSINESS-CLASS TICKET TO COOL 
WITH COMPLIMENTARY MOJO 
AFTER TAKEOFF Benefits of being 
in a band, per Xander 47 

CARBON DATED Beyond passé 1 


(A) CARRIE Psycho prom moment in 
spirit of 76 horror flick 54 
CHATTER IN THE CAF Widespread 
high school lunchroom gossip 1 
CLOTHES FLUKE Kiss resulting from 
formal wear 39 

COME AS YOU AREN'T Halloween 18 


| (THE) CREEPY Frightening (“How 


much the ereepy is it that she’s been 
spying on us?”) 11 

(THE) CRYPTIC Manner of speaking 
without imparting information 
(“Stop with the eryptic—you’re 
scaring me”) 54 

CYBERCOVEN Wired witches 45 


ship, between Big Fun Group Town 
and Romantic Twosome Burg 16 

DEBARGE Dorky, rolled-up-sleeves 
look of person (or vampire) stuck 
in the ’80s; reference to defunct 


Motown act 1 


DECAF LAND Calm realm between 
Comaville and Speedtown 20 

DID WE FIND? Shorthand for “Did 
you find it?” 3 

(THE) DIRE Urgent tone and ex- 
pression (“What's the dire?”) 54 


DR. LAURA FOR THE DECEASED 
| Demon therapist in spirit of radio 


_ shrink Laura Schlessinger 31 


DUMP-O-GRAM Kiss-off 41 

DUST Stake a vampire; form that 
demon takes at death 2 

(AN) ELSEWHERE TO BE Another 
engagement far away 1 

EVITA-LIKE Self-centered, arrogant 
(e.g., Cordelia) 10 

FANG GANG Vampires; also, Nasty- 
Pointy-Bitey Ones 7/19 

FESTER FREE State of being relieved 
of silent seething 49 

FIRE BAD, TREE PRETTY Buffy 
demonstrating her low-level brain 
function after a draining battle 55 


FIVE BY FIVE Feeling no pain; avia- | 
tion radio term favored by Faith 
FRAY ADJACENT In the vicinity of 
the thick of things 47 

FREAKSOME Worrisome 27 

A FREE Study halls 


FRUIT-PUNCH MOUTH Vampire 
with a blood mustache 12 

FULL-ON EXORCIST TWIST Ability 
to turn one’s head 360 degrees, a la 
praying mantises or Linda Elair 4 
GEEK MACHINE Joyce Summers’ 
totally uncool Jeep 40 

GEEKER JOY Effusive feeling nerdy 
Willow gets when she’s happy 23 
GENE AND ROGER Unsolicited crit- 
icism such as that given by movie 
critics Siskel and Ebert 14 

GOD'S GIFT TO THE BELL CURVE 
Longhand for moron 16 

GO WILD BUNCH Become violent 
vigilante group; reference to bloody 
1969 Western 2 

GOING WILLY LOMAN Raising 
money through selling of chocolate 
bars; reference to Death of a Sales- 
man character 40 

GOOD SQUIRM Satisfying level of 
discomfort (“I trust I gave good 
squirm”) 20 

GRANDFATHER BREATH Unpleasant 
aroma 31 

(THE) GRIM Sullen faces; also 
Tragedy Masks 41/45 
GUILTAPALOOZA Eixcessive-remorse 
festival 43 

HANDY CARRYOUT PACKETS OF 
BLOOD [V transfusion bags 20 
HAPPY MEALS WITH LEGS People 
(to vampires) 34 

HAVE A NICE SUMMER Kiss-of-death 
yearbook sentiment written when 
signer has nothing to say 11 

HAVING AN EXPRESSION Making 
a telltale face 8 

HAVING ORS Considering options 42 
HELEN KELLER An unobservant in- 
dividual (“My eyes are hazel, Helen 
Keller”) 11 

HOOP-OF-THE-WEEK Obligatory 
yet needless task (“Principal Sny- 
der’s not happy unless I’m jumping 
through his hoop-of-the-week”) 21 
HORMONES ON PARADE Teenagers 
obsessed with kissing and groping 13 


| 


INDUSTRIAL-STRENGTH THERAPY 
Intense counseling needed by adoles- 
cents who reconstruct people out of 
dead human parts 14 

IT IS NOT TO WORRY The long way 
of saying “Don’t worry”; also, “No 
worries’ 13 

JOAN COLLINS ‘TUDE Persona of 
someone bucking for Bitch of the 
Year; reference to Dynasty diva 22 
JOHN TESH The devil 1 

KEYSER SOZED Duped by an actual 
bad guy into believing in a villain 
that doesn’t exist; reference to imag- 
inary character in the film The Usual 
Suspects (“Does anybody else feel 
like they've been Keyser S6zed?") 9 
(THE) KIND OF SENSE THAT'S NOT 
Without logic 36 

KINKS OR VANILLA? Query regard- 
ing someone's preference for naughty 
or nice sex 49 

KISSING DAYLIGHT Vampire death 
by sunrise 43 

LAURA ASHLEY Major fashion faux 
pas; reference to frilly, floral fashion 
designer 11 


Twofome of (uenesy 


LOCKER-DOOR MATERIAL Serious 
boyfriend who's earned spot in metal 
high school storage compartment 42 
LOST WEEKENDING Getting drunk 
and losing track of time; reference 
to Billy Wilder film 20 

LUNCHABLE Lip-smacking treat 
for the eyes (male); also, Salty Good- 
ness; 16/5/7 

McPLASMAS Vampire fast food 54 
MESSED Out of sorts (“It's not you; I 
just get messed sometimes”) 21 
MOM-AGED MITTS Joyce Summers’ 
menopausal hands 28 

MOVE FREE A chaste date lacking 
hanky-panky 38 


MR. POINTY Good-luck slayer stake | 


Kendra gives Bulfy 33/46 

MUSIC OF PAIN Tunes to sulk by; 
country music (e.g., Patsy Cline’s “I 
Fall to Pieces”) 12 
NA-NA-NA-NA-NA APPROACH TO 
BATTLE Taunting to victory 29 
NAME-TAG PERSON Retail or fast- 
food employee; derogatory 54 
OFFICE ROMANCE Illicit vampire/ 
slayer love affair 54 


OTHERWHERE Elsewhere; also, 
Someplace That’s Away 5/40 
OVERBITE Vampire (“Take a walk, 
overbite”); also, Creechy Face 30/15 
OVERLY Excessively (“You're acting 
a little overly, aren’t you?”) 5 
PATHETIC MUCH? Feeling sorry 
for yourself? 14 

PINK RANGER Overzealous fighter 
(e.g., Kendra); reference to Mighty 
Morphin Power Rangers 22 
PLANET POCKET PROTECTOR (eek 
universe; place where Giles com- 
monly dwells 22 

POINTED TOOTH FAIRY Vampire 
prone to house calls 29 

POINTY Worthwhile—in response 
to something being described as 
pointless (“Punishing myself like 
this is entirely pointy”) 13 

POOP THE PARTY Naysay (“I don't 
mean to poop the party here”) 35 
POWER-FREAKED Exponentially 
scared; see also (The) Wig 21 
PRINCESS MARGARET Overly effem- 


| inate British male (e.g., Wesley) 50 | 


RIDING THE MELLOW Enjoying 
quiet time 23 

ROGAINE BOY Baldy 30 

ROLLER BOY Unenlightened term 
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for paraplegic (e.g., Spike in a wheel- | 


chair; also, Sit ’n’ Spin) 29/34 
SABRINA Teenage witch 3 

SANITY FAIR A magazine Faith will 
not be gracing the cover of 50 
SARCASTIC QUOTE MARKS In which 
the gang turns a visual cliché into a 
verbal one (e.g¢., mocking organized 
fun: “And I use sareastic quote 
marks”) 35 

SCOOBY GANG Buffy and her slay- 
ing pals; reference to "70s TV cartoon 
Scooby-Doo; also, Undead Playgroup; 
Slayerettes 51/14/3 

(TO) SCULLY Explain paranormal 
activity with scientific rationale; 
homage to Dana Scully of The X- 
Files (“I cannot believe that you of 
all people are trying to Scully me”) 6 


| SINGLE WHITE FEMALED Have exis- 


tence duplicated by an obsessive 
acquaintance in manner of Jennifer 
Jason Leigh/Bridget Fonda film (e.g., 
new-slayer-in-town Faith to Buffy) 37 
SLAY-STUDY DOUBLE FEATURE 
Evening of killing and homework 40 
SLICEAGE Death by slashing 30 

sO Wonderful (“Isn’t that so? Me 
and Owen!") 5 

SOCK PUPPET OF LOVE Xander's 
right hand, which often fills in as 
his date on special occasions 54 
SOYLENT GREEN Unrecognizable 
green stuff served in cafeteria; ref- 
erence to 1973 sci-fi classic 5 
SPARKAGE Romantic electricity 25 
SPIDER SENSE Tingling sensation 
Buffy gets when something's up 
in demonville; reference to Spider- 
Man's intuition 8 


| TALENTLESS SHOW High school 


talent show 9 

TINGLE MOMENT Exciting, chill- 
inducing event 36 

TONY ROBBINS H¥YPEREFFICIENCY 
KICK Self-improvement in style of 
large-toothed infomercial master 21 
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TWINKIE DEFENSE Lame excuse; 
reference to a trial in which bad 
behavior was blamed on excessive 
consumption of cream-filled treat 11 
TWOSOME OF CUTENESS Good cou- 
ple (e.g., Miss Calendar and Giles) 20 
(THE) UBERSUCK Major bummer 16 
UNDEAD AMERICAN Politically 
correct term for vampire 14 


| UNLIFE Living (to the undead) 42 


UP WITH PEOPLE Aroused in the 
presence of actual sex partner (“I'm 
up. I've just never been up with peo- 
ple before”); reference to do-gooding 
musical organization 47 


| OVER LITE 


VAMPIRE MEALS-ON-WHEELS Med- 
ical transport blood delivery 20 
(THE) WACKY Crazy things (“Love 
makes you do the wacky”) 14 

WAKE UP AND $MELL THE HOTTIE! 
THE SEDUCTION Take note of a 
potential mate 25/7 

‘WALKER, TEXAS RANGER’ Must- 
see TV for zombies 47 

WAY 007 Sartorially James Bond 
(e.¢., Wesley ina tux) 54 

(THE) WHAT Obvious problem 
(“What's the what?") 48 

(THE) WIG Creeps; omnipresent 
term favored by Scooby gang; 
usage: wigged, extra wig, (a fair) 
Wiggins, maxi-wig 

WOW POTENTIAL Possible sparkage 25 
WRINKLIES Cojones; usually vulgar 
(“Any of you wanna test who's got 
the biggest wrinklies, step on up!”) 15 
(THE) ZEPPO Useless member of 
a group, in spirit of forgotten Marx 
Brother (¢.¢., Xander, according to 
Cordelia—like she’s ever seen a 
Marx Brothers movie) 47 
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MILL VALLEY FILM FESTIVAL 


OCTOBER 7 - 17, 1999. 


SEQUOIA THEATRE, MILL VALLEY « RAFAEL FILM CENTER, SAN RAFAEL “ 


PRESENTED BY THE FILM INSTITUTE OF NORTHERN CALIFORNIA 
For information call 415-383-5346 or visit www.finc.org 


PRESENTING SPONSOR MAJOR SPONSORS 
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MURAL BY HENRY MARTINS, 1934 » PHOTO BY SHARON RISEDORF, 1999 » PRODUCTION: SEVEN WORLDWIDE 


|-A CRITICAL LOOK AT THIS WEEK 


LOREN DEAN, 
Mumford, has a deceptively 
bland and untroubled face—he 
looks like he was born to play 
a saintly junior high school 
English teacher or Ted Bundy. 
In his clean-cut way, he’s am- 
biguous when he isn’t even do- 
ing anything, and that glimmer 
of mystery gives the movie its 


THE STAR OF 


zing. Written and directed by 
Lawrence Kasdan, Mumford 
is a sleight-of-hand comedy 
about a psychologist who 
works in a picturesque small 
town that has the same name 
he does—that’s right, Mum- 
ford. At first, as the patients 
plop themselves down onto his 


| comfy old couch to relate their 


A psychologist with a secret peels back the layers of a small town in 
Lawrence Kasdan’s funny, engaging Mumford. by Owen Gleiberman 


neuroses, the movie xi7_—— 
Mumford 


STARRING 
Loren Dean 


feels harmless and 
“quirky.” The slightly 
flat coyness of the paus- 
es and confessions, the 
Main-Street-with-a- 
mall-makeover settings, the 
feel-eood music with its occa- 
sional bursts of fairy-dust 
twinkles—it looked like the 


ENTERTAINMENT 


Hope Davis 
TOUGHSTONE 
RATED R 
106 MINUTES 


== 
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PSYCHE FRIEND NETWORK 
Dean encounters Alfre- 
Woodard in Mumford — 


film was trying to be the single 
greatest episode of Northern 
Exposure, which in me, at 
least, provoked pangs of revolt. 

There is a wild card, though: 
It’s Dean’s performance. Ever 
since he had the misfortune 
to star in Billy Bathgate 
(1 ile this actor hasn’t been 
seen much on screen, 
but now, all grown up, 
he turns out to have a 
puckish slyness. Mum- 
ford is a born listener 
who manipulates peo- 
ple by treating them with re- 
spect. He’s a contradiction— 
a humane con artist. His re- 
marks, even when reassuring, 
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are verbal curveballs. He 
keeps his patients in a state 
of surprise by lowering his 
shrink’s armor when they 
least expect it, and that’s what 
Dean's timing, a kind of hyper- 
placid Zen vaudeville, does 
for the audience. Mumford’s 
words pop out faster than you 
expect, as if he were forever 
beating you to the pause to 


see what you'll say. The charm | 


of the movie is in how far he'll 
go to get through to people. 
He trashes the patient-doctor 
confidentiality pact at a mo- 


ment’s notice, not to be nasty | 


but to dramatize the fact that 
we all have hidden lives. When 
it turns out that Mumford 
himself isn’t who he appears to 


be, it’s a shock all right, but it 
doesn’t violate him; it com- 
pletes him. In a sense, he’s the 
ultimate shrink: an imposter 
playing an imposter. 

As characters, Mumford’s 
patients, who are all tangled 
up in overactive fantasy lives, 
have a touch of TV-ensemble- 
comedy cuteness, but the cast 
helps to fill them out. Jason 
Lee is gawky and sweet as a 
local software magnate with a 
techno-geek’s dirty secret, and 


| Mary McDonnell hits notes of 


operatic silliness as a house- 
wife addicted to boutique-cat- 
aloe shopping. Pruitt Taylor 
Vinee, as a sad-sack pharma- 
cist who can’t even bring him- 
self to star in his own film-noir 


sexual fantasies, has a spiky 


_ verve. The conflicts are too 


neatly resolved, but there’s 
more at stake when Hope 
Davis, as a woman suffering 
from chronic fatigue syn- 
drome, is on screen. Her ses- 
sions with Mumford, which 
consist of walking around with 
him as he falls in love with her, 
are melancholy and screwball 
at the same time. 

Beneath its merry comic ve- 
neer, Mumford is really an ar- 
resting puzzle: Who is Mum- 
ford, and will he get away 
with being the most deceptive 
and unethical shrink this side 
of Hannibal Lecter? The film 
views therapists as ghost doc- 
tors who essentially work by 


de-stigmatizing people’s se- 
crets. David Paymer and Jane 
Adams, as local shrinks who 


— unscramble Mumford's charade 


(with a little help from Un- 
solved Mysteries), provide the 
film with its barbed portrait of 
the psychoanalytic establish- 
ment, and though I suspect 
that a lot of real therapists will 
despise Mumford for trivializ- 
ing their holy mission, it is, in 
fact, one of the few films I’ve 
seen that captures with any 
resonance what therapists ac- 
tually do. The movie is funny, 
assured, and all of a piece like 
nothing Kasdan has made 
since The Big Chill. It turns 
the tricks of psychology into 
duplicitous high play. A- 
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YOU, MR. ROBINSON Polley and Rea fall into the gap 


Maiden’s Voyage 


The timeless mysteries of love inspire Guinevere, a 
heartfelt portrait of a young girl’s fling for the ages 


IN Guinevere, A WOBBLY COLT 
of a young woman named 
Harper Sloane (Sarah Polley) 
embarks on a transformative 
romance with a much older 
man named Connie Fitzpatrick 
(Stephen Rea). The relation- 
ship awakens her, consumes 
her, teaches her; it also rescues 
her from the claustrophobia of 
home, where Harper's mother 
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(Jean Smart), starved for sexu- 
al attention, can barely contain 
her bitterness while Harper's 
father (Francis Guinan) bare- 
ly contains his obsession with 
his older daughter (Emily 
Procter). And when the affair 
does end, Harper's life isn’t 
in shreds, and she doesn’t pun- 
ish Connie. She appreciates 
him for who he is, and recog- 


nizes him for what he isn’t. 

At a time when so many ag- 
ing male actors are eagerly 
teaming up—for no good plot- 
driven reason—with much 
younger female costars, this 
patient, perceptive, nonjudg- 
mental love story about age 
difference is the first to con- 
vineingly explain the temporal 
physics of May-December 
romances. That writer-direc- 
tor Audrey Wells (who wrote 
The Truth About Cats & 
Dogs) promotes the feminine 
point of view makes this inci- 
sive romantic drama all the 
more valuable. It’s the truth 
about men and girls. 

‘Twenty-year-old Pol- 
ley, a study in intensity 
masked by poses of 
languor, inhabits the 
part with cool ease. 
(Harper’s fit of giggles 
as Connie initiates her into 
sex—he’s done this before, 
chivalrously christening each 
young woman in homage to 
Sir Lancelot’s mistress— 
flaunts a truthfulness rare 
in on-screen seduction.) But 
a good part of Guinevere’s 


| strength also comes from 


Guinevere 


STARRING 
Sarah Polley 
Stephen Rea 

MIRAMAX 

RATED Ri 
105 MINUTES 


Wells’ ability to imbue Connie 
with his own malleable digni- 
ty, finely fleshed out by Rea. A 
charming, drink-prone Irish- 
man who lives a cap-A Artist's 
life but makes his money as a 
wedding photographer, Con- 
nie’s a Pygmalion seen in all of 
his potency and pathos. 

In a speech that ought 
to win Smart an Osear nod, 
mother confronts daughter's 
lover: “What do you have 
against women your own age?” 
she asks, before unleashing a 
devastating monologue on be- 
half of women Michael Doug- 
las’ age, and Harrison Ford’s 
age, and Sean Con- 
nery’s age everywhere. 

But the filmmaker 
also makes a fascinat- 
ingly unlikely foot fault: 
At one point, all the 
women who were ever 
Guinevere gather to honor 
Connie, and each other. Who 
was minding the Round Table 
when this fantasy of sisterhood 
bound by fondness for a shared 
lover was hatched? In a movie 
so invigorated by realism, 
it’s a reverie right out of 
8%, A- —Lisa Schwarzbawm 
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THE WAY OF THE SAMUAAn ABBOT: GENSER: OLAGE AND WHITE: THERESA DILLON; BOTS FON" 


GHOST Poa: 


IDWAY INTO THE TO- 
ronto International Film 
Festival, when I'd al- 
ready sat through my 
share of show-off Amer- 
ican grunge, deep- 
think Iranian 
allegory, and 
bad films by directors who 
used to be great, I went to 


Fiend. It’s a documentary by 
the legendary German film- 
maker Werner Herzog that looks 
back, in a disarmingly funny and per- 
sonal way, on his relationship with Klaus 
Kinski, the raging genius demento who 
starred in half a dozen Herzog films, no- 
tably Aguirre, the Wrath of God (1972). 
We see clips of Kinski throwing mad- 
dog tantrums on the set, relaxing with a 
smile, and hectoring a German audience in 
a deranged one-man stage show known as 


more like The Hitler’s Id Tour). Kinski, 
with his pop-eyed Wagnerian swagger, Is 
fascinating in a way that only a serupu- 
lously rehearsed monomaniac can be. It 
occurred to me that where people at film 
festivals used to watch Herzog master- 
pieces, they now watch movies about ac- 
tors who starred in Herzog masterpieces. 


placing the lure of the imagination itself. 

This, it appears, is happening in movie 
culture everywhere. The most riveting 
feature I saw in Toronto, for instance, was 
Boys Don’t Gry, a meticulous true-life dra- 
ma that traces the tragedy of Teena Bran- 
don (the extraordinary Hilary Swank), a 
gangly troublemaker who, in the early 


back her hair, and successfully passed 
herself off as a young man, In the movie, 
Brandon, looking like an emaciated Matt 
Damon, roughhouses like a stoner jock 
and wins a girlfriend (whom she cautious- 


icon BY ABD MCCAULET 


The Jesus Tour (from what we see, it looks | 


Reality has moved center stage, dis- | 


90s, drifted into rural Nebraska, trimmed _ 


Fest and Furious 


The Toronto International Film Festival offered up a dizzying array of talent, old and new. 
Owen Gleiberman and Lisa Schwarzbaum take it all in—well, some of it, anyway. 


ly seduces), only to seal her doom in the 
eyes of a society that likes its sex roles 
straight and narrow. The director, Kim- 
berly Peirce, works at a level of naturalis- 
tic purity and force that recalls the Gus 
Van Sant of Drugstore Cowboy. 

Another instance of reality 
trumping fiction is Errol Mor- 

ris’ docu-mystery Mr. Death: 

The Rise and Fall of Fred A. 
=) Leuchter, dr, the first truly 


SE gy: great film from the creator of 


Fast, Cheap & Out of Control. 
It’s a portrait of a weaselly, offi- 
cious Massachusetts engineer who 
became an architect of prison death ma- 
chines and was then commissioned, by a 


Holocaust denier, to conduct a “scientific” | 


study of the gas chambers at Auschwitz. 
The result is a chillingly memorable X-ray 
view of the American bureaucratic soul. 

Hoping to witness an artistic come- 
back, I went in to see Gregory’s Two Girls, 
Bill Forsyth’s sequel to his 1980 charmer 
Gregory's Girl, with John Gordon Sinclair, 
now 35ish and jowly, as a Scottish high 


school teacher who haplessly chases one 
of his students and generally behaves like 
he needs to get a life, if not a straitjacket. 
Unfortunately, this stilted mutt of a movie 
feels like Forsyth’s final confession of 
artistic impotence. Another faded ‘80s 
minimalist, Jim Jarmusch, offered Ghost 
Dog: The Way of the Samurai, starring 
Forest Whitaker as a very dour lone-wolf 
hitman. The movie lacks even Jarmusch’s 
distinctive rhythms; it’s thin, meandering, 
and arbitrarily fixated on race. 

Race, on the other hand, gets a kaleido- 
scopic workout in James Toback’s Black 
and White, a powerfully risky and intense 
meditation on the infusion of hip-hop cul- 
ture into white America. The film is a one- 
of-a-kind semi-improvisatory sprawl, like 
a scratch mix of gangsta beats and ’60s 
Godard. It mingles rappers and actors, sex 
and violence, Claudia Schiffer and Mike 
Tyson. What holds it all together? Toback’s 
obsession with the spiritual hardness of 
black machismo, a fixation he now shares 
with a generation of American youth. 

Reality and fiction fuse less easily in 
DIREGTORS’ CUTS 
(1) Whitaker takes a 
whack at Jarmusch’s 
Ghost Dog; (2) Brooke 
Shields and Robert 
Downey Jr. get jiggy 
wit’ Toback’s Black 
and White; (3) Swank, 
flanked by Peter Sars- 
gaard and Brendan 
‘§ Sexton Ill, in Peirce’s 
24 Boys Don’t Cry 
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Une Liaison Pornographique, a pseudo- 
documentary romance starring Nathalie 
Baye as a woman who places a personal 
ad in search of a purely sexual affair. 
Sounds good, but within 15 minutes the 
movie has turned into a yuppie Umbrel- 
las of Cherbourg. Speaking of X-rated 
liaisons, I can only hope that some distrib- 
utor is brave enough to pick up Wadd: The 
Life and Times of John C. Holmes, a superb 
documentary epic about the famously en- 
dowed porn star who was the inspiration 
for Boogie Nights. How sordid, thrilling, 
sick, sad, sociopathic, coke-filled, and 
homicide-driven is this movie? Let’s call it 
the ultimate E’! Trwe Hollywood Story— 
which, in 1999, may just make it the ulti- 
mate film-festival discovery. —OG 


OW’S YOUR FESTIVAL?” 
Regulars ask one another 
that question up and down 
Toronto's Bloor Street the 
way less film-obsessed 
friends might ask, “How’s 
your mom?” And the an- 
swer is always, “Lovely, 
delightful, very nice indeed.” Because 
good weather, good manners, and a good 
(and huge) selection of entries—more 
than 500—assure that the odds of good 
movies to feh are always in one’s favor at 
the Toronto International Film Festival. 

As ever, trends were there for the nam- 
ing. Porno chic was hot. But so, too, were 
post—Liidget Jones's Diary celebrations of 
a woman's right to be fetchingly, neuroti- 
cally single: Me Myself I, a slick lifestyle 
fantasy starring plucky Rachel Griffiths 
and owing a huge structural debt to Slid- 
ing Doors, has a Bridget-style “singleton” 
magically experiencing what life would be 
like if she were married with children, 
while the far cutesier (and more irritating) 
Women Talking Dirty finds hyper-plucky 
Helena Bonham Carter and Gina McKee 
in a sitcomish, thick-and-thin friendship. 


Mother-child bonds were also big 


news—and big opportunities for atten- | 


tion-getting performances from important 
actresses—in at least three high-profile 
entries. That the rougher, less-predictable 
indie Tumbleweeds, starring British stage 
sensation Janet McTeer and noteworthy 
newcomer Kimberly J. Brown, shares an 
exceedingly similar story line (about a 
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Jane Hamilton’s best-seller 


rootless single mother and her anxious 
daughter) with Hollywood-size Anywhere 
but Here, starring Susan Sarandon and 
Natalie Portman, is unfortunate—but I 
still hope the extraordinary McTeer 

gets an Oscar nod. In adapting 


A Map of the World, theater 
director Scott Elhott and 
screenwriters Peter Hedges 
and Polly Platt give Sigour- 
ney Weaverachancetobea \ 
not-always-good mother with 
always-good upper-arm definition; 
whether the movie (with its nicely off- 
balance visual style but truncated charac- 
ter development) lives up to the hopes of 
the book’s fans is something for Oprah 
Winfrey to discuss on a future show. 

A Map of the World features Chloe Se- 
vieny ina small, crucial role. And Sevigny 
is the link to my personal list of Toronto 
film favorites: The lanky, scary-cool young 
adult also stars in julien donkey-boy, 
an astonishing ar- 
tistic leap forward 
for her boyfriend, 
the young provoca- 
teur Harmony Ko- 
rine, writer of Aids. 
Mature enough to 
eschew the trashy 
sensationalism of 
his previous stink 
bomb, Gummo, this 
free-form portrait 
of a painfully un- 
moored family of 
misfits is true to 
the wacky rules 
of Dogma 95, L.e., 
natural hght and 
handheld cameras 
only, etc. But out 
of limitation has 
come aesthetic bril- 
liance—pointing to 
the future of digital 
video as an art form. 

Some of my hap- 
piest hours in the 
dark were spent 
with button-size 
films that fastened 
on to one little idea 
or another with ex- 
ceptional charm. 


Janez Burger's melancholically droll Idle 
Running, surely the first Slovenian slack- 
er movie, stars a lounge-about so slothful, 
he attaches a string to his darts so he can 
retrieve them without leaving his 
chair. Zhang Yane’s ingratiating 
Shower, surely vot the first 
Chinese film set in a bath- 
house, sustains a lovely 
B ie ‘ = appreciation of Asian ki- 
2 ~~ bitzing. (By contrast, my 
sy most disappointed hours 
were spent at Snow Falling on 
Cedars, a forest-size movie based 
on David Guterson’s best-seller, direct- 
ed by Shine’s Scott Hicks at about the 
speed it takes for a cedar to grow.) 
But I’ve saved the best for last. I know 
there are some who think the seemingly 


_ simple films of Iranian Abbas Kiarostami 


QUITE THE GHARACTERS (1) Weaver makes 
a point in Map; (2) Snow Falling on Ethan 
Hawke; (3) Griffiths ponders Me Myself! 


are as engrossing as olive pits; those peo- 
ple are plain wrong. (They must be think- 
ing of Snow Falling on Cedars.) The 
Wind Will Garry Us, which follows his 
1997 Cannes prize- 
winner Ttste of Cherry, 
is another profound, 
beautifully crafted 
meditation on life, art, 
technology, commerce, 
and tradition, set in a 
timeless Kurdistan vil- 
lage. It’s a gift matched 
only by Claire Denis’ Le 
Beau Travail, a serene 
drama set in Africa 
among modern-day 
French Legionnaires 
whose daily routines of 
physical exertion are 
shot with an impas- 
sioned love for the bod- 
ies and souls of men. 

So excited was I 
about this transporting 
film that when some- 
one stopped me on the 
street afterward and 
asked, “How’s your 
festival?” I shouted 
“Awesome!” —thereby 
startling a couple of 
Torontonians, who 
nevertheless respect- 
ed my right to emote 
when it comes to the 
movies. —LS 
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DEVILISH Skeet Ulrich, Jewel, Maguire 


Areportfrom the Toronto film festival 


m BORDER PATROL At Bruce 
Hollywood bash celebrating 
the screening of Breakfast of 
Champions at the Toronto In- 
ternational Film Festival, the 
baseball-capped actor sat in 
a corner with costar Nick Nolte 
' and American Beauty’s Kevin 
Spacey scarfing down cheeseburgers and fries. “Ketchup, please,” 
Willis bellowed to a waitress, wiping his mouth with a napkin. 

The Sixth Senser wasn’t the only one with an appetite at the 
24th annual se where an paprecedeyired number of Aceetars 
ee f Bridges, Jewel, Annette Bening, Susan Sarandon, 
and Elt hr 0) and 319 films created ravenous crowds and hearty | 
neipeaes ot rood buzz. Though Toronto is noncompetitive, a hand- 
ful of awards were given out: Jeremy Podeswa’s The Five Senses, 
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about five people who struggle with theirs, was named best Cana- 
dian feature. And Shower, by China’s Zhang Yang, received an 
international critics prize. The event’s big winner, American 
Beauty, took the People’s Choice CrOpay and hosted the most star- 
studded besa’ featuring David Schwimmer, Minnie Driver and 
beau Josh Brolin, and festival It Boy Tobey Maguire (int the swale 
received Aide With the Deviland The Cider House Rules). 

But despite a favorable exchange rate, Toronto saw few stu- 
dio shopping sprees. Artisan, expected to be on the prowl for 
the next Blair Witch Project, left with nothing. Lions Gate grabbed 
one film, the Spacey drama . 

The Big Kahuna. “The quality §§ 
of available films was lesser 
than in past years,” says Lions 
Gate president Mark Urman. 

Fine Line picked up three 
films—The Five Senses, the 
lesbian coming-of-age com- 
edy But I’m a Cheerleader, 
and the French love story Une 
Liaison Pornographique—tor 
low six figures each. “Some- 
body,” says Fine Line presi- | 


y “is going BIT DRO I es 
to have to take my credit [Ay TT eetrenin enn cell 
cards away.” —Betty Cortina Beamer tnm Een cit 
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New Releases 
BREAKFAST OF CHAMPIONS (Holly- 


wood, 112 mins., 2) Unwatchable. 
Why would a director as gifted as 
Alan Rudolph (Afterglow) want to 
make the world’s most intermin- 
able used-car salesman joke? Kurt 
Vonnegut’s 1973 doodle-mad satire 
is probably unfilmable, but Ru- 
dolph doesn’t even get the novel's 
playful pop-throwaway spirit. The 
movie is two hours of Bruce Willis 
mugging like a genial jackass as 
he’s shoved through one shrill, 
broad, mechanically derisive setup 
after another. Willis plays suburban 
auto honcho Dwayne Hoover, who 
thinks he’s losing his mind, and 
Nick Nolte is his closet-transves- 
tite assistant manager. As the 
dilapidated sci-fi writer Kilgore 
Trout, Albert Finney looks like he's 
trying to win the homeless-mum- 
bler sweepstakes. What thrived in 
the book was Vonnegut’s portrait of 
post-counterculture America turned 
into an ironic landscape of happy- 
face consumerism. Rudolph, in an 
act of insane folly, seems to think 
that what matters is the story. The 
result could almost be his version 
of a Robert Altman disaster—a 
movie so unhinged it practically 
dares you not tohateit.F —OG 


BLACK GAT, WHITE GAT (USA, 729 
mins., 2) After the anarchic tu- 
mult of his sprawling 1995 Cannes 


ee 


prizewinner, Underground, Bos- 
nian-born director Emir Kusturica 
stays away from political contro- 
versy with a bouncy, folksy farce 
about three generations of Gypsy 
men and the women who love their 
shiny gold teeth. Many of the par- 


ticipants in this warm embrace of 


tradition and boisterous, ethno- 
graphically rich local culture are 
musicians. (The soundtrack is de- 
lectable.) And most are nonprofes- 
sional actors who, under the spell 
of Kusturica’s somewhat surrealist 
energy, play their assigned roles 
with unmannered ease and vigor. 
Watch for the geese who randomly 
flap their way into scenes like stars 
of an avian Wheres Waldo?—just 
because, in Kusturica’s skillfully 
shaped, carnival approach to story- 
telling, they can, A- LS 


In Theaters 
AMERIGAN BEAUTY (178 anins., RB) A 


variation on the ominous Pop-art 
suburbia of Blue Velvet and Hap- 
piness. Lester and Carolyn Burn- 
ham (Kevin Spacey and Annette 
Bening) are your basic, everyday 
miserable middle-class couple. At 
a high school basketball game, 
Lester catches sight of a dirty- 
delectable cheerleader, and some- 
thing in him snaps. He decides to 
abandon everything he has for the 
chance to sleep with that girl, Spa- 
cey makes Lester ironically jaunty 
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SOUPY SALESMAN It’s a test of Willis as Bruce hams it up in Breakfast 


about his own unhappiness; the 
character is like a suburban Travis 
Bickle—off his rocker but happy 
about it. American Beauty has an 
entrancing surface, yet by the time 
the movie reaches its “dark” res- 
olution, it feels pat and precon- 
ceived. B+ (#5038, Sept.17) —OG 


THE BLAIR WITCH PROJECT (87 niins., 
f) A clever, low-budget indie about 
three vanished student filmmak- 
ers who leave behind unsettling 
footage of their search for a leg- 


_ endary witch. The film isn’t real- 


ly more than a cheeky game, with 
the blurry look of an avant-garde 
artifact. B (#495, July 23) —LS 


BLUE STREAK (93 mins., PG-13) 
Martin Lawrence plays a burglar 
who gets out of prison and imper- 
sonates a cop so he can retrieve his 
prize booty: a diamond the size of a 
chestnut, which is locked in a 
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downtown Los Angeles police sta- 
tion. The movie is structured as 
a thief-out-of-water comedy, yet 
Lawrence acts like more of a real 
officer than Eddie Murphy in Bev- 
erly Hills Cop ever did. The movie 
actually prefers him that way. It’s 
too in love with authority, with for- 
mula, to explode into a wild-ass 
celebration of a guy who trashes 
the rules. D+ (#504, Sept. 24) —OG 


BOWFINGER (97 mins., PG-13) In 
steve Martin’s bitingly funny com- 
edy, Bobby Bowfinger, a tapped- 
out producer-director, makes an 
action flick starring a high-mainte- 
nance celebrity (Eddie Murphy) who 


_ doesn’t even realize he’s in the pic- 


ture. A (#4199/500, Aug. 20/27) —LS 


FOR LOVE OF THE GAME (74.0 mins., 
PG-13) In this pennant-waving 
old-fashioned movie, Kevin Cost- 
ner returns to his favorite meta- 
phor of sport as heroism. He plays 
Billy Chapel, a veteran pitcher 
whose beloved team—the one he’s 
been loyal to for 20 years—is about 
to be sold, and whose girlfriend 
(Kelly Preston) has announced 
that she’s trading him for a job. 
Can Billy dig deep into himself 
on the mound one more time? 
Costner’s determination to avoid 
change keeps this baseball movie 
at a low line drive when it might 
have knocked one into the bleach- 
ers. C (#504, Sept. 24) —LS 


JAKOB THE LIAR (774 mins., PG-13) 
Robin Williams, in his moist, empa- 
thetic mode, stars in a bittersweet 
fable about a lovable eccentric who 
brings hope to fellow Jews during 
the Nazi reign of murder. The film 
establishes an effectively cramped, 
erim, yet barren setting, and Wil- 
liams manages to contain his most 
indulgent mugging. Still, Jakob the 
Liar has a lot to answer for, com- 
ing a year after Life Is Beautiful 
so triumphantly made the Holo- 
caust palatable to the squeamish. 
B- (#504, Sept. 24) —iS 
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RUNAWAY BRIDE (107 mins., PG) 
Julia Roberts plays Magpie, a 
hardware-store clerk who keeps 
ditching fianeés at the altar. 

Richard Gere is the columnist 


te, who shows up to do a profile of 


Sean Gonnery 
and Jason 
Robards 


The John F. Kennedy 
Center for the Perform- 
ing Arts will honor the 
actors with lifetime 
achievement awards. 


‘Chill Factor’ 

In just its third week, 
the Cuba Gooding Jr. 
actioner lost nearly half 
its screens and dropped 
out of the top 20. Kind of 
fitting that the movie is 
about delivering a bomb. 


THE MINUS MAN (772 mins., R) 
Owen Wilson’s beach-blond hair 
and toothy, gee-shucks smile is put 
to good use in this determinedly la- 
conic portrait of a serial killer as a 
nice, bland guy. With neither a cli- 
mactic showdown nor reassuring 
motive, the nerve-rattling poten- 
tial of this sly, paranoia-inducing 
story may sink in only later. B 
(#505, Sept. 17) Ls 


ROMANCE (202 nins., wnrated) It's 
been a while since we've had a 
good dose of European art porn, 
and Catherine Breillat’s graphic, 
deadly solemn character study 
certainly fits the bill. The heroine 


(Caroline Ducey) puts herself 


through a punishing series of sexu- 
al misadventures, including a rela- 
tionship with a middle-aged S&M 
devotee who ties her up in his liv- 
ing room, displaying all the excite- 
ment of an electrician stringing 
wires. The characters don’t inter- 
act, exactly; they deconstruct each 
other. B= (#504, Sept.24) —OG 


2)’ tion, G+ (#497, Aug. 6) 


|| THE SIXTH SENSE (107 mins., PG- 


her, The stars have chemistry, 


'/ but it’s almost too foregone; 


there’s no acid-and-base combus- 
—OG 


3) A psychological thriller that 
actually thrills, about a sad little 
hamster of a boy (Haley Joel Os- 
ment) who sees the ghosts of dead 
people all around him and the doc- 
tor (Bruce Willis) who bonds with 
him in a process as shadowy as the 
passing of a spirit through a room. 
B+ (#498, Aug. 15) LS 


STIGMATA (102 mins., R) Cross a 
pretentious rock video with a half- 
cocked, quote-unquote religious 
melodrama tricked out with Ma- 
donna (Louise Ciccone)-influenced 
iconography, and you've still got to 
throw in ecumenical wooden acting 
before you can reach the shallow 
depths of this silly supernatural 
thriller. D= (#508, Sept. 17) —ZsS 


STIR OF ECHOES (99 mins., R) Kevin 
Bacon is a telephone lineman who 
gets hypnotized at a neighborhood 
keg party. From that moment on, 
he is haunted by visions of an eerie, 
eruesome cataclysm that come rip- 
ping into his mind's eye like images 
from a bad acid trip. There are 
spooky moments, but David Koepp's 
thriller is a mosaic of fear that 
erows less unsettling as it comes 
together. C+ (#502, Sept. 10) —OG 


SUGAR TOWN (93 mins., R) Allison 
Anders’ movie about a group of 
L.A. film and rock & roll types 
coasts on a rough jam-session 
feeling. Among characters more 
symbolic than specific, one stands 
out: As a rich widow with a shady 
past who knows exactly what— 
and whom—she wants, that dur- 
able, sexy powerhouse Beverly 
D'Angelo steals every scene she's 
in. B- (#504, Sept. 24) — LS 


THE 15TH WARRIOR (207 mins., R) A 
LOth-century Arab playboy (Anto- 
nio Banderas) joins up with Norse 
warriors to battle enemy cannibals. 
There's not a moment when the 
camera isn’t swinging, slicing, and 
revealing visually mesmerizing 
mysteries. A= (#501, Sept. 3) —LS 


THE THOMAS GROWN AFFAIR (772 
mins., 2) Pierce Brosnan is a bil- 
lionaire thief who snags a Monet in 
this tribute to the art of stealing 
beauty. B+ (#498, Aug. 18) —OG 


Morereviews at www.ew.com 
(AOL keyword: EW) 


PLEASED OFFICER Copycat cop Lawrence's spirits get lifted by Blue Streak 


WINNING “STREAK? 


AMILIARITY breeds success—sometimes. Audiences may 
have thought Blue Streak was something Martin Lawrence 


had already starred in, but that didn’t stop the cop comedy 
from collaring $19.2 million. Though it couldn’t hit the heights of 
Lawrence’s Life, which landed $20.4 million, Streak outran Nothing 
to Lose’s $11.6 million and Bad Boys’ $15.5 million. As for the No. 2 
debut, perhaps the public criticism Kevin Costner tossed at For 
Love of the Game hurt the diamond-set romance’s chances of even 
matching the $18.9 million set by his Message in a Bottle. (His pin- 
striped predecessors, Bull Durham and Field of Dreams, became 
hits after limited release their first times at bat.) Bubbling under 
the top 10, American Beauty boasted an astounding per-screen av- 
erage; the film will likely expand to around 1,000 theaters by Oct. 1. 
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BLUE STREAK (wiernhia pg? 2,030 b/,023 1 19.2 

FOR LOVE OF THEGAME (niversa! $13.0 2,829 $4,610 1 $13.0 

3 THE SIXTH SENSE Mollieuod $11.2 2,30 $4,020 t 6213.0 

STIGMATA WGM $9.2 2,901 $3,181 2 $44.0 

STIR OF ECHOES Artisan $3.9 1,943 $2,032 2 $11.9 

RUNAWAY BRIDE Paramount $7.6 2,384 61,083 & $144.2 

THE THOMAS CROWN AFFAIR Woll = $2.0 ~—‘1,658 $1,180 7 $64.3 

BOWFINGER [niverse! SLi 2,063 BA30 6 $65.0 

THE 13TH WARRIOR Thuchstone S17 1,969 SB4T 4 $29.5 

10 ©MICKEY BLUE EYES Warner Bros. $14 1,530 7a 5 $32.1 

AMERICAN BEAUTY Prem Works $0.9 16 $53,846 1 $1.0 

THE BLAIR WITCH PROJECT Artison $0.8 1,434 S562 10 »=- 137.6 

13 STAR WARS: EPISODE I—THE $0.8 732 ~6©=—Ss« $1,092 18 $423.3 
PHANTOM MENACE 20th Century Fox 

LOVE STINKS Jndependent Artists $0.6 1,240 $500 2 $2.6 

OUTSIDE PROVIDENCE Miramax $0.6 g29 $666 3 $6.7 

INSPECTOR GADGET Walt Disney $0.6 1,057 $576 9 $93.4 

THE MUSE USA $0.6 655 $841 4 Sia 

DUDLEY DO-RIGHT Universal $0.5 1142 $450 4 $9.1 

AMERICAN PIE Universal $0.5 604 $830 1 $1007 

IN TOO DEEP Piinension $0.5 597 $798 4 $12.8 
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King David 


“THIS SHOULD BE DE- 
clared a mistrial right now!” 

Dylan MeDermott’s Bobby 
Donnell yelled this courtroom 
demand in the season pre- 
miere of writer-producer 


58 OC TOBERAR 1+ 


David E. Kelley's The Practice. 

Bobby—sporting a becom- 
ing new long-sideburned 
Elvis cut this year—was bel- 
lowing for maximum de- 
fense-attorney effect in a 


12 4 45 


Emmy voters crowned him for Ally McBeal and The Practice. Now David 
E. Kelley’s babe-detective show, Snoops, joins the reaim. by Ken Tucker 


bug-juicy case involving a 
dentist who gets his sexual 


jollies by watching women 


erush insects with their feet. 
The doe is accused of mur- 
dering one crusher whose 


ILLUSTRATION BY 


own fetish is having her 
teeth cleaned. (These com- 
plementary weirdos found 
each other on the Internet, 
and the fact that the dentist 
is played by Henry “the 
Fonz” Winkler in full lower- 
lip-protruding, earnest mode 
is only icing on the carapace.) 

But lll bet not a few view- 
ers were registering the ex- 
act same strenuous objec- 
tion Bobby did when they 
watched the recent Emmy 
Awards, during which the in- 
dustry pretty much crowned 
Kelley the King of Television, 
awarding him with unprece- 
dented dual trophies: The 
Practice as best drama and 
his Ally McBeal as best com- 
edy. A mistrial should have 
been called on the Emmys 
not only for the miscarriage 
of justice The Sopranos suf- 
fered, but also for the award 
show’s periodic eruptions of 
prejudicial Kelley envy, as 
when winning Frasier writer 
Jay Kogen yammered varia- 
tions on the by-now-unbear- 
able jokes about Kelley’s in- 
defatigable work habits (he 
writes in longhand, on yel- 
low legal pads!) and his mar- 
riage (ooh, the lucky dog 
goes home every night to 
Michelle Pfeiffer!). 

This season King Kelley is 
presiding over a motley 
realm that includes The 
Practice; the third season of 
Ally McBeal; the half-hour 
version of the same show, 
called simply Ally, featuring 
McBeal McNuggets fortified 
with previously unseen 
footage; the female-private- 
eye show Snoops; and a re- 
populated Chicago Hope. | 
noted in last week’s What to 
Watch section Hope’s instant 
energy boost courtesy of 
Mandy Patinkin as well as by 
its suddenly jumbo-haired 
new costars, Barbara Her- 
shey and Lauren Holly. 


GREEN AND AEAD 


VADUKUL/COAGIS-OUTLINE; SIMMONS: TIMOTHY WHITE/CORBIS-OUTLINE 


LATIFAH: NITIN 


Snoops is the opposite of the 
re-Patinkinized Hope: It’s an 
energy sapper. How could 
Kelley take such an enjoy- 
ably trashy concept—babe 
investigators (Gina Gershon, 
Cupid’s Paula Marshall, and 
Paula Jai Parker) with gad- 
gets like a “nipple cam” (a 
surveillance camera in a 
brassiere)—and manage to 
make the results so boring? 

These poor women slog 
through detective plots that 
were predictable when Man- 
nix and Cannon were on 25 
years ago. Rather than sit 
through the sniggering by- 
play that passes for di- 
alogue, you'd do better 
to get your jiggle ex- 
ploitation from the 
syndicated show that 
features the same con- 
cept, Pamela Anderson 


ABC 


ABC 
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ent Kelley possesses is his 
ability to see both sides of 
every argument; he forces 
you to root for each side at 
different times in any given 
case. For this alone, he de- 
serves fewer jokes about his 
wife and his legal pads. 

The new season of Ally 
McBeal doesn’t commence 
until Oct. 25, but the semi- 
demi-mini-Ally is up and run- 
ning. Pluses: better theme 
song (harmonica wheezing in- 
stead of Vonda Shepard 
crooning) and, well, half the 
cuteness of a four-course 
McBeal meal. Minuses: All 
the small annoying 
mannerisms of the 
show—its cornball 
slapstick, its mean- 
ingless-phrase dia- 
logue tics (“Bygones!” 
“Snappish!”), are mag- 


The Practice 


10-11 PM 
SUNDAYS 


SUNDAYS 


Lee’s bosom-cam ex- 
travaganza, V.I.P. With 
Snoops, all you get is 
Kanned Korn Kelley. 
But back to Kelley’s 
kwality—I mean, qual- 
ity—show. The Prac- 
tice remains engross- 
ing because it focuses 
on the theme that has most 
interested its creator since 
he quit being a lawyer to be- 
gin writing L.A. Law epi- 
sodes: ethics. Specifically, 


FOX 


Ally 


8-8:30 PM 
TUESDAYS 


CBS 


Chicago 
Hope 
9-10 PM 
THURSDAYS 


who’s got ’em, and who needs | 


‘em? Kelley makes his di- 
verse batch of Boston ambu- 
lance chasers engage in end- 
less, provocative debates 
about where one draws the 
line between idealism and 
suckersville, pragmatism and 
potential disbarment. 

In this season’s second 
episode, he’s off to a good 
start, with Lara Flynn 
Boyle’s ADA Helen Gamble 
gambling that a judge will let 
her fudge the probable-cause 
law to justify a cop’s search of 
a car that proves to contain a 
dead body. The greatest tal- 


nified in these 22'/- 
minutes-plus-commer- 
cials versions. The 
two-act Allys take one 
subplot from an earli- 
er episode and make 
it a whole show. Re- 
member when Calis- 
ta Flockhart’s Ally 
tripped that woman in the 
supermarket while fighting 
for a can of Pringles and was 
sued? That’s a whole Ally 
episode right there. 
Although her show is now 
at regular sitcom length, 
Ally herself seems curiously 
less funny and more poignant: 
Stripped of many ancillary 
characters, this woman— 
lovelorn, moody, dithering— 
seems more isolated, even 
pitiable. Having watched 
three of these reedited ver- 
sions of Ally, ’m thinking 
that the King should have in- 
stead worked Ally into his 
newest show and given her a 
fresh social life. Ally Mc- 
Snoop: Coulda been great. 
The Practice: A- Snoops: D 
Chicago Hope: B- Ally: C+ 


m@ SYNDIE PICKS Will Martin Short stand 
tall? Can Queen Latifah rap TV-style? 
Is the world ready for a daily dose of 
Richard Simmons? 

That’s right, it’s time for a new crop 
of daytime syndicated programming. 
The odds for success in this check- 
your-local-listings-for-time-and- 
station genre are slight, but here’s a 
rundown on this season’s more high-profile hopefuls. 

THE MARTIN SHORT SHOW There’s no question Short is great 
as a talk-show guest, but that doesn’t mean he’ll be a com- 
pelling host. He’s delivered some decent sketch comedy along 
with celeb chat so far, but will he manage to come up with good 
skits day after day? “After the first two weeks, it'll become 
more of a traditional talk show,” predicts Dick Kurlander, VP 
of programming at consultants Petry TV, who also points out 
that too-hip skits could alienate the older females that make 
up the daytime audience. As itis, he’s already coming up short 
compared with the shows that occupied his time slots last year. 
QUEEN LATIFAH What sets this entry apart from the rest of the 
crowded talk genre is Latifah’s abundance of attitude. How- 
ever, according to Janeen Bjork, a senior programming vice 
president for consulting firm Seltel Inc., Latifah’s skills need 
fine-tuning. “She has an easier time with celebrities than with 
ordinary people. She’s still learning to be a host rather than 
someone who offers an opinion.” Initial numbers are on par 
with what Latifah’s time periods were averaging a year ago. 
RICHARD SIMMONS’ DREAM MAKER Simmons gets to play fairy 
godfather in this update of Queen for a Day. The fitness guru will 
aim to make his guests’ dreams come true by orchestrating a 
family reunion, say, or arranging a picture-perfect wedding. 
But will his over-the-top personality start to grate after a 
while? It premiered last week to less-than-dreamy ratings. 

DIVORCE COURT Yes, it’s a remake 
of the dramatization-heavy court 
show, but now the couples aren’t 
actors. Early numbers look decent, 
so TV stations might not want to call 
their divorce lawyers just yet, but 
with Judge Mablean Ephriam host- 
ing, it can get a little too real, warns 
Bjork. “There were moments when 
i thought, These people are hurting 
each other.” Pain and anguish on 
daytime TV? Now that’sa shocker. @ 
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REMOTEPATROL 


Keeping awatchonTV byBruceFretts 


Heather Locklear joins a pack of Melrose 
vixens finding a new place in comedy 


T ALL STARTED BACK 
in 1997 when Courtney 
Thorne-Smith traded the 
straight-faced bitch slap- 
ping of Melrose Place 


pulling of Ally McBeal (Fox, 
Mondays, 9-10 p.m.). Sud- 


denly, a gaggle of Melrose | 


babes saw their next logical 
career move: comedy. 

Before you knew it, Kristin 
Davis, who had drowned in the 
apartment-complex pool as 
the soap’s Brooke, was resur- 
rected as Charlotte, the least 
cynical (and therefore most 
likable) of the nutty Manhat- 
tan bachelorettes on Sex and 


Music First 


for the slapstick hair 


the Gity (HBO, Sundays, 
9-9:30 p.m.). Not coincidental- 
ly, the farce was created by 
Melrose mastermind Darren 
Star. And after Fox evicted 


Melrose last season, two of 


its female residents moved 
into ABC sitcoms: Heather 
Locklear to Spin City (Tues- 
days, 8-8:30 p.m.) and Rena 
Sofer to the new Oh Grow Up 
(Wednesdays, 9:30-10 p.m.). 
What’s the biggest difference 
between the genres? “You 
don't get to make people 
laugh as much being on a soap 
opera,” says Sofer. “Well, not 
intentionally, anyway.” 

So far, Sofer has provided 


GITY SLICKER Locklear (with Fox) adds polish to ABC’s sitcom Spin 


Oh Grow Up with most of its | 


yuks. Her story line is straight 
out of a daytime drama—her 
husband left her after admit- 
ting he was gay 
managed to wring humor out 
of such bitter punchlines as 
“You promised to love, honor, 
and not go Nancy on me!” 
“People really had a hard time 
thinking I’d be able to do com- 
edy,” says Sofer, who won an 
Emmy for ABC’s General 
Hospital before playing psy- 
cho ex-cheerleader Eve during 
Melrose’s final season. “T don’t 
mean this in an egotistical way, 
but what I got on a lot of [sit- 
com] auditions was ‘She’s too 
pretty to play this role.” 
Good looks certainly haven't 
stopped Locklear from scor- 
ing on Spin as the mayor's 


new senate-campalgn manag- 
er, Caitlin Moore. In the first 
scenes she seemed naive, but 
Caitlin quickly proved to be as 
skilled a schemer as Melrose 
landlord Amanda Woodward. 
“Let’s not get so dramatic,” 
deputy mayor Mike Flaherty 
(Michael J. Fox) warned her 
after one cunning maneuver. 
“This is not some cheesy soap 
opera.” As Spin settles into 
its fourth slot in as many sea- 
sons, Locklear could supply 
the sparks necessary to push 
this show past its increasingly 
tiresome Tuesday competitor, 
NBC's Just Shoot Me. 

Even dramas are raiding 
Melrose’s hottie closet for 
comic—and ratings—relief. 
NBC’s would-be thriller 
Profiler (Saturdays, 10-11 


90-MINUTE SPECIAL 


Su nday, Octobers 9Qpm etv/pt 
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p.m.) is replacing departing 
star Ally Walker with Jamie 
Luner (Melrose sex kitten 
Lexi Sterling). “Knowing me, 
they wanted to enhance the 
show with a little bit more 
humor, not have it be so 
heavy all the time,” explains 
Luner. Good thinking: The 
way-too-intense Walker often 
seemed scarier than the crim- 
inals she was hunting. 
Melrose’s males aren't In as 
great demand, with the ex- 
ceptions of Rob Estes (club 
owner Kyle McBride), who's 


joined NBC’s alleged comedy 


Suddenly Susan, and John 
Enos III (mobster Bobby 
Parezi), who pops up on the 
Oct. 3 episode of Sex and the 
City as a self-confident, well- 
endowed fellow nicknamed 
Mr. Cocky. Still, the women 
erab all of Sex’s best scenes, 
while the guys are treated as 
mere pieces of meat. Hey, 
maybe this show isn’t so dif- 
ferent from Melrose Place 
after all. (Additional report- 
ing by Kristen Baldwin and 
Shawna Malcom) 


Morereviews at www.ew.com 
(AOL keyword: EW) 


SOUND BITES 


WINNER OF THE WEEK 


Howard Stern 

The King of All Media gets 
to expand his reign into 
animation now that UPN 
has picked up Doomsday, 
a *toon about a post- 
apocalyptic American 
family. Stern both 
produces and plays family 
pup Orinthal. 


LOSER OF THE WEEK 


‘Sunset Beach’ 


The tide has finally gone 
out for Aaron Spelling’s 
NBC soap opera—the net 
pulled the plug on the 
sudser after two years 
of soggy ratings. 


IEWERS FOUND in favor 
of Judging Amy (2nd), as a 
special Sunday preview of 
the CBS courtroom drama de- 
buted as the week’s highest- 
rated entertainment program, 
crushing a rerun of NBC’s Mad 
About You series finale (78th). 
The final verdict on NYPD Blue 
vet Amy Brenneman’s series 
won't be delivered until it settles 


into its regular Tuesday-at-10 time slot, however. America al- 
ready seems to have cast a negative vote against Fox's Action: 


THE RATINGS 


HERE COMES THE JUDGE 


ONGE N LOVE WITH AMY 
Brenneman (right) and Tyne Daly 


Jay Mohr’s bleep-heavy Hollywood satire premiered in an un- 
stellar 47th place Thursday at 9 p.m., and the second epi- 
sode—which aired immediately afterward—dropped to 69th. 
Meanwhile, even squeaky-clean cohosts Donny and Marie Os- 
mond couldn’t save The 79th Annual Miss America Pageant 
(6th) from drawing its lowest ratings ever. Maybe the contes- 
tants should trade in their evening gowns for judicial robes. 


TOP 30. ee 


25.1 


FOOTBALL: DOLPHINS VS. BRONCOS ABC, Monday, 9 pam... ..... can 
19.6 JUDGING AMY CBS, Sunday, 8:26 pm... . 0. eee ee ees a 
187 FRASIER (R) NBC, Thursday, 9pm. oo... eee 5 
17.5 60 MINUTES CBS, Sunday, 726 pom... . cece cae ar et Pare 0 
5S 16.6 FRIENDS(R) NBC, Thursday, 8 pan. . 02. 0000..000 eee ee eee 6 
15.4 THE 79TH ANNUAL MISS AMERICA PAGEANT ABC, ; Saturda yf, 38 p.m, — 
1.2 ER(R) NBC, Thursday, 10 pom. ........ iebliatalshataterata antes a uae s 6 
14.0 MOVIE: SEALED WITHA KISS CBS, Sunday, 0:26 pan. ...... Seatpeaee -— 
13.4 EVERYBODY LOVES RAYMOND (R) CBS, Monday, # p.m. ...-....... 9 | 
13.2 DATELINE NEC NBC, Tuesday, 10 9.90. 2 ee ees 3 
13.2 EVERYBODY LOVES RAYMOND (R) CBS, Monday, 8:50 pam. ....... — 
12.9 EVERYBODY LOVES RAYMOND (R) CBS, Monday, 8:80 p.m. 2... 2... — 
11.9 DATELINE NBC NBC, Wednesday, 8pm. ... 2.6.00 cece ees 21 
Tl? WILL & GRACE (R) NBC, Tuesday, 0:90 pom... ee ee 20 
1.5 EVERYBODY LOVES RAYMOND (R) CBS, Monday, 8 pam. ........-- = 
1.5 LAW & ORDER (R) NBC, Wednesday, 10 pam. ..0.. 26. ee eee ee i4 
11.4 FOOTBALL: MICHIGAN VS. SYRACUSE CBS, Saturday, 8 p.m. .....— 
11.3 48 HOURS CBS, Thursday, 10 pam... ..... 06s. eens eee eee 34 
10.8 20/20 ABC, Wednesday, 10 pas ooo. eee eee eee ee 14 
10.7 GOMINUTES II CBS, Tuesday, 9 pan. ccc cece ee cee eee oA 
10.6 THE DREW CAREY SHOW (R) ABC, Wednesday, # pam. ...........- 14 
10.5 MOVIE: FOOLS RUSH IN NBC, Sunday, 9 pam. .............2.... — 
10.5 WORLD'S MOST AMAZING VIDEOS (R) NBC, Wednesday, 9 p.m. ...35 
10.4 WILL & GRACE (R) NBC, Tuesday, 9 pm. ............-55-- ove ede 
100. SAGAR CBS Teeth EDI aa ese ce neste eens cara elm en sweeney a 9 
10.2: S00 AERO Fridays 10 ni ot oe eee dae ene Seaeee Scans 10 
10.0 48HOURS CBS, Monday, 10 pan. occ. cece ee eee ees 56 
10.0 JUST SHOOT ME(R) NBC, Tuesday, 8pm. .....-- 2. eee eee eee 42 
9.9 DHARMA & GREG (R) ABC, Tuesday, 9 pom. .......0.225--6 5608. 20 
9.9 THE PRACTICE (R) ABC, Sunday, 10 pam. .......... ee ereaniee 50 
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ohe proves it to you everyday in a million ways. Show her how 


important she is to you by doing something a little out of the ordinary. 
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Rich,delicious gravy 
and light, fluffy potatoes all in one box. 


So you can make any ordinary day 


into an extraordinary day. 
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BECKER: TONY 


WHATeWATCRH 


A day-to-day guide to notable programs. Times are Eastern daylight and are subject to change. by Mike Flaherty 


September 27 


| _ SEASON PRE MIERE | | ous Hayes Code (ban- 
SYNDICATED ning “salacious” cos- 
XENA: WARRIOR tumes) spurred design- 
PRINCESS (TV-PG-V) ers to weave subtle 
After Xena and Gabrielle | subversion and sexuali- 
are crucified by the Ro- ty into their clothing. 
mans, an archangel 

takes the warrior 
princess to heaven, 
while a demon spirits 
Gabrielle to hell. 


“CHECK LOCAL LISTINGS 


HOLLYWOOD FASH- 
ION MACHINE (AMC) A 


look at how the censori- : 
DOC HOLLYWOOD 


9:30-10Pm 

BECKER (CBS, TV-PG-L) Ted Danson’s crotchety 
doctor attempts to quit smoking in the second 
episode of the sitcom’s sophomore season. The 
gags are still too often telegraphed, yet the 
Cheers vet (above) seems more comfortable than 
ever in the title role, and the ensemble is jelling 
nicely under the direction of Seinfeld alum Andy 
Ackerman. Becker still isn’t addictive, but it won’t 
make you retch anymore, either. B — BF 


cr , September 28 


1969 case were the 
courtroom shenanigans 
that followed. 


3RD ROCK FROM THE 
SUN (NBC, TV-PG) Dick 
and Tommy attempt to 
seduce a mother and 
daughter, and Sally gets 
revved up by Officer 
Don’s new motorcycle. 


ONCE AND AGAIN 
(ABC, TV-14-S) Rick (Bil- 
ly Campbell) and Lily 
(Sela Ward) discuss 
3:30-9pm _ taking their passion 
THAT ’*70S SHOW (Fox, | upstairs. 
TV-PG-DL) Far out, man: 
Red, Kitty, Bob, and 


RED FILES (PBS, TV- 
PG) A sort of “lost 
episodes” approach to 
history, the four-part 
documentary takes a 
newly declassified look 
at espionage, Olympic 
sports, the space race, 
and propaganda in the 
erstwhile Soviet Union. 
(Airs through Oct. 18.) 
*CHECK LOCAL LISTINGS 
EVERYBODY LOVES 
RAYMOND (CBS, TV- 
PG-L) At last, we get 
the truth about Ray 
and Debra’s notorious 
“can opener” incident. 
FAMILY LAW (CBS, TV- 
14) Lynn represents a 
couple in a suit against 
the doctor who deliv- 
ered their Down syn- 
drome-afflicted son. 


HOLY FATHER FIGURE 


Midge try Hyde’s “spe- 
cial” brownies. 


CRIME STORIES 
(Court TV, TV-PG) “The 
Trial of the Chicago 8” 
shows that the only 
thing more absurd than 
the events provoking 
the politically charged 


9-11:30pm* 

FRONTLINE: JOHN PAUL II: THE MILLENNIAL POPE 
(PBS) This profile has loads of interesting tidbits: 
The Pope was an excellent soccer goalie, poet, and 
director of plays; his traditional view of women 


may be related to losing his mother at age 8; he 
believes the Virgin Mary saved him from an assas- 
sin. Missing, though, is an examination of the con- 
troversial decision to pick the first non-Italian 


pope since the 15th century. B+ —Eileen Clarke 


* 
CHECK LOCAL LISTINGS 


ILLUSTRATION BY OAVIO COWLES 


The 


Guest —>\ 
List 


Look Who’s on The 
Couch This Week 


(SUBJECT TO CHANGE) 


OISIAATIL 


| 


~ Wr 


KEVIN SPACEY 


AVID N Monday Kevin Pollak, musi- 
sate sitet Tom Waits Tuesday Nathan Lane, 
musical guests Linda Ronstadt and Emmylou 
Harris Thursday Kevin Spacey 


rT {T Monday Jennifer Grey, Eddie 
Gr iffin ‘Neosiien Rob Lowe Wednesday Joshua 
Bell Thursday Neil Patrick Harris, musical 
guest Robert Palmer Friday Dennis Miller, 
Catherine O’Hara, Lawrence Kasdan 


Y LENO Monday Richard Simmons, musical 
guest Garth Brooks Tuesday Yasmine Bleeth, 
Steve Zahn Wednesday Noah Wyle, Shannen 
Doherty, musical guest Elvis Costello Thurs- 
day George Clooney 


E Monday Siegfried & Roy, Joe 
Torre Tuesday Neil Simon Wednesday Ed 
Koch Thursday Samuel Berger 


N Monday Gina Gershon, Craig 
Bier xa (R) Taceday Sarah Michelle Gellar, mu- 
sical guest Garth Brooks Wednesday Isabella 
Rossellini, Kevin Pollak Thursday Brooke 
Shields, Peter Gallagher, musical guest Filter 
Friday Kevin Spacey, Christina Applegate 


ROSIE 0°D .L Monday Brooke Shields, mu- 
sical ae Br itney Spears Tuesday Sarah 
Michelle Gellar, musical guest Garth Brooks 
Wednesday Molly Shannon, Debbie Allen 
Thursday Christina Applegate, musical guest 
Sting Friday Mia Farrow 
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We can find you a 
best friend 
and a boyfriend. 


_ Possibly even 
in the same body Mi 


Whether you're looking for romance or just a new 
friend, there’s no better place to meet new people 
than SocialNet.com. With our free services 
like WorkingNetwork;" JustPlay!;" Relationships and 
Roommates, you're sure to find people you click with. 
Check us out at www.socialnet.com. 


SocialNetcom, 


people you click with; 


‘toe ‘SEASON PREMIERE 


8-8:30pm 
COSBY (CBS, TV-G) While napping 
during an / Spy marathon, Hilton (Bill 
Cosby) dreams that he encounters 
his real-life partner from the 60s 
series, Robert Culp (above left, with 
Cosby). The two head off to Hong 
Kong, where they prove themselves 
to be inept in the espionage game, 
but a still-sweet, symbiotic pair. B 


SEASON PREMIERE 


8-9Pm 

DAWSON’S CREEK (The WB, TV-14- 
DLS) Joey and Dawson each return to 
school with a new friend, while Jen’s 
making plenty of enemies on the 
cheerleading squad. 


featuring music by: 
Guided By Voices © Black Lali Garbage S-9pm 
K’s Choice » Bif Naked:* Velvet Chain GARTH BROOKS IN THE LIFE OF 
Four Star Mary * Hepburn CHRIS GAINES (NBC) The ersatz 
Allison Krauss & Union Station Rockumentary whlies away:Ine yaar 


es 7 of Brooks’ alter ego with a selection 
The Sundays * The “BUFFY” theme song : 


a of performance clips—sung by 
4 | lw kW WY ‘ r 
Pep gormcce Dy sect Bergh Brooks, of course. 

—- ee 


8:30-9pm 

NORM (ABC, TV-14-D) Norm whores 
out Weiner Dog for stud service 

so he can afford an expensive 

gift for Shelly’s son. 


9-9:30Pm 

THE DREW CAREY SHOW (ABC, 
TV-PG-L) With the help of a few va- 
cant Porta Pottis, Drew and the gang 
concoct a Trojan-horse strategy to 
help them get into a Browns game. 


10-11PM 
AMERICAN JUSTICE (A&E, TV-PG) 
The second victim of preppy rapist 


——_ and fugitive Alex Kelly finally breaks 
: her silence for the “Rape in Con- 
) : ‘eiaanit necticut” segment. 
OCTOBER 19TH 
= = Fs | 4 : 
mBoody 


Waleh Buffy the Vampire Slayer af) 


aoe caaunt e Bl FFY,COM 
it VIT| eT FOX.COM 
rh ee THEWB.COM 


HEAR IT NOW AT TVTRECOPRDS.COM 


SsIEBERer AW September 30 <= eee, 


DIAGNOSIS MURDER 
(CBS, TV-PG-V) Amazingly, it 
took the series seven years 
to tap Jerry Van Dyke for a 
guest spot. He plays Mark’s 
hypochondriacal—and 
deadly?—younger sibling. 


FRIENDS (NBC, TV-PG) 
Ross seeks Phoebe’s advice 
to figure out how legal he 
and Rachel really made it 
back in Vegas, and (whoa!) 
Monica and Chandler de- 
cide to live together—now 

| they just have to break the 
bad news to Rachel. 


Lj = =f) oOo AA 
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FAMILY GUY (Fox, TV-PG- 
DL) Christian groups, get 
ready to be irked: Peter in- 
vites his religious father to 
live with the family, but no- 
body can stand Grandpa's 
Bible thumping. 


Peithmelacitcl he 


9-10:30pm* 

MYSTERY! (PBS, TV-14-LS) While investigating a murder, 
Detective Chief Inspector Tanner (Clive Owen, above) 
learns that he has arare retinal condition that inexorably 
leads to blindness. How long can Tanner keep his condition 
secret? And will he finally accept the assistance of his 
compassionate colleague (Claire Skinner)? (Part 1 of 2.) B+ 


x 
CHECK LOCAL LISTINGS 


Money can | 


MYSTERY STEPHEN MORLEY 


ut can it 0 


PIRANHA (UPN, TV-14-V) 
Roger Corman remakes his 
mondo 1978 classic with 
extra cheese—e.g., Bay- 
watch’s Alexandra Paul. 


i: im. ~* = ae 
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SABRINA, THE TEENAGE 
WITCH (ABC, TV-G) Sabrina 
discovers that the new girl 
at school (China Shavers) is 
also a witch. 


ise PT iPhM 

NASH BRIDGES (CBS, TV- 
PG-L) Joe and Nash race to 
Save an eight-year-old boy 
who was mistakenly abduct- 
ed instead of his little-rich- 
boy playmate. 


| SEASON PREMIERE | 
MIDNIGHT-14M* 
SESSIONS AT WEST 54TH 
(PBS) New host John Hiatt 
welcomes Ruben Blades to 
the stage. 


"CHECK LOCAL LISTINGS 


October 


DATELINE (NBC) Despite a 
hokey voice-over by NBC’s 
John Hockenberry, 
“Change of Heart,” a fea- 
ture about the denizens of 
a New York City heart- 
transplant ward, manages 
to sidestep the maudlin in 
favor of the moving. The in- 
tense camaraderie that 
develops between pa- 
tients—even while they 
compete for organs—is 
most touching. But Hock- 
enberry’s lame inquiries 
into one man’s postop 

sex life are most unwel- 
come.B = —Clarissa Cruz 


NV VOU (OVE. 
V you a heart? 


CHICAGUHUP 


ALL-NEW EPISODE THURSDAY 9/8 @ CBS 


£1999 CBS Wesldvide Inc 


chs.com 


Check local listings 


October 2 . 
porn, who committed | So Right) accesses the 
suicide by shotgun at psycho within as a truck 
WORLD OF DISNEY the age of 23. | driver who stalks a 


(ABC, TV-PG) Boy Meets 
World, literally, when one 
of the sitcom’s stars (Will 
Friedle) plays an appren- 
tice demon sent to Earth 
to snag the soul of anoth- 
er (Matthew Lawrence) in 
H-E-Double Hockey Sticks. 
Rhea Perlman costars. 


woman (Yasmine Bleeth) 

=-10PmM after she cuts him off. 
SNOOPS (ABC) Glenn 
(Gina Gershon) poses as | 
a country & western 
singer to attract a serial 
killer obsessed with off- 
ing pickin’-and-grinnin’ 
amateurs. We can't 
really blame him. 


SITCOM STYLE (HGTV) 
Barbara Eden looks for 
panache among the 
punchlines when she vis- 
its the sets of Caroline in 
the City, Dharma & Greg, 
and Frasier. 
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at AES ate KING OF THE HILL (Fox, 
LSrAe eee 


TV-PG) Cotton’s tall tales 
about wartime heroism 
inspire Peggy so much 
she enlists him as her 
physical therapist. 


SEX AND THE CITY 
(HBO, TV-MA) Carrie tries 
to create a friendship 
with Mr. Big, Miranda 
hooks up with an ex, and 
samantha meets her vo- 
racious match in bed. 


MASTERPIECE THE- 
ATRE (PBS, TV-PG-LS) 
Albert Finney and Tom 
Courtenay collaborate 
again in “A Rather En- 
glish Marriage,” as a 
couple of widowed WWII 
vets who become 


11:30Ppm-1am 

SATURDAY NIGHT LIVE (NBC, TV-14) 
Jerry Seinfeld (above) hosts another 
show that’s all too often about noth- 
ing, while musical guest David Bowie 


showcases tunes from his new re- 
lease, hours. 


THE SIMPSONS (Fox, 
TV-PG) No surprise here: 


| SERIES PREMIERE | 
NEW TALES FROM THE CRYPT- 
KEEPER (CBS, TV-G) The late-night 
scare-fest is retooled, complete with 
edifying morality lessons, for the 
saturday-morning set. Yikes! 


"CHECK LOCAL LISTINGS 


FREAKS AND GEEKS (NBC, TV-PG) 
Lindsay pays the price of fitting in 
with the cool kids when she’s pres- 
sured to throw a beer bash at her 
home while the ‘rents are away. 
Good thing Sam replaces some of the 
brew with a nonalcoholic beverage. 


PROFILER (NBC, TV-14) Ally Walker’s 
swan song finds her Sam tangling 
one last time with serial killer Jack, 
who's now got her daughter Chloe in 
his clutches. (Part 2 of 2.) 


WALKER, TEXAS RANGER (CBS, 
TV-14-V) Walker rallies the troops, 
including two ace rookies (Nia 
Peeples and Judson Mills), when a 
terrorist threatens to launch an an- 
thrax attack on Dallas. 


a 


MAD TV (Fox, TV-14-DLV) Busta 
Rhymes drops by to perform his 
newest single, “Do the Bus a Bus.” 
Plus, a spoof of American Pie. 


Oc TOBER Tt ‘ths os 


THE WONDERFUL 
| 


Bart is diagnosed with 
attention deficit disor- 
der, and his new medica- 
tion makes him positively 
well-behaved. 


_ , 


IN THE WILD (PBS) In 
“£00 Babies With Whoopi 
Goldberg,” we and the 
Hollywood Squares 
doyenne learn how 
complicated mating 
habits affect a species’ 
rate of survival. 


"CHECK LOGAL LISTINGS 


THE SECRET LIFE OF 
GEISHA (A&E) Arthur 
Golden's best-selling 
novel, Memoirs of a 
Geisha, provides the in- 
spiration for a more 
reality-based look at 
the fascinating 
Japanese underworld. 


FUTURAMA (Fox, TV-PG) 
Fry goes back to college 
and must share his dorm 
room with a majorly in- 
telligent monkey. 


=, a 


SAVANNAH: THE E! 
TRUE HOLLYWOOD 
STORY (E! The tragic life 
story of the It Girl of "80s 


ROAD RAGE (NBC, TV-14) 
Jere Burns (Something 


unlikely roommates. 


| “CHECK LOCAL LISTINGS 
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ANIMAL FARM (TNT) At first, this scrupulously 
faithful version of George Orwell's novel is an im- 
pressive stunt. The special effects from Jim Hen- 
son’s Creature Shop make the mouths of the English 
pigs, horses, dogs, and other animals move in a be- 
lievable way, and the script transcends Orwell’s by- 
now-rather-trite metaphor for the ways power 
corrupts. (Once the animals take over Manor Farm, 
the four-footed leaders become as greedy as their 
two-footed oppressors.) Instead, director John 
stephenson emphasizes the way that corrupt pow- 
er makes the powerless suffer. The voice work by 
actors Sir Peter Ustinov, Kelsey Grammer, lan Holm, 
and Julia Ormond, as well as the human perfor- 
mances, led by Pete Postlethwaite (as a hapless 
farmer), is uniformly vivid. Very few film adapta- 
tions of good diterature ever rise to the level of the 
original work. This is one. A —KT 
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WHO’S ZOOMIN’ WHO? Franklin, at 
a 1967 recording session, plays it coy 


some serious dirt in a just- 
us-folks manner. Yet Aretha: 
From These Roots, written 
with David Ritz (biographer 
of Ray Charles, Marvin Gaye, 
and B.B. King, among others), 
seems positively Victorian in 
its approach, harking back to a 
day when nice ladies didn’t 
swear or dwell on sex in print. 
Throughout the strangely 
prim book, Franklin glosses 
over unpleasant events, accen- 
tuating the positive to a de- 
gree that’s almost risible. 

She describes her child- 
hood in Detroit—where she 
and her four siblings were 
raised by her father, the 
prominent Reverend C.L. 
Franklin—as idyllically as a 
‘50s sitcom. Though her par- 
ents separated when she was 
six and her mother, Barbara, 
moved to Buffalo, Franklin 
takes pains to point out that 
“in no way, shape, form, or 


fashion did our mother aban- 
don us. She was extremely re- 


sponsible, loving, and caring.” 


SOUL MUSIC HAS NOTHING 
to do with diplomacy, equivo- 
cation, tact, or politeness. It’s 
all about testifying, getting 
real, letting it all hang out, 
telling it like it is. Aretha 
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Franklin, as everyone knows, 


is the distaff apotheosis of 


soul, a gospel-schooled song 
stylist who can make even 
a white-bread ballad like 


“Dp 


ridge Over Troubled Wa- 
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by Tom Sinclair 


rViATo 


ter” scorchingly funky. 
If anyone knows how ™ 
to get down to the real nitty- 
eritty, it’s Aretha. 

So you'd expect the Queen 
of Soul's autobiography to dish 


Aretha 
Franklin and 
David Ritz 


VILLARD 


Life in the God-fearing Frank- 
lin home was apparently a 
joyous mix of warm familial 
vibes, down-home cooking, 
spiritual humility, and music, 
both religious and secular. Of 
course, in this nurturing envi- 
ronment Franklin did manage 
to get pregnant and give birth 
to a son at age 14 (and 
again at 16), although 
she has little to say 
about the experience 
of teen motherhood. 
“All children are gifts 
from God,” she blithely 
asserts, and that’s pret- 
ty much that. 
Aretha’s legendary 
troubles with men are 
given similar short shrift. Ted 
White, her first husband and 
ex-manager, emerges as a 
vaguely pernicious figure, but 


pad 


ILLUSTRATION 


NEW in Paperback 


The Tennis Partner 
Abraham Verghese 
(HarperPerennial, $14, first 
published in 1998) Enthralling 
psychological mystery 
about the bitter tragedy 
that befalls Verghese’s new 
friend and protegée. 


Pure Drivel Steve Martin 
(Hyperion, $9.95, 1998) 
Collection of the actor’s 
humor pieces that have 
appeared in The 

New Yorker and The 

New York Times. 


The Restraint of Beasts 
Magnus Mills (Seribner, 

Sv), 1998) Alternately 
chilling and wickedly funny, 
this deadpan tale of three 
manual laborers was 
short-listed for the 

Booker Prize. 


The Hobbit and The 
Lord of the Rings J.8.2. 
Tolkien (Houghton Mirfiin, 
$45, 1957, 1954-1953) 
Classic fantasy trilogy and 
its prequel about the 
denizens of Middle-earth 
are availableina 
handsome new boxed set. 


The Poisonwood Bible 
Barbara Kingsolver 
(HarperPerennial, S14, 
998) Brimming with 
stylistic marvels, this 
complex novel by the 
author of The Bean Trees 
follows an American 
Baptist missionary family 
in the Belgian Gongo. 


BY TIM BOWER 


her fourth son, Keealf). But | 


we get no clue as to what real- 
ly went wrong in their rela- 
tionship. Her romance with 
Dennis Edwards, a former 
member of the Temptations, is 
slightly more fleshed out, as is 
her long-running relationship 
with entrepreneur Ken Cun- 
ningham (with whom she had 


her reticence to divulge any- 
thing beyond surtace details is 
typified by her comments 
about a late-’80s boyfriend: 
“Out of respect for his and my 
privacy, I won't discuss it.” 
The only heel she unleashes 
any real fury on is a fella she 
calls Mr. Mystique, a “public 
figure” she eventually con- 
cludes should be referred to 
as Mr. Full of It. Even the 
Reverend Martin Luther 
King Jr. makes only a few in- 
nocuous appearances. 


ly 1967-1974) as the jewel in 

Atlantic Records’ crown, the 

soulful belter whose given 
_ name alone inspired massive 
respect and record sales. At 
one point, Franklin muses 
about that era, which one of 
her beaux dubbed the Age of 
Aretha: “I loved that phrase... 
People were growing up to my 


music, getting married, having 
babies, defining their youth, 
and making memories that 
would last a lifetime.” Frank- 
lin’s greatest music will un- 
doubtedly stand the test of 
time. Her oddly unrevealing 
autobiography, however, 
should have a decidedly short- 
er shelf life. C+ 


“The inside scoop on nthe book world | 


@ FAMILY AFFAIR Helene Stapinski, a Jersey City native and 
descendant of a long line of criminals, has found that crime 
pays—when you write about it. The young freelancer has just 
sold a proposed memoir, Five Finger Discount: A Crooked Fam- 
ily History, to Random House for an estimated mid-six-figure 
sum. “She’s got this great balance of family chronicle and non- 
fiction story about one of the most corrupt places on earth,” 
says Ann Godoff, Random’s editor in chief, who acquired the title. 


Franklin handles beefs with | 


family members and fellow 
stars with kid gloves, consis- 
tently taking the high road 
and refusing to vent her anger 
in print. While her live-and- 
let-live attitude may increase 
Aretha’s peace of mind, it 


makes for a remarkably dull | 


narrative. Toward the book’s 
end, when she admits giving 
the finger to another diva at a 
White House reception, you 
want to cheer—although, for 
the sake of “good taste,” she 
fails to let us in on just who 
this woman might be (Ma- 
donna? Babs? Whitney? Will 
the party in question please 
step forward?). 

If there's no truly juicy 


| seandal to feast on here, at 


least Franklin and Ritz tell the 
story of her rise from tal- 
ented gospel singer to pop | 
superstar in easy-to-cigest, 
bite-size chapters that 
add up to a handy career 

overview. Not surprisingly, 
the meat of the book 1s in 
the sections dealing with ~™ 
Franklin’s heyday (rough-\__ 


@ WOLFE AT HIS DOOR New York magazine book critic Wal- 
ter Kirn has turned his acid pen on his own upcoming novel, 
Thumbsucker—and on Tom Wolfe, who disparaged the book 
earlier this year after hearing of the title. “Il regard what is 
being done generally in fiction today as thumbsucking nov- 
els,” Wolfe told an interviewer in the literary magazine 
Biblio, denouncing self-involved authors who don’t do exten- 
sive reporting or write realistically. “Initially, | laughed off 
» .. Wolfe’s remarks as self-serving and 

-\. uninformed, but after rereading 
\ mynovel l agree with him,” Kirn 
responds in his tongue-in- 
» \\. cheek review in the new issue 
\ ofthe journal Tin House. While 
he made light of Wolfe’s re- 
~ marks, Kirn apparently took 
them personally and says he 
was offended because Wolfe 
hadn’t seen the novel when he 
made them. “They were utterly 
“S—©\, disrespectful,” Kirn 

; aN adds. “When | 
—~ reviewed his 
yy book[A Manin 
, Full), read it—all 
742 grueling pages.” 
Wolfe could not 
iW be reached for com- 
ment.— Matthew Flamm 
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THUMBING HIS NOSE Wolfe 


Nonfiction 

X-RAY Francois Nars (power House, 
$85) Nars is best known as a fash- 
ion photographer for haute publica- 
tions like Vogue, and this collection 
of portraits does little to broaden 
his range, Almost every subject 
is a socialite, model, or actress, 
and they're all clearly at home 
posing for the camera. That said, 
Nars takes beautiful photographs 
of beautiful people. There’s nary 


a hair out of place in these per- | 


lectly staged works, but with such 
willing subjects, one wishes Nars 
had taken a few more chances. 
B- —Rebecca Ascher-Walsh 


ISAAG’S STORM: A MAN, A TIME, AND 
THE DEADLIEST HURRICANE IN HIS- 
TORY Erik Larson (Crown, £25) The 
sept. $8, 1900, hurricane that killed 
more than 8,000 people in Galves- 
ton, Tex., was this country’s dead- 
liest, tallying more casualties than 
the Johnstown flood and the 1906 
san Francisco earthquake com- 
bined. Larson (Lethal Passage) has 
written a near-perfect account of 
the storm and its utter destruction 
of the sophisticated, wealthy city 
dubbed “the New York of the 
Gulf.” At once a chilling disaster 
tale enlivened by survivors’ ac- 
counts, this is also the tragedy of 


TO 


The Chronicles of Narnia, by C.S. Lewis 
(HarperCollins): Take one lion, one witch, 
and one wardrobe, and mix well for an 
intoxicatingly fantastical brew. A Wrinkle 
in Time, A Wind in the Door, et al., by 
Madeleine L’Engle (Laurel-Leaf): The ad- 
ventures of the Murry family as they 
defend the universe against apocalyptic 


OcTOBER Te: (ete 


eWeek 


Isaac Cline, the brilliant meteo- 
rologist ruined by his failure to 
forecast the storm's severity, set 
amid turn-of-the-century arro- 
gance about man’s ability to control 
nature. It’s a tale just as thrilling 
and heartbreaking as the sinking of 
the Titanic. A —Rhonda Johuson 


MORNING, NOON AND NIGHT Spalding 
Gray (Farrar, Straus & Giroux, 
#18) Who'd have thought this edgy 
performer would ever settle down? 
Yet in his latest monologue, Gray 
embraces midlife fatherhood, mo- 
nogamy, and lawn mowing. Follow- 
ing the strained ski metaphors and 
self-induced traumas of [fs a Slip- 
pery Slope—wherein the raconteur 
detailed how he dumped his new 
wife after impregnating his girl- 
friend—here Gray moves in with 
said girlfriend and starts to “play at 
being the ‘family man.” But since 


| domesticity actually agrees with 


O YOU'VE zipped through Harry 
Potter and the Prisoner of Azka- 
ban, the third installment in J.K. 
Rowling’s hit series about a boy 
who finds he’s a wizard. Now what 
to do until the Y2K release of vol- 
ume 4? Below, some vintage fantasy books 
that still cast spells on children and 
grown-ups alike. —Daneet Steffens 


him, Gray lacks grist for his tracde- 
mark run-on ruminations—so he 
indulges in annoying riffs on ATM 
machines and Barney. For better 
or worse, Gray's traded his neurot- 
i¢ Manhattanite shtick for solipsism 
in the suburbs, © —Megen Harlan 


THE BUST GUIDE TO THE NEW GIRL 
ORDER Marcelle Karp and Debbie 
Stoller, editors (Penguin, $15.95) 


WHAT TO READ AFTER YOU'VE DEVOURED THE HARRY POTTER BOOKS 


ish boy. Steeped in 
the lore of King 
Arthur and his 
faithful Merlin. 
Tales of Magic, 
by Edward Eager 
Odyssey): Funny, 
punny (a garden 


bad guys (“Sky tearers. Light snuffers. 
Planet darkeners”). The — 

Dark Is Rising Sequence, {jj ) 
by Susan Cooper (Alad- | J 
din): Like Harry Potter, (7 //% 
Will Stanton discovers on ~ 
his 11th birthday that 
he’s no ordinary Brit- Vu 


of thyme grows time = 
as well), and liberally =. ~ 


— 


i 


X-RAY VISION Susan Sarandon glows in one of Nars’ flattering photos 


("Bad Like Me”) to an interview 
with porn star Nina Hartley (“She's 
Gotta Have It"). But above all, pick 
it up for “Ladies’ Night: A Parody,” 
Wendy Shanker's gut-busting spoof 
of Gwynnie, Minnie, Winona, Uma, 
and Claire. B+ —Clarissa Cruz 


This compilation of essays from 
| raucous girl ‘zine BUS T—created 
by Karp and Stoller in 1993 for 
“women who couldn't relate to the 
body sculpting tips of Cosine or the 
eyebrow tweezing directions of 
Glamour...[and] wore ripped sweat- 
ers Instead of the angora ensem- 
| bles...in Vogue’—should find a 
place on every Intro to Feminism 
syllabus. Blunt, informative, and 
teeming with attitude, the pieces 
range from Courtney Love ranting 
on the perks of being naughty 


Fiction 

BAGOMBO SNUFF BOX: UNCOLLECTED 
SHORT FICTION Kurt Vonnegut (2 x:t- 
mom, £24.95) These stories, written 
for magazines in the ‘50s and early 


peppered with uncontrollable charms. 
Five Children and It, et al., by E. Nesbit 
_ | (Puffin): Wonderful tales rife with magic 
"| __. carpets, Psammeads—sand fairies 
*AE_ \ to you—phoenixes, and time 
\ travel. The Tales of Alderley, by 
Alan Garner (Magic Carpet): 
Siblings Susan and Colin | 
confront wizards, dark sor- | 
_ cery, and the heinous 
Svarts. The Prydain 
Chronicles, by Lloyd Alexan- 
- der (Dell): Inspired by 
rich Welsh leg- 
ends, this series 
is a potent com- 
bination of orphan 


heroes, princesses, 
J warriors, and a 
Es —+, Chewbacca-like 
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) DF creature named 
os  Gurgi.g 
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Britney Spears 
The press release for the 
busty songstress’ just- 
out St. Martin’s quickie 
bio spells her name 
three ways: “Brittany,” 
“Britany,” and “Britney.’ 
Well, the book does say, 
“Part of what makes 
Britney unique is the 
quirky individualized 
spelling of her name.” 


‘60s, can't be mistaken for anyone 
else’s, ranging as they do from 
sci-fi (“2BRO2B,” a nightmare 
zero-population-growth utopia) 
to echoes of World War II (“Der 
Arme Dolmetscher”’). As Vonnegut 
points out in his introduction, the 
stories are shards of a vanished 
civilization—that remote pre-TV 
epoch when popular magazines 
published several short stories per 
issue, when readers devoutly de- 
voured them, and when a young 
writer in search of his voice could 
support his family by churning 
them out. Mild as most of them 
are, these tales are worth reading; 


THE BROWSER 


with the other early stories in Wel- 
come fo the Monkey House, they 
provide fans the complete test- 
tube Vonnegut. B+ —L.S. Alepp 


JUPITER’S BONES Faye Kellerman 
(Morrow, $25) LAPD lieutenant 
Peter Decker and his wife, Rina, 
make their 11th appearance in this 
gritty thriller about a murderous 
religious cult. Decker becomes sus- 


picious about the secretive Order of 


the Rings of God while investigat- 
ing the death of cult guru Father 
Jupiter, a.k.a. Dr. Emil Euler Ganz, 
an award-winning astrophysicist 
who had disappeared 25 years ago 
before resurfacing as the Order's 
charismatic leader, Decker com- 
bines detective work with family 
life, juggling kids and stepkids with 
earthy hearth goddess Rina, whose 
strict adherence to Orthodox Ju- 
daism contrasts nicely with the 
Order's mass psychosis. The result 
is a well-tangled web of intrigue 
and murder, with Rina’s Stepford 
Wife-like devotion the only mys- 
tery left unsolved. B+ —HKJ 


THE ROAD TO MARS Eric Idle ¢Pav- 
theon, $24) The uninvolving plot in 
this Douglas Adams-wannabe sci-fi 
tale concerns two vaudeville comics 
caught in a terrorist scheme while 
they look for intergalactic gigs. It’s 


just a setup (and not a very good 


one at that) that allows Idle to 
use the pair’s robot companion to 
ponder the meaning of humor. 
Shouldn't an ex-Python know that 
nothing is less funny than analyzing 
comedy? Yet he indulges in wither- 
ingly banal musings like why the 
letter k is comical and whether a 
pie in the face would get a laugh if 
no one were there to see it, (Nope.) 
And this book isn’t funny whether 
you read it or not. G- —Josh Wolk 


Morereviews at www.ew.com 
(AOL keyword: EW) 
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~ FATHER? FIRES 


; » \ OOH, A BEST-SELLING political 
=. L memoir that has nothing to do 
“tet” with tainted frocks and snowy- 
haired philanderers? Get out. John Mc- 
Cain’s stirring chronicle of his forebears 
shoots to No. 6 in its first week: Faith of , 
My Fathers (180,000 copies in print after 
three pressruns) details his grandfa- 
ther’s and father’s distinguished mili- 
tary runs, as well as the Arizona sena- 
tor’s own harrowing stint as a POW in Vietnam. Elsewhere on 
the nonfiction list, starry-eyed advice guru John Gray details 
his own familial philosophy in Children Are From Heaven. 
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4 BLACK NOTICE Patricia Cornwell, Putnam, $25.95 ...........22-2..-55. 6 
2 THEALIBI Sandra Brown, Warner, $85.95 0.00.00. 0c cee e eee ee eee ee ee 2 
3 TARAROAD Maeve Binchy, Delacorte, $2).95 2.000006 cee ees 1d 
SEN ee PR RS oar asaycn rte Oh a NE ee bene ml tactics eo ut ac ater 
Tim LaHaye and Jerry B. Jenkins, Tyndale House, $22.99 
5 IN PURSUIT OF THE PROPER SINNER Tiere a ROS ETAT Se a a ees Bde we tad aoa ar 2 
Flizabeth George, Bantam, $25.05 
6 DARK LADY Richard North Patterson, Anopf, $25.95 ...00...... 000005. Fi) 
7 HANNIBAL Thomas Harris, Delacorte, $27.95 oo... ccc cece ee ee ee ees 14 
8 THE KILLING GAME Iris Johansen, Bantam, $25.95... 0.0.0.6. 0c ee eee 2 
9 MOTHER OF PEARL Melinda Haynes, Hyperion, $23.95 .............0. 13 
10 FAMILY HONOR Robert B. Parker, Putnam, $22.99 ..0...0.0.0 000060 eee 1 
1 TUESDAYS WITH MORRIE Mitch Albom, Doubleday, Le a sc acecv i cctasvce aime oT 
2 CHILDREN ARE FROM HEAVEN John Gray, HarperCollins, $25.95 .........1 
3 LIFE STRATEGIES Phillip C, McGraw, Higperion, $21.95 ......0......0.. iT 
@ THE ART OF HAPPINESS: coi cccccie eel asia wie the alee eee se cae ee ee a0 
His Holiness the Dalai Lama and Howard C. Cutler, Riverhead, $22.95 
BS) BODY ROR LURE ce siccece sais eee eave eee te wie ae edie ete ace nig Lee pn aS 18 
Bill Phillips and Michael D’Orso, Har, ‘nerCollins, $2 
G FAITH OF MY FATHERS «0. .<.ccc0 0 ecece ete pee we re eee eee 1 
John McCain with Mark Salter, a ndom House, $25 
7 YESTERDAY, | CRIED Iyanla Vanzant, Simon de Schuster, $22 ........04.. if 
8 DIANAIN SEARCH OFHERSELF ..........--.... Sane SSRN a Bh aligrra poeta Tg eS 4 
Sally Bedell Smith, Times Books, $25 
S THE GREATEST GENERATION Tom Brokaw, Random House, $25.95 ...... 40 
10 ETHICS FOR THE NEW MILLENNIUM ... 2.0.22... eeepc eee ec eee eee 
His Holiness the Dalai Lama, Riverhead, $24.95 
41 WHEN THE WIND BLOWS James Patterson, Warner, $7.99 ...0......06.65 2 
2 ODR. ATKINS’ NEW DIET REVOLUTION ............ 000.000.0202 ce eee eee tai 
Robert C. Atkins, M.D., Avon, $6.40 
3 THE REEF Nora Roberts, Jove, $7.50 2. cc ee ewe eee eee ee eee 2 
4 UNSPEAKABLE Sandra Brown, Warier, $7.99 ...........000 600s 6 
5 STILL WATERS Tami Hoag, Bantam, $7.50 0.00. eee i) 
6 POINT OF ORIGIN Patricia Cornwell, Bericley, 37.99 2.0.0... eee ee ee 
7 THE WILDFLOWERS: JADE V.C. Andrews, Pocket, $3.99 ...........22055- 2 
8 RAINBOW SIX Tom Clancy, Bericley, $8.50 20.0000 e es 6 
9 SUMMER SISTERS Judy Blume, Dell, $7.40 00.00.00. 000.0000 e eee eee ee 
10 4 ©6STAR WARS: VISION OF THE FUTURE ......... 0.0.20 eee eee eee eee 2 


Timothy Zohn, Bantam Spectra, $5.09 
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| FOR ALL HIS AVERAGE-LUG 
normality, Garth Brooks does 
demented like nobody else in 
country or pop. Every so of- 


ten in concert and interviews, 
his eyes bug out and the ham- 
my megalomaniac within 
emerges. Lately, that tenden- 
cy has all but subsumed his 
music: Brooks has become 
less concerned with stellar 
songs (see Sevens) and more 
with gimmicks, like packaging 
last year’s negligible live al- 
bum in different covers. 
Even in the context of this 
anything-for-a-headline MO, 
way Brooks’ latest conceit 
is a genuine head turn- 
er. On Garth Brooks 
/] In...The Life of Chris 
fainted Gaines, he’s shed a few 


irs 


Garth pounds, stuck a black 
Brooks wig atop his head, and 
FT 2ssumed the persona of 
of Chris a fictitious rock star, 
oa “Chris Gaines.” The al- 
== bum is billed as a “pre- 
soundtrack” for The Lamb, a 
feature film starring Brooks 
as Gaines. The flick—which 
las yet to be made—will sup- 
posedly chronicle the life of a 
pop star who's scarred in a car 
crash and makes a triumphant 
comeback. (It’s Behind the Mu- 
sic: The Movie.) Brooks has 
clearly given much thought to 

_ the album, which presents it- 
self as Gaines’ “greatest hits,” 
with a bio (he’s the son of an 

| Aussie Olympic swimmer), re- 
productions of record covers, 
and liner notes that inform us 
that one track was used in a 
pseudo-Armageddon movie 
called Aevelations. And you 
think Busta Rhymes is loony? 


“ee a 
Brooks | 


* 
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In short, Chris Gaines pre- 


lies = Si i S| ai it 
is] 
| pares us for a truly alter- 
| a 3 native Brooks. Gaines, we're 
| oe told, was a huge star in the 


late 80s and ’90s. And sure 

Uae nna tn ah mind toa a hab hinebhad stmmiaicvoramtbirriine enough, Brooks resembles an 
SVGi UIC LU oy dWay TOM a Chal l-QDUSLINE EMNMMICA, COUNLrY KINne vidas = : . 

- aging Goo Goo Doll, while the 
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semi-nude babes, look like outtakes 
of Scorpions covers. So, we're led to 
expect anything from hair metal to 
imitation grunge. 

Instead, Chris Gaines is faded musi- 
cal wallpaper: mewly, faux-Babyface- 
unplugged weepers (“Lost in You,” 
“That's the Way I Remember It”) and 
timid, rinky-dink attempts at blues 
rock (“White Flag,” “Snow in July”). 
Ballads like “It Don’t Matter to the 
Sun” are standard Brooks fare, albeit 
without fiddles and steel guitars. Even 
the bombastic “Right Now”—which 
cobbles together the what’s-wrong- 
with-the-world sentiments of Cheryl 
Wheeler’s “If It Were Up to Me” with 
the 60s anthem “Get Together”—is 
hardly a radical departure for Brooks, 
whose records have often been as 
glossy as middle-of-the-road pop. 

The most obvious change is heard in 
Brooks’ voice. He slips into a sleek 
falsetto croon here, throatier rock bal- 
ladeering there, even R&B boy-band 
harmonies. His singing in each area is 
proficient, yet has less character than 
his regular delivery. And would the 
hard-rockin’, hard-livin’, hard-mascara- 
wearin’ Gaines actually gulp through a 
“Footloose”-style bouncer like “Dig- 
ging for Gold”? The music is far too po- 
lite and not nearly as fun or raunchy as 
it’s meant to be. Granted, few acts 
would risk alienating their audience 
this way, and the album bypasses the 
predictability of, say, the career of 
George Strait. But the gimmick feels 
as cowardly as it does brave, for it 
allows Brooks to attempt a pop 
crossover—it’s his Shania Twain 
move—without truly committing to it. 

Much like the music on it, Chris 
Gaines is more interesting for what It 
represents than what it is. From Twain 
to Faith Hill’s appearance on VH1's 
second Divas concert, the new country 
doesn’t simply want to cross over into 
mainstream pop; it is pop. While tradi- 
tionalists remain, the true malling of 
the Nashville sound has begun, and 
the movement threatens to strip coun- 
try of whatever individuality it once 
had. As for Brooks, perhaps he should 
have ditched “Chris Gaines” in favor of 
a more appropriate trendy rock 
moniker: Wimp Bizkit. C- 


iLLUSTRARATION BY TIM BOWER 


This week on the music beat Io 


eS ing by Rob Brunner 


m JIVE TALKIN’ °N Sync ff © 
have already decided ae 
what to call their next 
album: No Strings At- 
tached. Ah, if only it were 
that simple. The group’s 
management recently 
announced the teen-pop 
heartthrobs were leav- 
ing RCA to sign with 
Jive. But a spokes- 
person for BMG Enter- 
tainment, which dis- 
tributes RCA, intimates 
that the boys won’t get 
away without a fight, 
saying “’N Syncisa BMG 
act, and we will protect 
our interests vigorously.” 
'N Sync manager Johnny 
Wright seemed oddly flip: 
“Right now, it’s just law- 
yers talking back and 
forth. We’re not so much 


ere’s how a sampling of 
music critics from across the 
country grade 10 current releases. 


Christina Aguilera, Christina Aguilera me é; 


Mary J. Blige, Mary mca 


Dixie Chicks, Fly monument/sony 


Len, You Gan’t Stop the Bum Rush wor« croup 


Limp Bizkit, Significant Other rurinterscore 


Moby, Play v2 


Puff Daddy, Forever aap eovarista 


Santana, Supernatural aristas 


Smash Mouth, Astro Lounge intenscore 


98°, 98° and Rising wotown/universar 


concerned with the 
legal aspects [of the 
label switch] *cause 
that'll be worked 
out.” At press time, 
no lawsuit had been 


m Sinclair filed. —With report- 


WHITE OUT Marilyn Manson’s 
‘\. latest video, “Coma White,” 
q _ includes scenes in which 
\, Manson and his girl- 
| friend, Rose McGowan, 
reenact the JFK as- 
sassination. “Coma 
White” made its MTV 
debut Sept. 13. Ina 
statement, Manson 
called the clip “a trib- 
ute to men like Jesus 
Christ and JFK.” Lofty 
intentions aside, some 
find the clip offensive. 
Mark Gillis, who runs 
the JFK Memorial Page 
website, calls it “profoundly 
disturbing.” A less disturbed 
\ MTV says, “We think [Man- 
| son’s] official state- 
ment...clearly defined 
the intent of the video.” 


">>> PATRIOT GAMES Manson as JFK? 
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JOAN OSBORNE “Baby Love” (CA) 
[t’s been nearly four years since the 
soulful singer converted the faith- 
less with the naive lyricism and del- 
icate melody of “One of Us.” This 


single from the soundtrack to Fer 


Love of the Game finds Osborne 
unleashing her freewheeling, full- 
bodied alter ego. With its bluesy sax 
and woozy moans, “Baby Love” is 
fr better suited to hell-raising than 
heaven-storming. Who says a little 
red-light revelry can’t earn a girl 
her wings? B+ —Laura Morgan 


LOU BEGA A Little Bit of Mambo 
(RCA) As anyone who's heard 
Bega’s calling card, “Mambo No. 5 
(A Little Bit of...),” knows, Latin 
swing is an idea whose time has 
come (even if Bega, its principal 
purveyor, is non-Latino), And with 
its hopped-up horns and leering 
Ivries (“T’ll put on my glasses/And 
tell you how sweet your a-- is”), 
his debut album is filled with the 


pi 


ay 


v.browna amson.co 


~ Box Kings, 


sort of frantic, good-time tunes 
that'll make your next party jump 
like a Spanish Harlem dance club 
ona Saturday night. B+ —T'S 


STING Brand New Day (Act) May- 
be Sting should consider relocating 
from the Hamptons to Nashville, 
seeing how this is his second album 
ina row where the standout is a pu- 
tative country song—albeit a mini- 
epic one that shifts to gospel-jazz 
in #8 time halfway through. “Fill 
Her Up” is one of only a couple 
songs to have an immediately dis- 
cernible pulse. For all the tricky 
time signatures, the world-beat 
New Age noir of Day offers plen- 
ty of passing harmonic pleasures 
and not much overt passion, good 
enough if you like your aural 
Wallpaper measured out in shift- 
ing meters. B= —Chris Willman 


MARC ANTHONY Mare Anthony (Co- 
fumdia) The Latin singer who de- 
serves to move more (Ds than 
Ricky Martin offers his first En- 
clish-language disc, making an ex- 
ceedingly smooth, beguiling transi- 
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BAT GIRL Osborne hits a swinging single for Kevin Costner’s new film 


tion. The conversational phrasing 
and subtleness of Anthony's beats 
give his swirling ballads purpose 
and cirection, and “I Need to 
Know” and “You've Been Good to 
Me” display the artist's most effec- 
tive approaches to hip-shaking, up- 
beat material. There are a few too 
many baby-vou're-the-preatest ba- 


nahities, but eriping about aman who 
reveres women in the current rock 
climate seems churtlish, so let's con- 
gratulate Anthony for livin’ la. vida 
apasionada, B+ —Ken Tucker 


DEATH IN VEGAS The Contino Sessions 


(Time Bomb/Conerete) Death in 


| Vegas’ songs lock into a groove 
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FEATHER RUFFLER OF THE WEEK 


Tina Turner 

She’s simply the best... 
at scaring birds away. A 
private U.K. airport has 
determined that blasting 
the singer’s music is the 
most effective way to 
keep the frequent fliers 
off its runway. 


and slowly burrow into your con- 
sciousness. Breezily sung by guest 
Dot Allison, “Dirge” is pulled along 
by its reptilian bass line, while 
“Aladdin’s Story” is the Velvet Un- 
derground’s idea of gospel. With 
their repetitive guitar riffs echoing 
against electronics, DIV aren't as 
flashy as fellow crossover masters 
the Chemical Brothers, but their 
appeal doesn’t fade as quickly, 
either. Bt —Hilisabeth Vincentelli 


YOUNGSTOWN Let’s Roll (Holly- 
wood) Bad boys or knights in shin- 
ing armor? Both, actually. On these 
13 immaculately stratepized tracks, 
the boy band dishes out low-cal 


Barry White-isms that play to | 


every Cinderella’s fantasy. But for 
each instance of emotional rescue 
(“Girl, Vl be your Superman”), 
there’s a counterpoint come-on (“We 
ean do it automatic/l can freak you 
with my gadget”), Sadly, by relying 
on canned beats, worn posturing, 
and sissy vocals, Youngstown won't 
woo cliscerning ears. C+ —LM 


MEGADETH Risk (Capitol) That Mega- 


deth have survived the decline of 


'80s metal is no small feat, That 
they occasionally sound relevant is 
more surprising. The headbangers 
prove their mettle when they mod- 
ernize their bone-crushing rock: The 
electronically enhanced “Insomnia” 
is reminiscent of Broken-era Nine 
Inch Nails and several tracks even 
pack hummable choruses. But when 
Dave Mustaine yowls like a pos- 
sessecl Cookie Monster, it’s tough to 
keep a straight face. B- —LM 


v=" MUSE Showbiz (Maverick) Imag- 


ine Radiohead fronted by the late 
Jeff Buckley and you'll be ready for 
the debut from these talented Brits. 
Muse may lose points for borrow- 
ing too freely from their heroes, 
but the trio’s dark, complex sound, 
kick-ass musicality (they're a great, 
live band), and hook-laden songs 
(“Fillip” and “Muscle Museum”) 
combine to make Showbiz one of 
the more compelling rock records 
of the year. B+ —Mark Bautz 


Reissues 

JANIS JOPLIN Box of Pearls; Big 
Brother and the Holding Gompany; 
Cheap Thrills; | Got Dem Ol Kozmik 
Blues Again Mama!; Pearl (Coliwn- 
bia/Legacy) Joplin was the arche- 
typal self-annihilating rock chick. 
These spit-shined reissues bring 
her legacy into sharp focus. The oft- 
overlooked self-titled debut from 


Joplin’s first band, Big Brother and 


the Holding Company, is a charm- 
ing psych-pop artifact, but Cheap 
Thrills is a blues-rock apotheosis, 
with Joplin’s primal scream scrap- 
ing up against Big Brother's willful- 
ly deranged, acid-stoked boogie. 
Joplin’s two solo albums find her 
working with slicker players and a 
more traditionalist song template. 
Her voice is reined in but she’s 
more in control. big Brother: B+ 
All others: A= —Mare Weingarten 


Country 


RANDY TRAVIS A Man Ain’t Made of 
Stone (DreamWorks) Travis may 
not dominate the charts as he once 
did, but that’s all that’s changed in 
the neo-traditionalist’s 14-year ca- 
reer, His thrilling baritone, which 
leaps and slides in Jonesian fashion, 
still rattles the walls, and his songs 
still plumb the depths of spiritual 
and moral truths. Nowhere is he 
better than on the title track, a char- 

acter-shaping realization of marital 
meltdown. B —Alanna Nash 


Jazz 
BRAD MEHLDAU Art of the Trio 4, 
Back at the Vanguard (Werner Bros.) 
For many, Mehldau is the young 
jazz pianist of choice, for combining 
a technical grasp with a knack for 
transcending traditionalism and 
making each solo an excursion, not 
unlike his hero Keith Jarrett. Mehl- 
dau does it time and again with his 
telepathic trio, from the knotty re- 
casting of “All the Things You Are” 
toa sighing gracefulness on his 
“Sehnsucht.” He's in tune with his 
generation, too, turning Radiohead's 
“Fixit Music (for a Film)” into an in- 
ventive étude. A- —.Josef Woodard 
Morereviews at www.ew.com 
{AOL keyword: EW) 


THE CHARTS 


ADAMANT EVE 


VE AND Little Baby Jesus—to- 

gether again. The week’s top al- 

bum debuts came from rough- 
talking Ruff Ryders protégée Eve, 
whose Let There Be...Eve—Ruff Ry- 
ders’ First Lady entered at No. 1, and 
from Ol Dirty Bastard, no stranger to 
coarseness himself, slipping in at No. 
10 with N***a Please. With sales of 213,000, the none-too-in- 
nocent Eve was substantially ahead of the slightly less 
worldly Backstreet Boys, who held on to No. 2 with 175,000 
copies sold. Another newcomer to top 10 territory is non- 
Latino Latin-pop sensation Lou Bega, whose A Little Bit of 
Mambo leaped three spots to No. 9 in its fourth week on the 
chart. Perhaps this week’s proud newcomers can join Eve 
in exclaiming: “We On That 5---!” 


Seon SEWN So Ne ocr 


LAST WEEK WEEKS ON CHART 
4 — EVE Let There Be...Eve—Ruff Ryders’ First Lady, .....0..40055: 1 
Ruff Ryders/Interscope 
2 2 £BACKSTREET BOYS Millenium, Jive . 2.0.0.6 ccec eee ees 18 
3 3 CHRISTINAAGUILERA Christina Aguilera, RCA .............45. 4 
4 1 DIXIE CHICKS FJ, Monument/Sony ...... eee Ze ali aioe a 
5S 4 SANTANA Supernatural, Arista 2. .........00- Teinenee Pits by tese eae 4 
6 5 KID ROCK Devil Withouta Cause, Lava/Atlantie.............--. ag 
T 7 ~=LIMP BIZKIT Significant Other, Flip/Interscope ..... Lsnearoansreas 13 
8 6 BRITNEY SPEARS...Baby One More Time, Jive ...........--0--- 36 
9 # &£«LOUBEGA A Little Bitof Mambo, RCA .........0.........005.. 4 
10 — OL DIRTY BASTARD N***a Please, Elektra .......000:.4+-.-0.05 1 
1 1 DIMIECHICKS Fly, Monument/Sony..... 0.0.6... 0 eee ee hi 
2 2 SHANIATWAIN Come On Over, Mercury Nashville ...........-. 98 
3 — MARTINAMCBRIDE Hmotion, RCA ..................-+.+..++-1 
4 3  DIXIECHICKS Wide Open Spaces, Monument/Sony.............86 
5 4 £xTIMMcGRAW A Place in the Sun, Curb ..............- mele Mae 20 
G 5 £LONESTAR Lonely Grill, BNAw 0.00... eee eee cea alG 
T 6 LINDA RONSTADT & EMMYLOU HARRIS .... 2.0.0.0 cee eee eee eee 4 
Western Wall—The Tucson Sessions, Asylum 
8 9 KENNY CHESNEY Everywhere We Go, BNA ..........-...-++5+- 29 
9 7 JODEE MESSINA J’ Alright, Curb .......0.000. 0.002202 eee 79 
10 0 £-FAITHHILL Faith, Warner Bros. ............00.. 0. 6c e see eens T4 
1 1 LIMP BIZKIT Thee Dollar Bill, Y’AlL, Fliplnterseope ........... 79 
2 2 £METALLICA Metallica, Elektra 02... 0020000. c cece cence 493 
3 5 SARAH McLACHLAN Swifecing, Arista ............6.6- 4050006 m4 
4 3 BOB MARLEY & THE WAILERS Legend, Tuff Gong/Legend........ 535 
5 4 BARRY WHITE All! Time Greatest Hits, Mercury ............... 235 
6 6 MATCHBOX 20 Yourself or Someone Like You, Lava/Atlantie ....1353 
7 7 ANDREA BOCELLI Romanza, Philips ..................+05--4-, 94 
8 8 POISON Greatest Hits 1986-1996, Capitol ...........-.5020005: 27 
9 8 GUNSN' ROSES Appetite for Destruction, Geffen/Interscope ....433 
Dexia tele 162 
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IF YOU'VE GOT ADOLESCENT 
boys in the house, you'll want 
to run right out and rent The 
Mummy. Universal's affable 
update of the 1932 Boris Kar- 
loff classic is guaranteed to 
V wees keep them occupied and 
Bicwitunng out of your gun cabi- 

Tae «net for two hours. You 


Wiebe Corl, if you're so inclined, 
119 MINUTES 
PG-13 
Sere 2 sitter on call—a very, 

= very successful sit- 
ter that has raked in about 
$155 million theatrically; a sur- 
prise hit whose boffo opening 
last May foretold the highest 
moneymaking summer-movie 
season in history. 
Not only is this sitter rich, 
it’s sexy, what with Brendan 
Fraser and Rachel Weisz star- 
ring as adventurers running 
around 1920s Egypt in search 
of the lost city of Hamunaptra. 
The seductive Weisz plays a 
saucy, brainy Egyptologist who 
employs the saucy, brawny 
Fraser to help her find it. You 
know this is a bad idea be- 
cause Hamunaptra is also 
known as the City of the Dead, 
and the film’s prologue gives 
you a sense of its history: In 
1290 B.c., a beefy, evil priest 
(WWFE-ready Arnold Vosloo) 
was buried alive there, com- 
plete with flesh-eating scarabs, 
after diddling the pharach’s 
knockout mistress (Patricia 
Velasquez, wearing what looks 
Age “— 1 - ; | , like Cher’s underwear). 
- J Beles ier 4 % | - 2a Before Fraser and Weisz 
4 Fea eee: 7 |S —* ye make the horrible mistake of 
. : 3 x i waking the not-quite-dead evil 


consider The Mummy 


\ 


MUMMY DEAREST 
A scarab’d silly Fraser” 
gets his just deserts 


priest (he’s the Mummy, by 
the way), they cross paths and 
have cross words with a group 
of American treasure hunters 
so good-looking they could be 
in an Abererombie and Fitch 
catalog, and so doomed they 
could’ve been in Fraser's lat- 
est movie, Dudley Do-Right. 

Instead of wrapping Vosloo 


arms OTits amfapie Star, (ne Mummy in gauze for the Mummy's big 
epntikea RranAaan “scor and fra faninia of Tam! v; naitearedipras : 
raps up like Brendan Fraser and the Temple of Tomb. by Jess C gle comeback, writer-directo1 
T6 oc ToaBER tz 19 95 9 PHOTOGRAPH BY MOSHE BRAKHA 


AND CHONG'S NEXT MOVIE: FOTO FANTAS 


TION; CHEECH 


EVERETT COLLECT 


EVIL: PHOTOFEST: PSYCHO 


Tf, ANDO TOUCH OF 


THE OUT-OF 


Stephen Sommers employed 
Industrial Light & Magic to 
turn him into a decaying (but 
still sort of slimy) skeleton. 
The movie's big on lavish spe- 
cial effects and even bigger on 
teen-friendly gross-outs, so 
the Mummy starts stealing 
other people’s body parts to re- 
generate himself (eventually, 
he turns back into Arnold Vos- 
loo and puts on a fetching little 
chain-mail skirt thingy, which 
also could’ve come from Cher’s 
underwear drawer). The Mum- 


Tuc Watkins, the former soap 
hunk and a star of Showtime's 
Beggars and Choosers who 
appears here as a grave rob- 
ber with really bad eyesight. 
Watkins does have pretty 
eyes, though, so perhaps the 
Mummy decides it’s better to 
look good than to look well. 
Then again, you could ar- 
gue that The Mummy is just 
stupid. It’s an inoffensive, high- 
camp romp, but the period set- 
ting, the old-fashioned adven- 
ture, and the Ralph Laurenish 
safari wear invite unfortunate 


my’s not too smart, it turns out, 
because when it comes time to 
shop for a new pair of eyes, he 


LA CREME DE LA CREME 


teve Martin and Goldie Hawn might have checked in to 
The Out-of-Towners, but it was front desk clerk John 
Cleese who rang the bell. He’s just the latest in a long line 
of hip hoteliers who’ve given memorable performances 
with no reservations. —T. Kent Jones and Guy Nicolucci 


CLERK John Cleese in The 
Out-of-Towners QUALIFI- 
CATIONS As proprietor of 
Fawlty Towers, he’s clearly 
overqualified here. QUOTE 
“Please come back when 
you have some money.” 
ROOM SERVICE Excellent, as 
long as he can bring it to 
you dressed as a naughty French maid. CHECKED OUT TO Serve 
up a voice in the upcoming animated film The Magic Pudding. 


CLERK Buck Henry (right) 
in The Graduate (1967, 
New Line, 106 mins., PG) 
QUALIFICATIONS He co- 
wrote it, was nominated 
for a best screenplay 
Oscar, and even helped 
create Maxwell Smart’s 
shoe phone. So there. 
QUOTE “Are you here for an affair?” ROOM SERVICE Fine, as 
long as you pay with plastic. CHECKED OUT TO Dodge John 
Belushi’s sword in those Saturday Night Live samurai bits, 
and write the script for To Die For. 


comparisons to Raiders of 


OF KOOK Y HOTEL CLERKS 


| plucks them from the head of | the Lost Ark, which was far | need a larger canvas, but your 


| 


[V will be more forgiving of 
the silly dialogue, which is no 
better or worse than your av- 
erage miniseries. And it should 
be said that no one handles 
this kind of stuff with more 
aplomb than Fraser. Hand- 
some in a funny way, swagger- 
ing in a goofy way, Fraser 
gooses the movie with his deft 
comic timing. (In turn, The 
Mummy's success has goosed 
his asking price to $10 million 
per film.) It’s a good thing the 
Mummy didn’t go looking for a 
funny bone, because if he did, 
Fraser would be a dead duck. B 


more thrilling and far more 
clever. To wit: After the Mum- 
my swipes the faulty eyes, he 
seems to see just fine, and the 
movie thereby misses the op- 
portunity for some raucous 
Mr. Magooey gags, which I, 
for one, never tire of. 

The good news for Univer- 
sal (which is now mining its 
vaults for more horror classics 
to remake) is that The Mum- 
my actually plays better on 
the small screen than it did on 
the big one. Yes, some of the 
splashier effects, like a giant 
sand face snapping at a biplane, 


CLERK Anthony Perkins in 
Psycho (1960, Universal, 109 
mins., R, also on DVD) QUAL- 
IFICATIONS Mother taught 
him everything he knows. 
QUOTE “12 cabins, 12 vacan- 
cies.” ROOM SERVICE Makes 
a mess but always cleans it 
up. CHECKED OUT TO Star in 
low-budget motel chain with Psychos 2, 3, and 4. 


CLERK Dennis Weaver (left) in 
Touch of Evil (1958, Universal, 
108 mins., unrated) QUALIFI- 
CATIONS Graduated from Gab- 
by Hayes School of Western 
Kooks QUOTE “They think I’m 
gon’ clean it up, they got an- 
other thing comin’.” ROOM 
SERVICE No continental break- 
fast, but leather-clad gangbangers will throw you a wild reefer 
party. CHECKED OUT TO Salvage his career with McCloud. 


CLERK Paul Reubens (left) in 

Cheech and Chong’s Next 

Movie (1980, Universal, 95 

mins., R) QUALIFICATIONS 
Ty. Willing to work with Cheech 
Jp 2 and Chong. QUOTE “I know 
=Xigp you are but what am 1?” 
ere’, |. ROOM SERVICE Shoddy; only 
nah | | thing on the menu is a thick 
cloud of pot jokes. CHECKED OUT TO Launch the stylish Pee- 
wee’s Playhouse, which shut down just before he opened his 
own branch in a movie theater. 
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ROCKY MARCIANO Jon Favreau, Pen- 
elope Ann Miller (1999, MGM, 100 
mins., #2) Much of the comic effect 
of Swingers hinges on Favreau's 
looking like a bouncer but behaving 
like Woody Allen cirea 1972, Here, 
he divests himself of any nebbishy 
qualities and does a surprisingly 
credible job as the undefeated! 
champ—who, this made-for-Show- 
time movie suggests, was as skilled 
at pinching pennies as he was at 
punching palookas. Pity that those 
around him—George C. Scott as 
the immigrant father, Miller as 
Long-Suffering Wife #437—are so 
tenement-clrab, Reel Goodies (7:19) 
simultaneously hungry for glory 
and wracked with guilt, Marciano 


beats the animate excrement out of 
his hero, Joe Louis. The Last Detail 
This isn't the first time Favreau 
has taken to the ring; he guest- 
starred on Friends as a millionaire 
bent on becoming an ultimate fight- 
ing champion. B- —Mike D'Angelo 


JOAN OF ARC Leelee Sobieski, Chad 
Willett (7999, Artisan, 140 mins.. 
unrated, also on DVD) By God, 
someone at CBS spent a boatload 
on this May-sweeps miniseries, 
and it’s a visually sumptuous tale 


for it. Story-wise, thourh, Joan af 


Are plays like the best-of excerpts 
of a grand symphony: All the im- 
pressive themes are here, but the 
no-less-important connective tis- 
sue is gone. Neil Patrick Harris 
surprises, however, with his roy- 


Sa 


GREASED LIGHTNING Rocky’s Favreau (left) and Scott work the ropes 


LS) Hollvwoid Enecrtainnnvcit Corporation C1) Reed, lve 


Whether you buy a movie from Reel.com or rent one from Hollywood Video, 
our incredible selection of over 100,000 titles on VHS and DVD can keep 
you occupied for many evenings to come. Better stock up on the popcorn. 


ally whimsical turn; he may yet 
shed the mantle of Doogie. Reel 
Goodies ((/:,7) A moment of gen- 


uine, piercing emotion when Peter 


Q'Toole’s Bishop Cauchon (the 
role for which he just won an 
Kimmy), upon first meeting young 
Joan, has his pious foundation 
rocked. The Last Detail Director 
Luc Besson’s Joan tale—The Mes- 
senger, starring Milla Jovovich— 
hits theaters Nov. 12, six months 
alter this one drew 23.4 million 
TV viewers. B —Mare Bernardin 


THE OUT-OF-TOWNERS Steve Martin, 
Goldie Hawn (1999, Paramount, 90 
mins., PG-13, also on DVD) Don't 
hate yourself for chuckling at this 
sweetly anachronistic update of the 
1970 Neil Simon comedy. As hap- 
less Midwesterners making their 
screwball way through big, bad 
New York City, Martin and Hawn 
may tend toward the hokey, but 
in these There's Something About 
Mary times, isn’t it nice to know 
that. broad comedy isn’t all just fart 


jokes and bodily emissions? Reel 


Goodies (/:/1) High on a hallucino- 
gen, Martin frolies through Central 
Park to the strains of “Aquarius.” 
The Last Detail How apropos: Sex 
and the City’s Cynthia Nixon ap- 
pears as a recovering nymphoma- 
niac. B —Alice King 


MY FAVORITE MARTIAN Jeff Daniels, 
Christopher Lloyd (7999, Disney, 94 
mins.,, PG, also on DVD) Alien 
antics ensue when the titular 
spaceman (Lloyd) crash-lands on 
Earth and bunks with newsman 
Daniels while repairing the moth- 
er ship. Small surprise: The script 
packs in the gagws—the Martian 
dresses fuauny, the Martian loves 


ice cream. Big surprise: Some of 


them work, thanks to Daniels’ 
deft timing and the cast’s breezy 


ie Lik Pa Tek 
rape ol q 


Entertainment Nightly. 


pele (Bly Crd ede tatel ) 
rage ‘oe 7 nist nei 


Reel.com 


THE BEST PLACE TO BUY MOVIES 
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INVASION OF THE WEEK 


“Saving 

Private Ryan’ 
This year, DVD-day 
falls on Nov. 2. Dream- 
Works’ WWII epic will 
be director Steven 
Spielberg’s first mega- 
blockbuster—relative 
under-performers like 
Amistad and 1947 have 
already been released— 
to hit the rapidly 
spreading format. 


what-the-hell-nobody's-gonna-see- 
fhis-cupoay attitude. Reel Goodies 
(0-52) Daniels attempts to woo 
a spoiled newscaster (Elizabeth 
Hurley) with wine, massage...and 
Lloyd's dismembered arm. The 
Last Detail [n an obligatory nod to 
TV’s original Martian, Ray Wal- 
ston meanders in and out of the 
plot, G —Gillian Flinn 


DESERT HEAT Jean-Claude Van 
Damme, Gabrielle Fitzpatrick (7999, 
Columbia TriStar, 95 mins., FR, 
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also on DVD) Some may see the 
lack of complexity in this scuzz- 
bucket neo-Western as a flaw, but 
I'd like to think of it as clarity 
of purpose. Van Damme plays a 
suicidal drifter who, after being 
beaten to a Belgian waffle and hav- 
ing his motorcycle stolen, mounts a 
Yojinibo-style quest for revenge. 


That’s about it—and this kind of | 


genial, low-rent actioner doesn’t 
need anything to detract from the 
ramblings of its killer B cast: Pat 
Morita, Vincent Schiavelli, Larry 
Drake, and Oz’s Lee Tergesen. Reel 
Goodies (0:51) Dying isn't the only 
thing cowboys do with their boots 
on: Jean-Claude does some Damm- 
age to a pair of “grateful” blonds. 
The Last Detail Van Damme’s the- 
atrical star seems to be waning; 
this is his second film this year to 
premiere on video. B —MB 


THREE SEASONS Don Duong, Harvey 
Keitel (7999, F -olyGram, 113 mins., 
PG-13, English and subtitles) Viet- 
namese-American director Tony 
Bui lyrically interweaves four sto- 
ries of street life in modern-day Ho 
Chi Minh City. There’s a lovely lo- 
tus peddler, a resourceful street 
urchin, a nobly struggling cyclo 
driver and the prostitute he loves, 
even an American vet (Keitel) 
searching for a daughter he’s never 
met. Sure, they're mostly “types,” 
and Bui ties up their stories toa 
neatly, but along the way the film 
offers moments of sublimely sensu- 


SLEEPER OF THE WEEK 


al beauty. Reel Goodies (7:74) The 
prostitute takes a rapturous walk 
under a delicate shower of red 
flower petals. The Last Detail This 
first feature won the Grand Jury 
prize, the Audience award, and 
the Cinematography award at 
Sundance 99. B+ —Michael Sauter 


Kids 

ALVIN AND THE CHIPMUNKS MEET 
FRANKENSTEIN Voices by Ross Bag- 
dasarian (1999, Universal, 78 mins., 
G) There must be a masochistic 
streak in our culture for the music 
of Alvin, Simon, and Theodore to 
have remained popular for 40 years. 


6o deliriously shrill is the singing of 


these rodents that the effect can be 
physically punishing. Their new 
outing overcomes that handicap with 
above-average animation and sharp 
gags aimed at kids and aclults; it’s 
an amusing Halloween treat worth 
the tricks. Reel Goodies ((:.38) The 
Chipmunks use the healing power 
of rap music to work through their 
feelings about monsters. The Last 
Detail The late Ross Bagdasarian 
(Sr.) ereated Alvin, Simon, and 
Theodore to personify a gag voice 
he invented for a 1950s novelty 
record, B — Michael Stewart 


The Reel Goodies clock starts 


when the feature begins 


Morereviews at www.ew.com 
(AOL keyword: EW) 


‘HANDS ON A HARD BODY’ 


(1998, Ideal Enterprises, 
94 mins., PG, also on DVD) 
“It’s not just a contest. 
It's human drama,” at- 
tests the shockingly sage 
Benny Perkins, one of 23 
earnest, hardworking en- 
trants vying for a $15,000 
Nissan truck in S.R. Bind- 
ler’s funny, well-paced 


chronicle of a peculiar annual competition in Texas. Allowed to 
sit only during breaks, contestants must keep one hand on the 
prized vehicle at all times, and the last person standing wins. 
(The record is 102 hours.) Bindler recorded his subjects with 
humor and sincerity, and you just can’t help but empathize as 
the colorful cast laughs and cries, cheering one another through 
this bizarre test of endurance. Reel Goodies (0:48) Perkins 
advises, “If you can’t hunt with the big dawgs, you git up on the 
porch with the pups.” The Last Detail Nearly half of Hard Body's 
$500,000-plus box office has come from Austin’s Dobie Theatre, 
where it has played for more than a year. A —Erin Richter 


THE GHARTS 


THE GALL OF “NATURE? 


N A WEEK THAT witnessed 

Hurricane Floyd, itseemed per- 

versely fitting that the stormy 
romantic comedy Forces of Nature 
should earn the No. 1 rental spot. 
(Twenty-five copies of the Sandra ata | 
Bullock—Ben Affleck flick flowed (0) |e |) 
from the average store over the 
week.) And DreamWorks’ other 
debut, the animated epic ThePrinceofEgypt,seemedanequally 
appropriate choice: TheherooftheNo.2tapecan part waters. 


TAPE RENTALS a = 


po waOhTe onchunT GRADE. 
1 — FORCES OF NATURE Ben Affleck $52.9 1 — 
z:2 — THE PRINCE OF EGYPT Animated PIOLS 1 G+ 
3 2? PAYBACK Mel Gibson $81.5 8 c 
4 3 £MESSAGEINABOTTLE Kevin Costner $52.8 T B- 
5 1 ANALYZE THIS Robert De Niro $106.7 5 B+ 
6 —  THECORRUPTOR Chow Yun-lat $15.1 1 G 
T 6 THE DEEP END OF THE OCEAN Michelle Pfeiffer $13.9 6 B- 
4 CRUEL INTENTIONS Ryan Phillippe $38.5 7 C+ 
9 tl THE OTHER SISTER Juliette Lewis b21.8 2 D 
10 9§ £EDTV Matthew MeConaughey $22.4 5 B 
71 #19 SHE'S ALL THAT Freddie Prinze Jr. $63.4 10 c- 
12 5 EIGHT MILLIMETER Nicolas Cage $36.6 9 c- 
13 15 PATCH ADAMS Robin Williams $135.0 13 
44 0 TRUECRIME Clint Eastwood $16.6 6 F 
1S 14 ~~ VARSITY BLUES James Van Der Beek $52.9 12 c- 
16 W OCTOBER SKY Jake Gyllenhaal $42.5 8 c 
7 867 ~—s A CIVIL ACTION John Travolta $567 8 8©=©610 
18 16 THE MOD SQUAD Claire Danes $13.3 4 F 
19 #12 BLAST FROMTHE PAST Grendan I'raser $26.5 8 B- 
20 18 SOMETIMES THEY COME BACK...FOR MORE _ 2 G+ 


Clayton Rohner 


SOURCE: WEG BUSINESS FOR THE WEEE ENDING SEPT. 19, 1999 
GA0S5-TO-DATE FIGURES IN MILLIONS. SOURCE: AGNIELSEN EDI, Me. 
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CHILDREN OF HEAVEN Amir Farrokh Hashemian (Miramax, PG) B+ 
Think of this crowd-pleaser as a sort of /ranian Film for Dummies. 


COOKIE’S FORTUNE Glenn Close (PolyGram, PG-13) In Robert Altman's B 
ensemble comedy, a Mississippi man is falsely accused of murder. 


YELLOW SUBMARINE Animated (MGM, G) The Fab Four’s "toon gets a reissue, A- 
with both its songs and its trippy images vibrantly remastered. 


DETOUR (PolyGram, R) Straight-to-video Oliviers Gary Busey, Jeff Fahey, Michael 
Madsen, and James Russo star ina heist flick directed by John Travolta'’s brother. 


LOST & FOUND (Warner, PG-13) David Spade tries to romance Braveheart's Sophie 
Marceau by poaching her pooch. 


MODERN VAMPIRES (Sterling, R) The Lost Boys gets updated for the Buffy age, with 
an assist from Blade's Udo Kier. 


PUSHING TIN (Fox, PG-13) John Cusack and Billy Bob Thornton face off as hotshot 
air-traffic controllers. 


SLC PUNK (Columbia TriStar, R) Matthew Lillard’s blue-haired punk angrily comes 
of age in mid-"80s Salt Lake City. 
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TY AND FILM EXECS HAVE 
finally uploaded their talent to 
the Web, and watching such 
companies as Digital Enter- 
tainment Network (ww. 
den.net), Atom Films (vw. 


atompiums.com), and Sputnik7 | 
(www.sputnik7.com) grow is | 


as fascinating as watching the 
programs they create. But re- 
move the dot-hipness factor 
from the content, and there 
hasn't been much that couldn't 
ultimately be seen on cable. 
Enter WireBreak (www. 
wirebreak.com), an Intertain- 
ment network that adds a 
new—and defiantly juve- 
nile—level of interactivity to 
the usual slate of herky-jerky 
streaming video and short- 
attention-span webcasting. 
The mantra at the site, ac- 
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Netsca pe: WireBreak = Short.Digital Shows. 
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cording to WireBreak vice 
president of sales Jamie 
Hooper, is “If it would work 
on TV, we won't do it.” Which 
is true enough when it comes 
to audience participation, but 
the lowbrow humor that’s a 
staple in three out of four 
WireBreak shows is annoy- 
ingly aimed at the Man Show 
demographic. 

Topping the lineup is the 
daily News Blast, in which 
cohosts Maz Jobrani and the 
Ben Stiller-meets-Adam 
Sandler Alex Cambert deliv- 
er headlines from wherever 
the camera crew happens to 
find them—cooking, driving, 
shaving...you get the pic- 
ture. As they offer up useless 
real-news summaries with 


fake-joke punchlines, head- | 


9 
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nthe Net program, but is upstart WireBreak 


lines appear on the adjoining 


screen—say, “Aging movie 
star Gloria Stuart is ‘devoted 
to masturbation’ ”’—and view- 
ers guess whether they are 
real or fake (in this case, the 
correct answer is “real,” but 
do everyone a favor and keep 
it to yourself). 

Tuning your antenna, so to 
speak, is also a topic on Girls’ 
Locker Talk, WireBreak’s sex- 
tips show. Watching Locker 
Talk is like eavesdropping on 
a late-night, girls’ dorm-room 
BS session, except that the 
three twentysomething 
hostesses—Lindsay, Roxanne, 


and Sarah—are riffing off 


questions submitted by e- 
mail. Although the show is 
hardly restrained—Sarah 
hates it when a guy brazenly 


»otch? by Noah Robischon | 


BREAKING OUT Girls’ Locker Talk 

poses a question (top); News Blast 

jousts his tongue down there— 
it doesn’t cover any new terri- 
tory compared with the domi- 
natrices and gay blades who 
pen columns in alternative 
weeklies. Worse, Talk's token 
male, comic Brian Vermeire, 
who does an abysmal stand-up 
bit after each segment, had me 
lunging for the RealVideo 
stop button every time. 

; Fart jokes, a 
perennial online 
favorite, are used 
advantageously— 
and repeatedly—in 
In the Neighbor- 
hood. This weekly 
beach-bum sitcom 
combines dumb- 
and-dumber acting 
and bluntly low- 
rent production values for a 
choose-your-own-adventure 
format that’s funkily amusing 
in spite of some worn-out 
slapstick moments. After a 
segment where host Saul 
Good is challenged to a “Die- 
athalon,” for instance, viewers 
decide whether he should go 
on to train with a drill ser- 
geant or a karate master. One 
plot path leads to a California- 
beach-babe scene, the other to 
a pull-my-finger gag. 

While admittedly more hi- 
larious than the current line- 
up on DEN or the Pseudo 
Online Network (wwie.pseudo. 
com), these shows still don’t 
break through to the bladder- 
bursting, scatologically inge- 
nious levels of South Park or 
The Waterboy—or the shame- 
less poop-’toon-a-day website 
doodie.com, for that matter. 
WirebBreak’s no-brainer inter- 
active features have great 
potential—but it'll take more 
than fake headlines to make 
for must-click TV. B- 


Hotlink to The Web Guide at 
www.ew.com (AOL keyword: EW) 
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AN ONLINE ‘DORM’ GOES 24/7 


RoomWithView & 


SEVEN YOUNG WOMEN IN A 
Florida house webcast their 
entire lives—from shower- 
ing to working out to using 
the bathroom—tor 6,000 pay- 
ing subscribers and dub it 
VoyeurDorm (www.voyeur 
dorm.com). So what’s the 
problem? Tampa's city coun- 
cil says the Net tease is a 
zoning no-no: It recently | adult content in this house 
ruled that the house’s owner, | because you do get to see 
Entertainment Network, Inc., | every aspect of our lives, 
is illegally running an adult | when I take a shower or 
when I change my 
clothes. But the 
news channels, 
when they come 
here, they make it 
look like I take a 24- 
hour shower. 
Do people try to be 
your friends so they 
ae  @ > Gan come over? Guys, 
ae) a } i, leg vl | yeah. We'll go out 
eA mes and guys will come 
up and [say], “Oh, 
my God, you’re Amber, that 
VoyeurDorm girl! Can I 
come over sometime?” It’s 
funny, they think that they 
actually have a chance of 
coming’ over. 
What do your parents think? 
My parents aren’t happy 
about it, but they support me 
no matter what. They don’t 
think of me being like a strip- 
per, but they still have that 
parental concern. Just the 
fact that people can watch me 
take a shower, I’m sure it’s 
not what they had in mind. 


[something that generates] 
foot traffic, and that’s not tak- 
ing place here. The law was 
written before the Internet 
even existed. If we lose, it’s 
going to open up the door for 
them to shut down any e- 
commerce business. 


Dorm is “adult”? There is 


VOYEURDORM’S ‘AMBER’ 


business in a residential 
neighborhood. (ENI and 
partner Internet Entertain- 
ment Group are appealing 
that decision.) EW chatted 
by phone with VoyeurDorm 
resident “Amber,” who says 
she’s a 19-year-old freshman 
at the University of South 
Florida earning $500 a week 
to star in this self-proclaimed 
“adult version of The Truman 
Show.” —Kristen Baldwin 

Why should VoyeurDorm he 
allowed to stay put? The law 
defines an adult business as 
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So you agree that Voyeur- 


RIP VAN WINKLE OF THE WEEK 


Sam Donaldson 


The veteran ABC correspondent 


reports starting Sept. 27. “A 

lot of smart people tell me the 
Internet is the future,” says 
Donaldson. Yes, Sam—and have 
you heard about the Macarena? 


MAKING HER MARK 


A “| was an odd chit, and | wanted to have stigma- 
ta. Really, | loved God so much...that | thought, "Please 
dive me stigmata!’ | would look and look and they never 
came. But | finally found a movie where | could live out my 
little fantasy.” —Stigmata'’s PATRICIA ARQUETTE on her 


childhood daydreams, on Entertainment Tonight Online 


ci 7 

Law, because | was getting into so much trouble. 
| wanted to see how | could get out of it legally.” — Ses: 
Laid Plans’ JOSH BROLIN on whether he ever considered 


another career, on TNT’s Rough Cut Online 


“Tabloids! We just found out that I’ve gained 25 
pounds...[that] I'm sick and getting divorced, and I’ve had 
all sorts of boyfriends and [I’ve been] finding time to eat in 
the meantime.” —The Dixie Chicks’ NATALIE MAINES on 


what she dislikas most about fame, on America Online Live 


Gi 
Why would | ever want to put that aside? What am 
I, nuts?” —The West Wing’s ROB LOWE, asked whether he 


hopes to shed his heartthrob image, on E! Online 


ENTERTAINMENT WEERLY 


will host thrice-weekly Web news 
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THE MARKET 


GLAS SIFILEGD ADVER TIS IN 


ANNOUNCEMENTS & WEBSITES 


DO YOU WANNA MAKE IT IN MOVIES AND TV? 

Check out our web-site www.victorya.com ON 
Or Call (810) 276-9995 *Reduce payments* *Eliminate Interest* 
——S|} *“Re-establish credit* 


— * Avoid late charges * 
eCRUSH: Find out if someone likes Loan and credit referral programs available. 
you-without any risk of rejection! Call today to receive a FREE Debt Consultation, 
And it’s FREE!!! ~=www.ecrush.com/ew 1-800-403-3435x506/www.cambridgecredit.org 
—— ———— A 501(¢)(3) Not-For-Profit Organization 
BUY HOMES FROM $199.30/MO. 1-3 bdirm. Repos . 
& Foreclosures. 4% down, OK eredit, call for 

listings & payment detail 800-719-3001, ext. 1070. 


DEBT CONSOLIDATION 
“ONE simple monthly payment 


GET OUT OF DEBT! Free Consultation. Debts 
Consolidated, Harassment Calls Stopped, 
Payments Lowered. Interest Reduced. Non- 
Profit Agency. Prompt Professional Service. 
GSCCC: 1-800-99-BILLS Licensed and Bonded. 


MOVIE TRIVIA COMPETITION: lor real movie buffs. 
GASH PRIZES!!! Questions on everything from 
Bogie to Julia, Rainman to Titanic. 
send for entry form to: Reel Trivia, 

20 Shelley Drive, Massapequa, NY 11758. INVENTORS: The Concept Network 
; represents inventors who want to PATENT 
ancl MARKET their new product ideas. 
Call 1-800-846-8568 for FREE information kit. 


ADOPTIONS 
WARM, ACTIVE, CARING COUPLE 
eager to be moms. Our home is rich in love and | 
laughter. We will respect and support you. Please 
call us through our agency, Friends in Adoption. 
1-800-982-4678, Ann & Hannah. 
cz AUTOMOTIVE | 
GARS FROM $500! Police impounds and tax 
repo's, 4x4’s, RV's, Boats, Computers & more, 


INVENTORS - FREE INFORMATION PACKAGE 


For development & patent assistance on your 
product or idea eall Davison: 1-800-677-6382, 


KARAOKE/SINGERS 


SINGERS! and DJs!, 
FREE REPORT! 

MAKE $1500 PER s 
WEEK PERFORMIN 


For listings eall 800-319-3325, Ext. 2190, 
BUSINESS OPPORTUNITIES 
EASY WORK! EXCELLENT PAY! 


Assemble products at home. 
Call Toll Free: 1-800-467-5566, EX'T. 11751. 


IN CLUBS 


PROSINGERS » ATTN: KIM 
), PINELLAS, 


GOOD MONEY! WEEKLY! 
Processing Mail! FREE Supplies! 
Bonuses! Call 1-800-230-0155, Ext. 565 


$800 WEEKLY POTENTIAL Processing 
7overnment Refunds at Home? No Experience 
Necessary. 1-800-966-3599, Ext. 564, 


OVERDUE BILLS? 1-800-788-1141 Bad credit’s ok. 
Licensed/Bonded since 1977. Apps to $50,000, 


Not a loan co. Town & Country Acceptance. 


4 
in prizes award 


FREE GASH GRANTS - NEVER REPAY! 
Millions available from foundations for Business, 
Medical, Debt Consolidation, Education. Call toll 

free for information: 1-888-772-4638 


Undiscevered talent siclcgaee No 
entry fee and no purchase sesh 


POSSIBLE PUBLICATION! 


Send one original poem, 20 lines 
of less, any subject, any style to: 
The International Library of Poetry 
Sulte 11557 | 
1 Poetry Plaza 
Owings Milis, MD 21117 
Or enter online at www.postry.com 
©1998 The Inlernational Library of Poetry 


TOO MANY BILLS? 
Free Debt Consolidation 
One monthly payment-reduced up to 50%! 
Genus Credit Management-Nonprofit 
1-800-890-0671 (Ext. 1044) 


FREE MONEY! Never Repay Grants! 
S000 to $50,000 and more available from 
Private Foundations and the Government. 
For Debt Consolidation, Personal Needs, 
Edueation, Medical Bills, Business. 
Free Information Package: 1-800-284-8628 


POETRY PUBLISHED. No gimmicks. Send 4 and 
stamped envelope. 3500 award. Quill Books, 
Box 3109-EW, Harlingen, Texas 78551. 
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| FINANCIAL | 


| INVENTIONS WANTED | 


Buy Direct & & Soveup to 50% 


Su ldata bhi gf 
——- = 


HOME & COMMERCIAL UNITS 


1-800-842-1324 


FREE ILLUSTRATED CATALOG 
When you mention code EW 


800-252-0425 


Outside U.S.A, - Catalog 36 
Call 352-373-7202 or Fax: 352-373-2589 
| MC / Visa « Rush Orders welcome. 
New arrivals added weekly to our website. 


MOVIE PHOTOS AND POSTERS! Rush 55 for our 
fully illustrated brochures: Movie Star News, 
Dept. EW, 134 West 18th St, NYC, 10011. 


Toll Free Call 


/MCT42_ 


For advertising information. call Carole Harnoff 
at (212) 522-5336 or fax (212) 467-4058 


INSTRUCTION 


school of: “4 

| Game Design « Dig! 

| Computer Animation 
Audio « Film/Video 
Show Production/Touring 


800.226.7625 


www.fullsail.com x, 


3300 University Blvd, Winter Park, FL 32792 i 
Financial aid available to those who qualify. 
Job placement assistance, Accredited by ACCSCT. 


Media 


Whe at your Free ere neadine 
reveals may shock you, amaze you and 
make a huge impact on your future. 
Find the true answers to love, money, 
and more from a REAL psychic today. 


ake FI suls Sal Ass 


” 1989 
| Tee aa movie stars, and | 
‘government officials have anole 
our psychics for aks Now it’s your 
Sante to speak with a genuine 
psychic who truly cares about you |” 
and your needs. Cal Now! Found 


American Association of Protas sional Psyt ehics? 
Registered with the U.S. Government, Guaranteed Al 


1-906 0-407-7050 Fy 
‘= : meh Savewith V 

BV0=524=7 050 sisoimin, — i 
ribens: Appointments 410- 750-0077 Checks b Phone A scapted | 


* Gail Su Al 


the largest selection of 


out-of- 


print and 


‘obtestial 


video movies for the 
serious collector. 


mostmovies.coim 


Call 1-800-4-MOVIES for a free catalog. 


mostmovies.com is a division of Movies Unlimited, Inc. 


Free Search Service: every film worldwide. 
Buy*Sell*TradesRent«Broker*Auction. 24hrs, 
565 days, 1-800-849-7509, Fax: 1-770-227-087 2. 
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HEGPET 


WAY Talk Live to the 
| BEST Psychics 

in Matters of 

the Heart. 

Get Answers 

From Psychics 

Who Care 


wil’ NUMEROLOGY * TAROT 
ASTROLOGY * CLAIRVOYANT 


AAS LOW AS $1.93/MIN> 


I: 800-416-8348 


EDIT CARD 


1-900-370-1132 
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SUBSCRIPTION PROBLEMS? MOVING? 
Call Customer Service at 1-800-828-6882 


RENT VIDEOS BY MAIL from our huge collection of 


classic, foreign and cult titles. Free catalog: 
1-800-669-7157. www.vlibrary.com 


-| You Have An Idea That Will 


Moke A Great Movie...| 


Now What? 


; ; iva» Drath iN ri nal D Draft 
|) yee, Professional 
Screenwriting 


* Final Draft makes it possible to simply imagine the 
movie in script form. Ifyou can think in cinematic 
terms, you can write in the terms of cinema.” 

Tom Hanks - Academy Award” Winner 
Wiriler/Director/Produeer/Actor - Forrest Gump, Philadelphia, 
Saving Private Ryan, That Thing You De, 

From The Earth Te The Moon... 


Syd Field's 
Legendary 

| . Screenwriting 

| =, Course 
= ~Nowon Video! 


" The Most Sought After Screenwriting Teacher 
in the World.” -The Hallywood Reporter 
To order, call (800) 231-4055 or Final Dr aft 
visit us ot www. finaldraft.com 


Final Droft International Screenw riting Compehtion 
Final Dralt Seminar at Sea 
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CELL DIVISION Davis burns the Midnight oil as a college kid arrested in Turkey for possession of hashish 


VRE 


dnight’ Run 


Americans’ fear of foreign prisons seemed all too 


real when Midnight Express took off on Oct. 6, 1978. by Daniel Fierman 


T WAS EVERY YOUNG, ’70S-ERA STONER’S NIGHT- 


mare: On the way home from Europe, with a couple 


of kilos of hash strapped to your stomach, you get 


busted. Railroaded by corrupt Turkish officials and 


abandoned by the American consulate, you're sen- 


tenced to 30 years in a dank prison cell, faced with 


two choices: Die there, while slowly going mad, or 


periences of American Billy 
Hayes, Midnight Express 
wasn't exactly feel-good fare, 
but when it hit theaters 
on Oct. 6, 1978, it struck a 
nerve. Rapt audiences lined 
up, the press compared star 


Brad Davis to James Dean, | 


and the Turkish government 
banned the flick, deeming it 
racist. Midnight went on to 
gross $100 million (it cost 
$2.9 million) and landed six Os- 
car nominations, winning for 
Best Score and Best Adapt- 
ed Screenplay—which was 
penned by a then-unknown 
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execute a daring escape. ¢ Based loosely on the ex- 


scribe named Oliver Stone. 

“Stone spent months peck- 
ing away in the back of my 
office,” remembers director 
Alan Parker. “Honestly, we 


time capsule 


AT THE M 
Olivier is a Nazi-hunter pur- 
suing Josef Mengele (Gregory 
Peck) in The Boys From Brazil. 
ON TV, Happy Days spin-off 
Laverne & Shirley (right) tops 
the Nielsens. IN BOOKSTORES, 
Mario Puzo’s Fools Dieisa 
fiction best-seller. IN MUSIC 


OVIES, Laurence | 


/ oct. 


didn’t like him—he’s not the 
most wonderful human be- 
ing—but the screenplay was 
fantastic.” Needless to say, 
with its depiction of virtually 
every Turk as evil, nasty, or 
corrupt, the adaptation was 
filmed in Malta, at a dilapi- 
dated prison. The shoot last- 
ed a brutal 58 days, during 
which time John Hurt, who 
earned a Best Supporting 
Actor nod for his portrayal of 


J P ae vat_|| 
a drug-addicted inmate, didn’t 


bathe once. “We all went a bit 
loony,” laughs Parker. 


6.1978 


But as a result, Midnight 
became a global hit, catapult- 
ing Stone and Parker onto 
Hollywood’s radar (though 
Parker notes that they've 
barely spoken since) and in- 
spiring everything from this 
summer's Brokedown Palace 
and 1998's Return to Paradise 
to the hilarious Turkish prison 
riff in Airplane! 

Davis, however, was never 


able to capitalize on the film’s 


success. After it opened, 
he struggled with drug addic- 
tion and never landed such a 
high-profile role again. In her 
1997 book After Midnight, 
his widow, Susan Bluestein 
Davis, detailed the events 
leading up to his death from 
AIDS in 1991, 

In the Turkish community, 
raw feelings linger—as evi- 
denced by the heat HBO Plus 
took for airing Midnight Ex- 
press less than a week after 
Turkey’s recent earthquake. 
In response to such criticism, 
Parker and Stone have dis- 
tanced themselves from the 
film's politics: Stone once said 
that complaints about racism 
were “legitimate,” and Parker 
has expressed regret about its 
stain on the country. Indeed, 
to this day, the phrase “Turk- 
ish prison” has become a eu- 
phemism for “hellish ordeal.” 

“They do polls asking why 
people don’t want Turkey in 
the European Union—and [a 
pretty prevalent reason] is al- 
ways Midnight Express,” says 
Parker. “I feel terrible.” m 


Exile’s No. 1 hit “Kiss You All 
Over” makes listeners tingle 
from head to toe. AND IN THE 
NEWS, the Pentagon an- 
nounces that in four days, all 
U.S. armed forces will be mo- 
bilized for a month. This test 
of readiness (code name: Nifty 
Nugget) will be the largest 
since World War Il. 


OOOO enjoying the trip. Silhouette Premiere, the first minivan with a built-in 
audio/video entertainment system; plays movies, video games and music. Add headphones 
for four, dual sliding doors and a 5-star side impact rating;* and everyone gets their wish. 


Test drive any new Oldsmobile Silhouette 


GET A $25 BLOCKBUSTER GIFTCARD’ FREE 


Good for movies, video games, treats and more. Perfect for your Premiere. 
Call toll-free 1-877-VAN-MAGIC for your test drive certificate. 


Cx. Oldsmobile. 
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aus ei Entertainment Headquarters Of The Silhouette Premiere 


www.silhouettevan.com : eT Aa __ ©1998-GM Corp. Al Rights Reserved. ea 
"Factory installed, Way’ not be avaiable in some states. Moniior visible only trom 2nd & 3rd rew seats. “"Based on National Highway Traffic Salety Administration NCAP tests, Teat-driver must be 21 yours ol age with a vad drivers fcense. THE WIZARD OF OZ and af related characters and 
elements are Irademarks ol Tumer Entertainment Co, ©1999. Judy Garland as Dorothy from THE WIZARD OF OZ. BLOCKBUSTER name, design and related marks are trademarks of Blockbuster Inc. ©1999 Blockbuster Inc, Al rights reserved. Membership nies apply for rental 
of all tems al BLOCKBUSTER. GiftCards cannot be used to purchase GiftCards. GiftCards may be redeemed at participating BLOCKBUSTER stores. Limit one BLOCKBUSTER GIFTCARD per household while supplies las. Offer ands 12/31/99. Sea your local dealer for details, 
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